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REGENT HALL, LONDON. 
{Established by Deed of Constitution (1886) for the Promotion of | 

Artistic Excellence in the Design and Manufacture of Musical | 

Instruments, and the Proficiency of Instrumental Tuners and Skilled | 

Musical Mechanicians.]| 
I. PIANOFORTES & OTHER KEYBOARD INSTRU- 

MENTS. 

The Governors of Regent Hall are now prepared to conduct Exami- | 
nations of the quality of Tone, Touch, and Workmanship of Keyboard | 
Instruments, and to affix their HALL MARK to approved instruments. | 

Il, EXAMINATION OF PIANOFORTE TUNERS. | 

Arrangements are now completed for the practical Examination of | 
Pianoforte Tuners for the Hall Certificate of Qualification to Practise | 
in such capacity. | 

The next Examination for Pianoforte Tuners will take place on | 
June 22, 1887, the last day for receiving names being June 15. 

The Examination Fee is Two Guineas. 

III. REGISTER OF TUNERS. 

Employers are informed that a Register of duly qualified Pianoforte 
Tuners is now kept, and is open to reference under Regulations from 
the Kegistrar. 

The Regulations, with Lists of Examiners and other information, 
may be had of the undersigned. j 

CHARLES PETERS, Hon. Sec. to the Governors. 








NEWCASTLE-UPON-TYNE, | 
December 14, 1837. | 





Madame ALBANI. | 
Madame PATEY. 


Mr. CHARLES CHILLEY. 
Signor FOLI, 





Seats can now be booked on application to Messrs. Hirschman andCo., 
153, Pilgrim Street. 


COLLEGE OF ORGANISTS. 
Tvurspay, June 28,a Paper will be read by H. C. Banister, Esq., 
entitled “‘ The Enjoyment of Music.” July 12, 13, 14, Midsummer 


Examination; July 15, Distribution of Diplomas; July 26, Annual 
General Meeting. 





E. H. TURPIN, Hon. Secretary. 
95, Great Russell Street, Bloomsbury, W.C. 


SCHOOL OF 
ORATORIO AND RECITATIVE, 
BURLINGTON HALL, BURLINGTON ST., REGENT ST. 


Established 1886, under the direction of ALrrep J. CaLpicoTtT, 
Mus. Bac., Cantab., and W. A. Barrett, Mus. Bac., Oxon. (Lecturer). 

Instituted for the especial training of Vocalists in Oratorio, Can- 
tata, Recitative and Concerted Music, Voice Production and 
Phrasing. 

Full particulars may be obtained on application to Mr. Alfred J. 
Caldicott, 57, Nevern Square, Earl's Court. 





HE MENDELSSOHN QOUARTETTE.—Messrs. 
HENRI RIVIERE (Alto), FREDERICK BAUHOFF (Tenor), 
GEO. W. CURTIS (Baritone), and CHARLES BERNARD (Bass). 
For Concerts, Bazaars, Garden Parties, &c., in town or country. For 
terms and open dates, apply to the Secretary, Lawrence R. Dicksee, 
6, Fitzroy Square, W. 
ALDEN’S “ ALEXANDRA” MUSICAL and 
’ DRAMATIC AGENCY, Liverpool. List of Vocalists at 
liberty for Summer Concerts on application. Telegrams, * Drama, 
Liverpool.” 


N USICAL TIMES.—WANTED, to PURCHASE, 
4 the following Nos. of The Musical Times, with ietter-press : 
February, 1877 (No. 4c8); March, 1878 (No. 421); October, 1879 
(No. 440); January and February, 1882 (Nos. 467 and 468); January 
and February, 1883 (Nos. 479 and 480). Apply to Novello, Ewer and 
Co., 1, Berners Street, W. 


WANTED. to PURCHASE or BORROW, Copies 
of NOVELLO’S CATALOGUES issued previous to the 


year 1850. Persons possessing any of these are requested to com- 
municate at once with Novello, Ewer and Co., 1, Berners Street, W. 








| * “ser 
| thoroughly competent Soloists. 


| Cellier, Audran, and the Gilbert-Sullivan series. 


“GEMS OF THE OPERAS” (REa.) 
Conductor—Mr. JOSEF CANTOR. 
Engagements fulfilled, Season 1586-1887 :— 





Leeds an Coliseum... xe pe ‘Sa 4 Concerts. 
Manchester Free Trade Hall and Y.M.C.A. 3 Concerts. 
Preston New Public Hall pee 3 Concerts. 
Halifax Subscription Concerts 2 Concerts. 

| Bradford ... St. George's Hall os aw 3 Concerts. 

Bolton = Albert and Temperance Halls 3 Concerts. 

Huddersfield Subscription Concerts 

Worcester Subscription Concerts 

Liverpool ... Hengler’s Cirque 

Bury a ... Co-operative Hall 

Stalybridge Town Hall 

Leeds = .. Literary Society 2 Concerts. 


Blackburn... Town Hall 
&c., &c. 

The répertoive of this Concert Company embraces selections from 
thirty different Operas, including ‘t Tannhauser,” ‘“ Mefistofele,” 
“Nadeshda,” ‘‘ Esmeralda,’ “La Gioconda,” “Irene,” ‘* Carmen,” 
“Oberon,” “ Talismano,” “ Faust,” ‘‘ 11 Trovatore,” “ Martha,” “ Lily 
of Killarney,” &c., &c. 

The personnel comprises twenty-two Artists, all of whom 
Selections are also introduced from 
the lighter compositions of Balfe, Wallace, Clay, Offenbach, Suppé, 











Mr. Cantor is now booking dates for the Autumn and Winter of 
1837, and will be pleased to forward full particulars, specimen pro- 
grammes, &c., on application. 

Address, Church Street, Liverpool. Telegrams—“ Cantor,” Liverpool. 


XFORD (New College) —CHORISTERS 
WANTED.—TRIAL of BOYS’ VOICES on Friday, June 24. 
For particulars, apply to The Precentor, New College, Oxford. 


ONTRALTO WANTED, at the Unitarian 
Church, Upper Street, Islington. {10 per annum. Apply to 
T. R. Crozer, 114, Wood Street, Cheapside. 


ANTED, for a Church close to Sydenham Hill 

Station (L.C.&D.R.), an ALTO SINGER. Sundays, 

11 and 7, and Friday evening practice. £18 per aonum. Apply, by 

letter only, with copies of testimonials as to voice and character, to 
Mr. Herbert Green, Wallington, Surrey. 














ANTED, for Holy Trinity Church, Gray’s Inn 

Road, at the end of June,a MALE ALTO VOICE. Salary 
to begin at £8 per annum. Apply, by letter, to the Rector, 27, John 
Street, Bedford Row, W.C. 


Nagios WANTED, tor St. German’s Church, 

Blackheath. Must have good voice, able to take solos, and read 
well. Communicant. Salary, £15. Friday evening practice. Sunday 
services, morning andevening. Apply, by letter, to E. Cattermole, 
85, Maryon Road, Old Charlton, S.E. 


ENOR WANTED, for a Presbyterian Church in 
the W. district. Must bea good reader. Salary, £10. Apply, 
by letter only, B. B., 2, St. John’s Wood Terrace, N.W. 


ASS (not Baritone) WANTED, at the Catholic 
Church, Clapham, S.W. Service on Sunday morning and 
weekly rehearsal. £15 per annum. For Christmas Day, Good Friday, 
and seven other week-day morning services, 5s. for each service. 
Address to the Organist. 


Wy Ah re, at ST. MARY’S, Bourdon Street, W., 
a BASS (not Baritone). Two Services on Sundays and a 
Practice on Thursday evenings. Stipend, {10 per annum. Also,a 
Deputy-Organist and Choirmaster for three Sundays, commencing 
June 26. Apply at the Church, on Tuesday evenings, at 8.30. 


S?. STEPHEN’S, South Kensington.—bBASS 
WANTED, £20 to £25; TENOR, £20 to £25; and BOY, £10. 
Apply to Mr. Hamilton Robinson, 49, Tulse Hill, S.W. 


AS BASS SOLOIST or CHOIRMASTER and 

SOLO BASS.—A Gentleman with excellent references, age 29, 
with twelve years’ College, Cathedral, and Church experience in the 
above capacities, now holding a post as Principal in Paris, and 
studying under the best masters, will be at liberty, early in September, 
to accept an engagement as above. Address, Musicus, Messrs. 
Novello, Ewer and Co.,1, Berners Street, W. 


M R. GEORGE J. BENNETT, having returned 
from Germany, is prepared toreceive PUPILS in HARMONY, 
COUNTERPOINT, &c. Address, 1, Berners Street, W., or 5, Hall 
Road, Maida Vale, W. 


























322 





THE MUSICAL TIMES.—June 1, 1887. 





PROFESSIONAL NOTICES. 
MADAME CARRIE BLACKWELL (Soprano) 


(Pupil of the late Madame Sainton-Dolby). 
Orchestral, Oratorio, Ballad Concerts, &e.y 4A, Sloane Square, S.W. 











MADAME PALMIRA BONVINI (Soprano). 
MADAME EMILIE YOUNG (Contralto). 


At At liberty for Summer Concerts. 


~ MISS FRASER BRUNNER (Soprano). 
For Oratorios, Operatic or Ballad Concerts, address, 44, Icknield St., 
or Messrs. Rogers and Priestley’s, Colmore Row, Birmingham. 


~ MISS CONWAY (Soprano). 


For Concerts, Oratorios, Cantatas, &c., address, 53, Robert Street, 
Cho rlton- on- -Medlock, M anchester, 


MISS HILDA COWARD (Soprano). 


For or Oratorios, & &c., 4, Strafford Road, Twickenham. _ 


MISS ELLA DALY (Soprano). 

For Oratorios, ees. Ballad Concerts, &c., address, 
Holder, Musi ic Warehouse, ‘Hull, 

~ MISS. -MARJORIE EATON (Soprano). 


erts, Oratorios, &c.,2 / Katherine Street, Ashton-under-Lyne. 


MISS LEVINA FERRARI. (Soprano). 
For Concerts, Oratorios, &c., address, Music Warehouse, 15, 
Terrace, Regent’s Park, N.W 
MISS FUSSELLE (Soprano). 
Pupil of Madame Sainton-Dolby, formerly her Assistant Professor ; 
Licentiate (Artist) of the Royal Academy of Music. 
For Concerts, Oratorios, &c., address, 37, Harrington Square, N.W. 


MISS HATTIE HICKLING (Soprano) 
(Pupil of Mr. William Shakespeare). 
For Oratorios, Concerts, &c., 51, St. Mary’ s Road, Peckham, S.E. 


MISS BESSIE HOLT (Soprano), 


3, Bradshaw Street, Higher ert, Manchester. 


Mr. F. W. 





Park 

















MISS LILY MARSHALL-WARD (Soprano). 
MISS JESSIE MARSHALL-WARD (Contralto). 


Address, 80, Addison Street, Nottingham. 


MISS ELLIOT RICHARDS (Soprano). 


For Concerts, Oratorios, &e. , address, 9, Oakley Street, Northampton, 


MRS. STONELEIGH (Soprano) 

(Advanced Honours Certificate, N.S.P.M.). 
For Oratorios, Concerts, &c., address, 67, Barton Arcade, Manchester. 

‘*One of our most promising local soprani.”—Musical Times (Lon- 
don), June, 1556. 

“ Possesses a voice of excellent quality and range."—Musical Stan- 

dard (L ondon). 
MADAME CLARA WEST (Soprano). 


MISS LOTTIE WEST (Contralto). 
Beethoven Villa, King Edward Road, Hackney, 


‘MISS KATHERINE JAMES (Mezzo or Soprano). 
(Medalist and apg ite-holder of the Royal Academy of Music.) 
a ea , Knowle Road, Brixton, S.W. 


~ MISS Mz AY “LAMBOU RNE (Mezzo- Soprano). 
St. George’s Villa, St. James's Road, Upper Tooting, S.W. 


MISS MARY WILLIS (Mezzo- Soprano or Contralto) 
(Pupil of the late Madame Sainton-Dolby, and Assistant Professor in 
her Academy; also Professor in the Hyde Park Academy of Music). 
For Oratorios, Concerts, &c., address, 9, Rochester Terrace, 

Camden Road, N.W 


MISS DEWS ane. 


Waterloo Road North, Wolverhampton. 


MISS MARY EDYTHS (Contralto). 
For Oratorios, Concerts, &c., care of Mr. Alf. H. Day, Professor of 
Music, 2, Argyll Street, W. 


MISS KATE E. FOUNTAIN (Contralto), 


32, Formosa Street, Maida Vale, W. 


MRS. GREENE (Contralto). 
For Miscellaneous and Ballad Concerts. Exceptional lower register. 
Address, 79, Norfolk Street, King’s Lynn. 


MISS CONSTANCE POOCK (Contralto and Pi ianist). 
(Of the Bristol, Norwich, Derby, Hull, Cambridge, Ipswich, &c., 
Concerts ; R.A’. Honours Certificate, 1882.) 

For Oratorios, Ballads, Pianoforte and Vocal Recitals, and Musical 
Lectures, 4, Valentine Street, Norwich. London Referees: Miss Selina 
Quick (Soprano, R.A.M.), 6, Brooklyn Road, Shepherd’s Bush, W., and 
Mdme. Vinning O’Leary, 9, Notting Hill Square, L ondon, W. 

The Recitals consist of “Sacred, Classical, Operatic, and Modern 

Selections, and the Lectures are on Mendelssohn, Mozart, Beethoven, 
Ke, and are largely interspersed with appropriate 'Pianoforte and Vocal 
items rendered by Miss Poock. 


MADAME OSBORNE WILLIAMS (Contralto), 
50, Loudoun Road, N.W. 





























Agent, Walden, Liverpool. 














MADAME DE LISLE (Contralto). 
(Pupil of T, A. Walworth, Esq., R.A.M., London.) 
For Concerts, Oratorios, &c., 6, Wood View Terrace, Archway Road, 
Highgate, London, N. 


MISS PATTIE MICHIE (Contralto) 
(Honours Certificate Royal Academy). 
For Concerts, Oratorios, &c., 68, Park Walk, Fulham Road, S.W. | 


MR. JOSEPH HEALD (Tenor). 
For Oratorios, Concerts, &c., 33, Endlesham Road, Balham, 
L ondon, S.W 


MR. MALDWYN HUMPHREYS (Tenor). 
(Pupil of Signor Randegger.) 
Holder of the “ Evill” Prize, Royal Academy of Music. 
_ Russell Gardens, Kensington, London, Ww. aie 
MR. CHARLES KENNINGHAM (Tenor). 


“Sang e xcellently eercageet, with great power and genuine art.’”— 








Address, 


Kentish Gazetie, May 7, 18 
Address, The Cathedral, Canterbury. 
MR. S. THORNBOROUGH (Tenor). 
Répevtoive: ‘ Andromeda,” “ Redemption, ” “ Elijah,” ‘ Creation,” 
“Acis and 


“ Messiah,” “ Judas Maccabeus,” Rossini’s “ Stabat Mater,” 
Galatea,” Masses, &e. Address, 125, Montague Street, B Jackt burn, 


MR. W. Ale INESON (Baritone). 
For Oratorios, , &c.; Quartet also provided. Address, 
he Cathedral, Hereford. 


MR. ARTHUR M. SHORE, R.C. M. (Baritone) 
(Pupil of Signori Alberto Visetti and Franco Novara). 
For Oratorios, Ballad Concerts, &c. Has vacancies for pupils for 
Singing an d Vi iolin. 25 Sali sbury Terrace, WwW est Kensington Pai rk. 


“MR. C. D. COLLET (Bass). 
Teacher of Singing, 7, Coleridge Road, Finsbury Park, N. 
MR. ALISON LISTER (Basso), 
48, Garfield Road, Lavender Hill, S.W. 
MR. FRANK MAY (Bass) 
And the London Oratorio and Ballad Union, under his direction. 


For Oratorios, Concerts, &c., address, 14, Hanover Street, W. 
Telegraphic address, “ Iolas, London.” 


MR. EDWARD MILLS. 
3aritone and Bass Parts, &c., 35, Knowle Road, S.W. 


MR. HENRY POPE (Bass). 


At liberty for Oratorios, Concerts, Opera, &e. 120, sishop’ ’s Road, W. 











MR. EGBERT ROBERTS (Bass), 


51, Pentonvil le Road, N. 


~~ MISS FRASER POOLE (Pianist). | 
(Pupil of Herr Ernst Pauer.) 
Dinners, At Homes, &c., Oakhill, Beckenham, S.E. 


MADAME GEORGE-FORTESCUE. 
Solo and Orchestral Harpist, of St. James’s Hall, Prince’s Hall, 
London, and other London and Provincial Concert So 
H. T. GEORGE-FORTESCUE (Violoncellist). 


Address, Raneleigh Street, Hereford. 


Ag Adane ANNIE ALBU is open to accept 
4 Concert and Oratorio ENGAGEMENTS during the coming 
Season. For terms, address, 10, Albert Terrace, Blackpool; or, 
N. Vert, 6, Cork Street, London, W. 


N ISS MARIE AMBROISE (Soprano), Pupil of 
4 Mr. John Stedman—“ Gained an enthusiastic encore for her 
really fine rendering of ‘Il Bacio.!”—The Independent, May 7, 1587. 
Letters, 12, Upper Spring Street, Portman Square, W. 


N ADAME LAURA SMART (Soprano) requests 

that all communications respecting Oratorio, Operatic Recital, 
or Ballad Concerts be addressed, 44, Alexandra Road, London, N.W,, 
or, 50, Church Street, Liverpool. 


\ ADAME WORRELL (Soprano), Associate of 
4 the Royal Academy of Music, begs to announce that she has 
REMOVED to 69, Wiltshire Road, Brixton, S.W., where all com- 
munications respecting engagements for Concerts, &c., should be 
addressed. 


M ISS EMILY CLARKE (Contralto) (Pupil of 
I the late Madame Sainton-Dolby) has returned to Town, and 
can accept ENGAGEMENTS for Oratorios, Concerts, At Homes, &e. 

“ An artist in every sense of the word, and one of the purest and most 
charming contraltos that we have heard for some time.”—Tunbridge 
Wells Gazette. Address, 14, Leinster Square, Hyde Park, W. 


R. ALFRED KENNINGHAM (Tenor), of St. 
L Paul’s Cathedral, begs to state that he has booked the follow- 
ing engagements given in honour of the Queen's Jubilee: Festival at 
Aldgate Parish Church, City; performance of Mendelssohn’s ‘‘ Hymn 
of Praise” at King's College, Cambridge; also at a Grand Reception 
ee: by the Mayor and Corporation at the Spa, Scarborough; also at 
Dionis Ckurch, Parsons Green; also at St. Saviour’s Church, 
saber He is engaged to sing at several banquets given by the 
City Companies in honour of the event. For vacant dates address, 
Grovedale, Parsons Green, S.W. 


For Concerts, 





























urch, 
yy the 
dressy 
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i" R. HOLBERRY HAGYARD (Tenor) is now 

booking Engagements for the coming Season. References 
kindly permitted to Ebenezer Prout, Esq., 12, Greenwood Road, 
Dalston, N.; Dr. C. Swinnerton Heap (Conductor of the Wolver- 
hampton Festival), Clarendon Road, Edgbaston, Birmingham; John 
North, Esq. (Conductor of the Huddersfield Festival); August Manns, 
Esq., Crystal Palace, Sydenham, &c. Engaged: Crystal Palace, 
May 23; Cambridge Choir Mutual Aid Festival, June 7; University 
Musical Society Concert, 9; Conversazione, 22; Dover, Miscel- 
laneous, 25; Aylsham, July 5; Cheltenham, October 26; Nottingham 
Philharmonic ‘Society, “Elijah,” March 22, 1888. Others pending. 
For terms, vacant dates, address, Trinity College, Cambridge. 


R. REDFERN HOLLINS requests that all 
communications be addressed to 39, St. Stephen’s Avenue, 
Shepherd's Bu ish, WwW 


M®. BART ON McGUCKIN begs to announce 

that he can accept Concert and Orator io “E ngagements for th 
coming § Season. Address, Mr. Alfred Moul, 25, Old Bond Street, W., 
or, 270, Elg sin Avenue, Maida Vale, W. 














R 
ME HENRY CROSS, A.R.C.M. (Certificate of | V ym vches HARMONY, COUNTERPOINT, 


Proficiency for Public Singing, Roy al College of Music, April, 


1887), BARITONE, St. Andrew’s, Wells Street, and Westminster | 


Abbe}. Address, Concordia, Manor Park Road, Harle: der on, N.W. 








Mé ~ FREDERIC KING G begs. to announce his | 


REMOVAL to St. Fillans, 19, Canfie Id Gardens, Finchley 
New Road, N.W., where communications respecting eng 
may | be addressed. 


M R. F. ST. JOHN LACY 
requests — all communications concerning Engage ments be 
addressed to N. Vert, Esq., 6, Cork Street, Bond Street, W.; or, for | 

At Homes, &c., to Mitchell’s , Old Bond Street, W. 


M& R. EDWARD MILLS (Baritone) can ac ept | 
& CON TINUOUS provincial engagements (seaside, &c. 
17-23, Jul y 27—Aug. 29, Sept. 9—15, Oct.12—15. Pe rmanent addres 
35, Knowle Road, London, S.W. 

“The programme provided for the i immen 
the Corn Exchange was irreproachably e 
was a stroke of good poli y 


gements 




















——— 
in every respect. It 







made such a favourable impression here a few weeks ago. we oo | 





has a voice of rich quality and exceptional 
technique : commands admiration.” —Northamp?t 


Meer H. BURGON, late Principal Bass of the | a 
1} PR. HULTON MIDDLETON, F.C.O., L.Mus., 


begs to give por ag 


Carl R osa Opera Company 








, and also of the Royal Albert Hall 
horal Society, Sacred Harmonic Society rc 
oe he is now at liberty for Oratorios anc i Concerts. All communica- 
tions to 21, Westbourne Park Crescent, Ww. 


M&. LAWFORD HUXTABLE (Bass-B aritone), 
Pp 





Baritone Vocalist) | 





h crowded | 


Dw ARD MILLS, w ho | 


MB: REGIN ALD B. MOORE, Mus. B., Oxon., 
eB | 


R. ALLISON instructed by Post Candidates who 
passed RECENT EX AMINATIONS for MUS. DOC., OXON. 
(1885), and T.C.D. (1884), MUS. BAC., OXON. (1554); MUS. B AC,, 
T.C.D. (1886); MUS. BAC., CANT? \B.: Cambridge rst Mus. Bac. 
(May, 1886), rst Mus. Bac., Oxon. (1886), L.R.A.M. (1857); Local 
R.A.M, “ With Honours’ (1886), N.S.P.M. (1386); Toronto (1537, 
1st Class in Final Examination), F.C.O., A.C.O., &c. More 
| Certificates, Degrees, &c., have been gained by Dr. ALLIso i 
at Musical Examinatio ns, and they won the GOLD ME 
excellence in Harmony, Counterpoint, and Plan or Design at Man- 
chester in 1885, 1886, and 1887. Harmony, Counterpoint, Orchestration, 
and Revision of Musical Compositions’ by Post to Correspondents 
anywhere. Personal instruction in Singing, Organ, and Pianoforte. 
Cambridge House, 68, Nelson Street, Manchester. 


R. ARTHUR CARNALL, Mus. Bac., Cantab., 
4 gives LESSONS in HARMONY, &c., by post. 9, Avingtor 
Grove, Penge, S.E air-.+': 
CROW, of Ripon Cathedral, teaches HAR- 
pity cou N TE RPOINT, FUGUE, &c. _ by Correspondence, 







JOHN GREIG, M.A., Mus. Bac., F.C.O., 
nd FUGUE | 

Vas successful in coaching for Final Mus. Bac., 
Oxon » 1556, Address, 7, Scotland Street, Edinbur 








» 





| correspondence. 





| Seer hes 
| \[® W. HANNAFORD, Mus. Bac., Cantab., 
+ teaches HARMONY, COUNTERPOINT, ACOUSTIS &c., 
j by CORRESPONDENCE, and prepares Candidates for Musical 
idress, Stoke, De a 





| bE xaminations. Terms moderate 





A. “HARDING, iia: Doc. = Oxon., F.C.0., oO. 

e L.Mus. T.C.L., gives LESSONS in HARMONY, COUN. 
| TERPOINT, INSTRUMENTATION, and FUGUE by correspon- 
dence, and prepares Candidates for Musical Examinations. Address, 
| Dr. Hardi ing, Sidmouth. 


M R. T. HEMMINGS, Mus. Bac., Oxon., 
L.Mus. T.C.L., gives LE SSONS in HARMONY, COUN- 





-|TE gas &c., and prepares Candidates for Musical Exan ninations 
| by Post. Address, § Post. Address, She eppard Street, Stoke-on-Trent. 


MR F. J. KARN, Mus. Bac., Cantab., gives 
AS by post in HARMONY, COU NT ER r OID N T &c., 
and Prepares Candidates for Mus: cal Examinatio est su 

| Trinity Colleg ge, London, 1857; College of Org 
Toronto, 1887; First, Second, and Final Examin 
list in Final; A.R.C.M., 1587. Terms very moderate. A dress, 
Cobham, Surrey. 


























prepares Can didates for MUSICAL EXAMINATIONS by 
| Post. Glossop Road, Sheffield. 








F.C.0., gives LESSONS in COUNTERPOINT, HARMONY, 





upil of Signor Alberto Randegger, is oper 1 to accept Concert | &c.,and prepares Candidates for Examinations by Correspondence. 


and Oratorio Engagements for the coming season. Address, N. Vert, 
Esq. 6, Cork Street, W.; or, 14, Regent Street, Clifton. 


N "R. D. SUTTON SHEPLEY (Bass), Gentleman 
of Her Majesty’s Chapel Royal, St. James's Palace, London, 
begs that all communications be ad dressed, 57, Malvern Road, N.W. 


M! SS CONSTANCE BERESFORD, ‘Lyric 
Aether. will gladly send Composers Lyrics in all styles, on 
approval. 
Koad, i 





Words written or adapted to MS. Address, 23, Corrance 
ixton, 






M ISS BERTHA McBLAIN, L.R.A.M., gives | = 
LESSONS in PIANOFORTE. Pupils prepared for Examina- 
tions. 15, St. Augustine’s Road, Camden Square, N.W. 


M Usic SCHOOL.—CHURCH OF ENGLAND 
HIGH SCHOOL for GIRLS (Limited), 6, Upper Baker 
Street, Regent’s Park.—Head Music Mistress, Miss Macirone, late 
Professor of Royal Academy of Music. Fee, three guineas per term. 
Children from 8 to 13 allowed to begin and continue for two guineas 
per term, Pupils not in the School pay an entrance fee of one guinea. 
The fees payable in advance. Pupils wishing to join Violin Class 
to send in their names to Miss ee, 
B HOLLAND, Chairman. 


N ISS CLARA TITTERTON, Medalist, R.A. M,, 
4 First Class Certificate Society of Arts, &c., he., receives 
PUPILS forthe VIOLIN and PIANOFORTE on moderate terms. 
Lessons given at pupils’ own residences. Schools attended. Miss 
Titterton also accepts engagements for Concerts and At Homes. 20, 
Godolphin Road, Goldhawk Road, Shepherd’s Bush, W. 


ROFESSORSHIP of SOLFEGGIO and VOICE 
PRODUCTION.—The Committee of the Cork School of 
Music desire to fill the VACANCY caused by the death of the late 
Professor, and are prepared to receive applications and testimonials | 
on or before June 1, 1887. Particulars may be had on application, in 
writing, to the Hon. Secretary, Arthur Hill, M.R.I.A., Hon. Sec. 














‘TUITION, by CORRESPON DENCE, for the 

Musica! Examinations held by Trinity College, London, the 
Colleges of Organists, Preceptors, and the Universities. Sin; gle 
subjects taught. Full particulars ‘from James Jennings and Co., 





; COUNTERPOINT, and other bra 


| Address, Kenilworth, York Road, Exeter. 


N R. HENRY PIGGOTT, Mus. Bac., Cantab., 
4 L.Mus., T.C.L., gives LESSONS by Post in RARMONY, 
es of the THEORY of MUSIC 
ninations. Terms moderate. 






Candidates prepared for Musical E 
Alton, Hants. 


R.. RK. STOKOE, Mus. " Bac., Cantab., } F LG, 0., 
£ gives ORGAN and PIANOFORTE LESSONS. nony, 
Counterpoint, Composition, &., taught personally or by p B "Terme 
moderate. 6, », East Chapel Street, M: ayfair, W. 


\R. TAYLOR, F.C.O., L.Mus., | prepares: Cc AN- 
DIDATES for MUSICAL EXAMINATIONS by Post. 
Address, Wolverhampton Road, Stafford. 


R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M. 
A in Composition, teaches Harmony, Counterpoint, Acoustics, &c., 
by Correspondence. Latest successes: Mus. Bac., Final, Cantab., 1886; 
A. C.O. and L.R.A.M., in Composition, 1337. Ashburne, Der $ 


\ AR. HENRY J. WOOD is open to receive Pook 
L for Pianoforte and Organ. New Organs opened and Recita! § 
given in to in town or country. Address, 185 , Oxtord Street, London, Ww. 


A YOUNG GERMAN LADY is desirous o riving 
LESSONS in MUSIC (Piano, Theory, Duet-Pla Has 

been Pupil at R.A. in Berlin and hae of Bilow. Address, és, Blen- 
heim Crescent, Nottir g Hill, 






































DIANO, H ARMONY, COUNTE. RP OINT.— —_ 
LESSONS given Personally, or by Correspondence. Own or 
Pupil’s Residence. “Schools attended. Local Secretary, Musical Inter- 
national College. Miss Champion, A.Mus. T.C.L.,7, Weymouth St.,W. 
ARMONY, &c., by Post. MSS. examined and 
corrected on moderate terms. G. Minns, Ely. 
QRGAN PRACTICE (in the City). One shilling 


per hour, upon a complete instrument. Three manuals and 
independent pedals, &c., blown by! engine. Willis, 29, Minories. 


RGAN PRACTICE. Three manuals and pedals. 
One shilling per hour. The South London Organ Studio, 











Deptford, London. 


343, Coldharbour Lane, close to Brixton Station, 
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O PARENTS and GUARDIANS.—ARTICLED 
PUPIL REQUIRED by an Organist of great experience (Mus. 

Bac., Cantab.). Comfortable home in a very healthy part of the 
country near London. Thorough training for an organist’s profession. 
For terms, apply Mus. Bac. F., Messrs. Novello, Ewer and Co., 1, 
Berners Street, Li ondon, W. 


ESIDENT PUPIL.—The Organist of Sevenoaks 
Parish Church has a VACANCY for above. Full Choral 
and every facility for a thorough 





Service; three-manual organ ; 
musical education. Moderate terms. Address, Arthur W. Marchant, 
Mus. B., Oxon., F.C.O., Sandrock, Sevenoaks. 





HE Organist of Sevenoaks Parish. “Church can 
offer BOARD and RESIDENCE to a gentleman desiring a 
Country Home forthe summer months. Lessons on the organ, piano, 
harmony and counterpoint (if required). Good service of trains if en- 
gaged during the day in the City. Late dinner. Tennis. Address, 
Arthur W. Mz urchant, Mus. B., Oxon., F.C.O., Sandrock, § Sevenoaks. 





ROOMS (Residential or chivas can nly had at a moderate 
rent in a fine new building, in a central position, close to the Strand. 
L sa d throughout by Electric Light, and fitted with every conve- 


nier Apply at the Collector’s Office, in the Hall of 63 and 64, 
ree ry Lane, : 
RGANIST and CHOIRMASTER WANTED, 
for St. Peter’s Church. Drogheda. Salary, £50. Send original 


testimonials at once, to Dillon Lawson, Hon. Sec., Select Vestry, 


Bank of Ireland, Drogheda, 
RGANIST WANTE 
Salary, £30. A few private ‘pupils may be expected. 

Mrs. Brown, Closeburn Castle, Thornhill, Dumfriesshire. 


RGANIST WANTED (June 28), for Holy Trinity, 
Lambeth, S.E. Salary, £20. Apply to Vicar, not later than 
June 5, with testimonial s. 


+D, for Closeburn Church. 
Apply, 




















ORGANIST WANTED. Communicant preferred. 
Good references essential. Must be able to train Choir. 
Anglican Music, Choral Surpliced choir. Two-manual 
Full compass pedals. £40. Address, Vicar, Holy 
yy Ashby- -de- ‘la- Zouch. 

THE Trustees of Barry Road W esleyan Chapel 


will require an ORGANIST at Midsummer next. Salary, £30. 
F aisheld East 


Services. 
Salary, 








Application, by letter only, to Mr. Benjamin Lamb, 

Dulwich Green, S.E. (Wesleyan preferred). 
(CC HOIRMAST ER.—The Committee of the Chelsea 
SY Musical Society wishes to obtain the services of a Gentleman 
CHORRMAS TE R. 
t , and 


Applications for the appoint- 
sent, on or before June 7, to the 
ley idium Street, Chel: sea, S.W., 

ah any : inlecwat ion desired. 






as HONORARY 






Ww who will fi 
\RGAN, CHOIR. required (Midsummer or later), 


by thoroughly experienced, efficient man—Gregorians or Angli- 
ce—with COUNTRY SCHOOL, wife being trained 
with permanent employment as TUNER. 
Organist, Cleeve, 








Ss c 
certificated Mistress, or 
Valuable testimonials of character and ability. 
3ristol. 





is open to 
and CHOIR- 
15 years’ 


Vi R. KR. #.- TYLER, £.C.0,. Ltius.. 
accept an 'E NGAGEMENT as ORGANIST 
MASTER in London or suburbs, S.E. district preferred ; 
experience. Apply to 2, Eglinton Terrace, Woolwich. 
RGANIST and CHOIRMASTER (Cathedral 
training), communicant, will be open to an engagement next 
month in a town where there is a good opening for a Music and Singing 
Master (Violinist). Excellent testimonials and references. Address, 
Organist, care of Mrs. Lyon, Cricke t St. Thomas, Chard, Somerset. 











LONDON ORG ANIST and CHOIRMASTE R 
is open to immed a ENGAGEMENT in or near London. 
A ee le from Victoria ria. Py amberland Street, S. 5. W. 


O SEASIDE and COU NTRY ORGANISTS. -- 

ORGANIST (F.C.O.), of City Church (London), would 
DEPUTISF, during August or September, in exchange for board and 
lodging. Address, Diapason, Messrs. Novello, 1, Berners Street, W. 


O SEASIDE ORGANISTS.—Advertiser (F.C.O. 

and Cathedral Organist) will be open to take duties during the 

month of August in return for use of rooms. Address, Zoé, Messrs. 
No wvello, Ewer and Co., 1, Berners | Street, W. . 


O SEASIDE ORGANIST S. —A Le ondon Organist 
(F.C.O., &c.) can accept an ENGAGEMENT as DEPUTY for 

two or three’ Sundays in August. Accustomed to Gregorian and 
Anglican Chants, Choral Celebrations, and Oratorio Selections. 
D.H., London Music Pub lishing Co., 54, Great Marlborough Street, Ww. 


fe Country and Seaside ORGANISTS requiring a 
ard during July. Address, Pro., 38, Great Dover Street, 


Borough, S.E 

CUM MEI R HOLIDAYS.—MR. ERNEST 
» WINCHESTER, Organist and Choirmaster at Christ Church, 
Southwark, London, is open to EXCHANGE Church Duties, or to 
Dep utise, at a Seaside Town, for the month of August. Exchange of 
ce may afso be negotiated. Address, 11, Granard Road, 
tsworth Common, London, S.W. 





















| D gerd 34 ORGANIST for Holidays, &c.—Profes- 
sional Gentleman (!ate Deputy to Mr. Sidney Naylor) offers 
J. Cowen, Standard, St. Bride St. 


H. TREFFRY, Organist, 
French Protestant Church, Bloomsbury Street, W., desires a 
DEPUTY for Sunday Afternoons. Use of good Organ offered in 
return for services. Address as above, 
RGANIST (late of large Parish Church, London) 
F will take Sunday duty during June, July, and August, at any 
CHAPEL in Southsea, Eastbourne, or Hastings, in return for 
lodging only, or for a nominal salary. Willaccept permanent post on 
the South Coast where there is a good Organ. First-class references 
and — Address, G. W. B., 8, Coningham Road, Shepherd’s 
Bush, 


‘O ec ERGY MEN.—Advertiser, at present Organist 

and Choirmaster of an important Church in a Northern Town, 

and possessing excellent testimonials as to character and musical 

ability, is desirous of meeting with a similar position in the Midland 

or Southern Counties, and where there is ample scope for a good 

Teaching Connection, Address, with full particulars, to Astral, 
Messrs. Novello, E wer and Co., T, Berners Street, Ww. 


Moderate terms. 





services. 


EPUTY.—Mr. W. 











E- ENG: AGE ME NT Ww ANTED, as ORG‘ A} NIST 
and CHOIRMASTER, by a Young Sse. 24. Excellent testi- 
monials; 10 years’ experience, including one year abroad, J. Barfoot, 
102, Surrey Lane, Battersea, S.W. 
YOUNG LADY offers her services as 
ASSISTANT ORGANIST at a church in the N.E. of London, 
in return for Organ Practice. No salary required. Address, Z. K., 
Messrs. Novello, Ewer and Co,, 1, Berners Street, W. 





ANTED, first-class TUNE R, 1 who also under- 
stands Regulating and Repairing. Apply, by letter only, to C. 
Bechstein, ¢ 145, Oxford Street, W. 


UNER.—WANTED, sood sound TUNE R : able 
also to tune American Organs and Harmoniums. First-class 
references required. Liberal salary and commission. Age not above 
40. Apply (with photo) to J. B. Cramer and Co., 26, Church Street, 
Liverpool. 
\ ANTED.—Thoroughly good TUNER. Must 
be a steady respectable Man, with good address, not under 
thirty. Permanent and comfortable situation to an energetic man. 
Somerset, Messrs. Novello, Ewer and Co., 1, Berners Street, WwW. 





. Mustt thoroug hly 
State 
W. W., 


UNERis required 1 for Country. 

understand Pianos, Harmoniums, and American Organs. 
salary required and full particul: irs. Permanent engagement. 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


UNER WANTED, by a Country House, for Out- 

door Work. Permanent Engagement for one who knows his 

business ne gt ,and is of good character and conduct. Address 
to:0. U. Mes sSTS. Novello, EB wer an d Co., 1, Berners Street, Ww, 


7 ANOFORT E REP: ATRER. ai ANTED, a First- 

class REPAIRER and REGULATOR of the Pianofor te, 
American Organ, and Harmonium. Regular employment offered toa 
table man. Wages required and references to F, H. Browne, 10a, 





High Street, Deal. 
OLLARD T UNER ‘requires RE -ENGAGE- 
MENT. Outdoor preferred. Thorough knowledge of Organs 
and Harmoniums. Good a and address. Excellent 
character and testimonials. Married, age 31. Send full particulars 


to Trichord, Messrs. Novello, Ewer and d Co., 1, Berners Street, W. 


YOUNG MAN, who is blind, seeks EMPLOV- 

MENT as PIANOFORTE TUNER (in or out of doors), Is 
a first-class Tuner, understands Harmoniums and American Organs, 
and can play well. Can go about alone. [Excellent testimonials = 1 
references. Address, R. B., Novello, Ewer and Co., 1, Berners St. 


A‘ eae PIANOFORTE TUNER is open 
to Quarterly or Monthly ENGAGEMENTS. Town or country. 
527, Fulham Road, Walham Green. 


i ae E TUNER seeks ENGAGEMENT. 


Reliable and steadv. Harmoniums, American Organs, ie 





&e. References g00 d. Tuner F. P., Messrs. Novello, Ewer and Co 
REQUIRED, for MUSIC and PI: \NO- 


[APY 
FORTE DEPARTMENTS of a Provincial Establishment. 
Must be an experienced saleswoman. Enclose stamped addressed 
envelope, with carte and fullest pz articulars; state age, nature of ex- 
perience, and salary required. Address, No. 450, Novello, Ewer and 
Co., r, Berners Street, London, Ww. 


M USIC SALESMAN.—WANTED, for a Business 
a in Lancashire doing a large counter trade, an intelligent 
SALESMAN, with a thorough knowledge of the Music Catalogues. 
Salary, £2 to £3 per week and a commission according to ability. 
Apply (with references and photo) to Semibreve, Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 


ANTED, SLEEPING PARTNER | in an “old 
Established MUSIC and PIANOFORTE BUSINESS (Man- 
chester), with capital, to extend the Hire System§or would arrange 
with a firm to “push their instruments. Address, Hirer, Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 
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‘Mr. Stedman’s Musical Agency 
(Established for the transaction of all Musical 
Business, Professional and General), 


12, BERNERS ideale LONDON, W. 





TO CONCERT -GIVERS AND ENTREPRENEUR 
GENERALLY. 

ME: STEDMAN begs to inform Projectors of 
pS Concerts, Managers of Operas, Oncrettas, and Entrepreneurs 
generally that he is prepared to arra 
artists of all positions in the professi and for Concert Tours. All 
details of management undertaken withe ut the slightest trouble to 
those favouring Mr. Stedman with their wishes. Terms upon 
application. 


TO THE CLERGY. 
} R. STEDMAN begs to inform the Clergy that 
he has established a RE SGISTRY of ORGANISTS, CHOIR. 
MEN, and CHORISTERS seeking APPOINTMENTS, which is 
open to their inspection, and they are invited either to call or to write 
stating their requirements. From personal knowledge of the 
qui alifications of Organists and Singers, Mr. Stedman is able to give 
the Clergy valua mation as a guide to selection. 
CHURCH Fi ISTIV AL S arranged and carried out in all details. 


CHOIR-BOYS. 
R. STEDMAN is prepared to supply good SOLO 
+ CHOIR-BOYS for Church Festivals, Choral Weddings, 
Concerts, &c. 




















MUSIC FOR BANQUETS, &e. 
Me. STEDMAN undertakes the music (and all 
the necessary details) for Banquets of City Companies, Masonic 
Lodec lees, , &e., sat the shor test notice. 


ORCHESTRAS AND CHOIRS. 
V R. STEDMAN is prepared to provide CHOIRS 
2 and ORCHESTRAS for the performance of Oratorios and 
antatas, 





R. STEDMAN will be. happy ‘to advise his 
J clients upon all professional matters, confidential or otherwise, 
either by letter or personally by previous appointment at his Offices, 
ben Berners Street, London, W. 


EPAIRER and REGUL ATOR. dl Dealer can | 
recommend an entploy¢ as a first-class workman, Fair Tuner. 
Factory experience. W.F., Novello, Ewerand Co., 1, Berners St., W. 


] MPROVER.—WAN TED, to place a respectable 
Young Man as IMPROVER in a PIANOFORTE WARE- 
HOUSE. Good performer on Piano and Organ. References. Small 
premium if indoor. Addres s, Imy prover, I, West Parade, Scarboro 
















OUNG MAN requires SITUATION in MUSIC 
WAREHOUSE. Thoroughly acquaint ted with the Trade, 
Pianist. Town or country. Addre ss, E. C., 102, Live rpool Road, N. 


ANTE D, ENGAGEMEN’ 7 in MU SIC WARE- 

HOUSE in London, Brig A eg or Eastbourne, by Lady. 

Good Pianist and American Org Ethel, 4, Haredown Terrace, 
Babbacombe, S. Devon. 


= LLER.—An experienced Traveller, well- 
1roughout the Trade, and now representing a leading 
Firm 2 Pian ioforte Mal ers, is open to taking a SECOND COM. 
MISSION. Apply by letter to Viator, Messrs. Novello, Ewer and Co., 
x, Berners Street, W. 


pis POSAL. —Old- es established MUSIC BUSI- 
NE SS at Seaside, North Wales. Steady hiring frade, yielding 
upwards of £160 per annum. Good tuning connec tion. Opening for | 
efficient Teacher. Rent (house and shop), £40. Price merely 
nominal. E xecutor, I, Gladstone Road, Birmingham. oy 





























STABL ISHE D MUSIC BU SINESS, must be | 

SOL D (through death); in a large musical Town. Suitable 
for a pushing Man, with knowled: xe of Tuning and Repairing. Posi- 
tion excellent, re nt low Stock: Pianos , and Small Goods. 
Small capital required. “Ap ply, 23, Arcs ade, 


MALL MUSIC B USIN — and TUNING CON- 
\J NECTION for DISPOSAL, in a Town with Soo popu ulation. | 
First-class opening for a young man. Nice Shop, with low rent. | 
About £150 worth of instruments. Address, first place, Organist, 
G. Henstridge, Somerset. 

OR SALE, MUSIC BUSINESS (North), with} 

STOCK of INSTRUMENTS, Small Goods, Sheet Music, and | 
extensive Tuning Connection, including Pony and Trap. Satisfact ory 
reasons. reasons. J. E. . J., Messrs. Novello and Co., 1, Berners Street, W. 











“A CCURATB METRONOMES, 


Rudiments of Singing, rs. per dozen, 





s., Post-free. 
ng-Class Tutor, 








14th edition, 6d. each. D. Scholefield, Trinity Street, Huddersfield, 


J: G. Morl 








BEWARE OF COUNTEI RFEITS. 


| VIOLINS. 


' 
| Paris UniversaL Exutnitron, 1878.—Crass 13. 
| OFFICER OF ACADEMY (FINE Arts), 1884. 


| Gold and Silver Medal, PAR e 1878.—Gold Medal, Paris, 1879. 
Gold Medal, ROME, 1$S0, and Two Diplomas. 


woe B. COLLIN -MEZIN, 


TIGLIN, VIOLONCELLO, AND BOW MAKER, 
ARTISTIC HOUSE, 
PARIS, 10, RUE DU FAUBOURG-POISSONNIERE, 10, PARI 





nm 


The celebratcd Violins and Violoncellos for Soloists, which, since 
the adoption of the new system e the only approved. Recommended 
and plaved by the greatest masters; among others, Messrs. SIVORI, 

MARSI} Kk, HOLLMAN, LEONARD, ARMINGAUD., Miss MARIE 

TAYAU, &c., &c., Messrs. MASSART, SAUZAY, DANCLA, 
FRANCHOMME, MAU RIN, CHEVILLARD, JACQUARD, &c., 
Professors at the Conservatoire of Musi ic, Paris. 

Catalogues and testimonials Post-free on application. 





BEWARE OF COUNTERFEITS. 
VERY IMPO RT AN’ * NOTICE 


REGARD s THI 
Collin-Mézin Viol ins anid Violoncellos. 


The Profession, Trade, an 
against accepting a 2 
ture. All persons 
oblige me very r 
said to be of 










nt not bearing my s 


ts offered as 











and address, the year of mak je 
ture patented), and this i f other ah , dates, and 
initials, the authenticity of w e ascertained upon epen- 
ing the instruments. COLLIN-MEZIN. 


MPORTANT TO MUSICSELLERS.— Having 
the largest and most varied stock in : pe, Orders received in 
the morning are executed the same day. ‘terms and Catalogues on 
application. Parcels of music le or return” on receipt of 
two London references or a depos 
Ac WORKS CORRECTED, REVISED, 
and PRINTED wit of It delay, on exceptionally low terms. 

oO MS 









t€ic 













Estimates given on recei 
London: B. Wit Pate ernoster Row, E.C. 


¥ esie COPIED and Drawn f tro a the F ull Sei re, 
for E So , 


with proper Cues 
Transposed, by J. Peck, 36 


‘Teas SP a. ir IONS 








io man T 
Wallington, Surrey. 
FUSIC  nez and 





atly ely COPIED or 
+ TRANSPOSED at 64. 2). Address, I 
24, Hanover Street, Peckham, S.E. 


»tcve, 





‘"PHE UNIVERS: AL CIRCU LATING MUSIC 







LIBRARY (Establis Sub- 
scription £2 2s. pe 2 ] n be 
selected at end of term a scrik foperty equa ) f of 


Whe 
| their subscription at full pric P ke, 


promptly suy splied. For prospectuses app ly to Charles Ww oolhouse, 
Propri rs Ay + Regent Street, London, W. 


i TUNERS.—ONE GUINEA REW ARD_ for 

gdiag ayaa as to whereabouts of BLACK PIANETTE, 
by THomas OrtzMann, Ne ). Address, in contidence, 
7, 6, iain Place, “South ‘Kenloasen. 


rO MUSIC PUBLISHE RS” and Others.—Excel- 

lent GROUND FLOOR Offices in best part of Lerners 

Street, Oxford Circus, W., TO LET. Apply to Hopkins and Co., 
| 275 Mortimer Steeet, W. 


R. WILLIS (established | 1827), Maker and 

Importer of Brass and Wood Instruments, Harmonium Reeds, 
Music Strings, Wire, &c., Violins, Concertinas, &c., 29, Minories, 
London. List for stamp. 


“7-POWBR” ORGAN WORKS. — Specifications 

made out for Organs. Rebuilding, Kepaion, Voicing, and 
Tuning by experienced Artists. Pi Fittings. Second-hand 
Organs and Materials. T. Willis, 29, Minories, London, 
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VIOLIN AND BOW 


MAKERS AND REPAIRERS, 


GEORGE WITHERS & CO. 


(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


From Rome, Papua, AND NAPLES. 
A FINE COLLECTION OF ITALIAN INSTRUMENTS. 


Bows, Cases, Music Stands, &c. See Price Lists. 





51, ST. MARTIN’S LANE, LONDON. 


No OTHER ADDRESS. 





IOLIN STRINGS 


lished 1843. Price Lists sent free. 


UBILEE GIFTS. — Warranted infinite value, | 


7 


beauty, power, and durability. Mayson’s VIOLINS, varnished | 
by Woop, are at once unique and unsurpassable. Wood, Artist, 


Blindley Heath, Redhiil. 


ATICOLAS AMATI VIOLIN.—To_ Violinists, |’ 


Collectors, and Connoisseurs.—A genuine Cremona VIOLIN, 





in good conditicn, by this celebrated maker, for SALE, price 
75 guineas; also,a splendid specimen (certified) of a Tourte Bow, 
mounted. Price 20 guineas, or oliers. Both may be seen and tried by 
appointment. Address, Mr. Jewson, 34, Clarendon Gardens, W. 


IOLIN.—Fine tone, about 100 years old; perfect | 


condition. Price 11 guineas. G. Gray, Fairseat, Anerley, S. E. 


TOR SALE, the ORGAN now standing in the 


to stand at Concert Pitch.— 
Five Firsts (Gut or Silk) or Two Everlasting Metallic Strings 
sent Post-free for13 stamps. PrenzeEL’s PATENT MACHINE PEGS 
for Violin, Viola, and Cello, These Pegs turn easily; will not slip or 
get out of order. Sole Agent, J. Dean, 77, City Road, E.C, Estab- 





MESSRS. BEARE AND SON 
MANUFACTURERS AND IMPORTERS OF 
EVERY DESCRIPTION OF 


MUSICAL INSTRUMENTS, 
| STRINGS, FITTINGS, &c., 
34, RATHBONE PLACE, LONDON, W. 


MERCHANTS, SHIPPE ERS, AND THE TRADE SUPPLIED. 





BEARE and SON invite an inspecti on of their unrivalled Collection 
of OLD VIOLINS, TENORS, CELLOS, and DOUBLE-BASSES. 
All genuine examples of the celebrated OLD MASTERS, from £5 
upwards. 
| = er Three Hundred Old Instruments from which to select. 
| Sole Wholesale Agents for James Tunns’s celebrated BOWS, 
| The only Makers of the New Queen’s Model PIANO and 
; AMERIC: AN ORGAN CHAIRS (as exhibited at the Internationa! 

Exhibitions), Metal tube frames, gilt with the best gold bronze, 
| shaped seats, upholstered to taste, from £1 115. 6d. 
| TOY INSTRUMENTS and MU SIC, for the Performance of Toy 
| Symphonies, from 18s. 6d. per set, including Music. Lists of Toy 
| Symphony Music, and Instruments required, sent on application. 

BRASS and WOOD INSTRUMENTS of every kind, at lowes’ 
| possible prices. 

HARPS bought, sold, or taken in exchange. 

REPAIRS of every kind of Musical Instrument executed promptly 
by experienced Workmen. 





___Newy REVISED AND ILLUSTRATED CATAL OGUE JUST OUT. 
JAMES CONACHER AND SONS, 
ORGAN BUILDERS, 
BATH BUILDINGS, HUDDERSFIELD. 


Gold Medal — Bradford Technical School Exhibition, 1882. 
epee, fi us and Estimates free of charge. 


EU ST ACE INGR AM 


ORGAN BUILDER, 

| BURNARD PLACE, HOLLOWAY, LONDON, 

| Tone very sweet, characteristic, and sonorous; reeds s smo oak: even 
and brilliant; action absolutely noiseless, light, and elastic, w ith most 
perfect repetition, Unrivalled for stancing in tune and repair. Prices 

| most reason abl e. 


NICHOLSON AND CO., 














Midland Institution for the Dlind, Nottingham, containing | 


2 manuals, 14 stops, and 3 composition pedals; in oak case, gilt front 
pipes; 2 octaves of German pedals. Sweet toned. Suitable for Church, 
Chz apel, or Chamber. For price and particulars, apply to the Secretary. 


\ AGNIFICENT Chancel, y, or Hall 


ORGAN, in oak case of elaborate 


Library, or Hall! 
by Seddon, with 








vanels b Westlake. 8 feet front, handsomely Jecorated; one-manual | 
y ty 


and pedal; seven stops. Smali Church Organ, two manuals and 
pedal, pitch pine case, $ feet decorated front. Ten stops, almost new. 


Also several second-hand Organs. Gray and Davison, 370, Euston | 


Road, N.W. 


HAMBER ORGAN, nearly new, for SALE. | 


Two manuals, 6 stop S, delicately voiced; full compass ped: 
board. Bourdon could be easily added. E legant case, diapered pi; 
Bargain to immediate purchaser owing to probable removal of owr 
S. T. P., Terry, Stoneman and Co.,6, Hatton Garden, E.C. 

RGAN (Chamber or small Church). 

owner, 1885. Two manuals; 7 stops; coupler; Bourdon pedals. 

Spotted metal front. Price £80. Address, Organist, Church House, 
Salisbury. 


N SALE. —ORGAN.—Congregational Church, 

















Cheadle, Hulme, Cheshire. To make room for larger instru- | 


ment. Two manuals, 15 stops, pedals, &c. Address, Organist. 


RGAN (fine-toned). Two-manual, 17. stops, 
edal, open diapason, /£125. Ingram, Burnard Place, Eden 
Grove, Hollow ay, N, 


RGAN.—WANTED, to PURCHASE a second- 
hand ORGAN. Two manuals, in good condition ; about £150. 
Send particulars to Plant Colc trey, Narbro, WwW 00. 1 Green, I 














LARABELLA ORGANS and PATENT REED 

ACTIONS. Worcester, Mass., U.S.A. Prices lower than any 

other first grade organs. New improvements and reed effects. 

Catalogues from Sole Wholesale Manager, y, North Place, Chelten- 
ham, England. 








TOR SALE, AMERICAN ORGAN; 2 manuals | 


and pedals, walnut case; nearly new. A. C., So, King Street, 
Camden Town, N. W. 





WO-MANU AL Pedal H ARMONIUM for SALE. | 


Full compass; 14 stops; foot and side blowers. Price £42. 
X. Y. Z., 54, Lorne Terrace, Greenwich. 


RGAN PEDALS, for Pianoforte, for Sale. Con- 
cave; radiated, Nearly new. Stool, &c, Price £3. Apply to 
J. Nash, 3, Parade, Canterbury. 





Built tor} 


a 
| ORGAN BUILDERS, 
->ALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 
Specifications and Estimates sent free. 
_ . 
LFRED MONK’S JUBILEE ORGANS.—Three 
| 2 manuals, 22 stops, the most valuable and effective selection of 
high-class stops. Full rich cathedral tone. The most serviceable and 
desirable Organ for modern requirements ever constructed for the re- 
markable price of £300. Unrivalled in quality of tone, mechanism, 
| and workmanship. Four-manual Organs, 50 stops, £1,200. Sever al 
| new and second-hand two-manual Organs, ready for sale or hire, or on 
| the three years system. Organs bu ilt to anv specification and dimen- 
| sions. Highest class of stops, and most comp slete and perfect in scales. 
| All Organs constructed of first-class materials and workmanship. 
Tuners sent to all parts of the kingdom. Estimates, price list, and 
fifty testimonia!s sent free. Organ Works and Show Rooms, 550, 
Holloway Road, London. Inspection invited. Organ Practice, 
Is. per hour, 
| NORWICH. 
VALUABLE ORCHESTRAL ORGAN, suitable for a Concert 
Room, Town Hall, or Church, recently built for Oak Lodge, Thorpe, 
Norwich. 
N ESSRS. SPELMAN have received instructions 
* to Sell by Auction, with the Furniture and Effects, on 
THURSDAY, June 16 (after the Sale of the Estate), 
THE MAGNIFICENT ORGAN, 
Built under the immediate supervision of the Proprietor; comprising 
| Pedal, Choir, Great, Swell, Echo, and Solo Organs, on 4 Manuals anit 
Pedal; 45 sounding stops, 8 couplers, 9 pedal movements, and 15 
pneumatic combinations. The key and pedal action and couplers are 
tubular pneumatic throughout. The wind is supplied by 4 feeders, 
with automatic gearing, and a half-horse power Otto gas engine. ‘The 
Organ has been worked out and built during a period of several years 
| and no care and cost have been spared (either in the mechanism or 
| tone) in producing an Instrument at once grand and unique. 
| _ Catalogues, with full description and specification, may be had ot 
| Messrs. SPELMAN, Norwich and Great Yarmouth. 


ANTED, on HIRE, for about Two Years, avery 

powerful HARMONIUM (with pedals preferred), suitable 
| for a large Church. Send terms to Ferris Tozer, 4, Eaton Place, 
Exeter. 


OR SALE or EXCHANGE, a PIANISTA (Thi- 
bouville-Lamy’s patent). Quite new; perfect order. Vor par- 
ticulars apply, A. B., 31, Park Road, Hull. 

























CN aii ia 














THE MUSICAL TIMES.—Jvne 1, 1887. 





* 4) 
RUMMENS 
7 = | T * ry aA, 
ORGAN PEDAL ATTACHMENT 
. VALADTRE 
FOR PIANOFORTES. 

FOR THE HOME PRACTICE OF ORGAN MUSIC. 
ALWAYS READY FOR USE, AT ANY TIME, FOR ANY LENGTH 
OF TIME. No BLoWwIST REQUIRED. 

Price, complete, £8 8s. Coll. Org. or any other Pedal 
Board, detachable—i.e., instantly removed and replaced, 

5S. extra. 

These Pedals have been before the musical public for 
some years, and are always recommended by the entire 
musical profession as a2 perfect su mations for the Organ for 





practice. They are the best London make, and guaranteed 
to stand any amount of use. With Pedal Frame and Seat, 
French polished to match Piano, they are a positive orna- 
ment to any room. 

Extracts from a few Testimonials. 


DR. STAINER—* For those who wish to study Orgar 





Music in their own homes I know of nothing more valuable 
than this Pedal Attachment.’ 

DR. MARTIN—* It gives me ! 
to say that I think very highly of your clever mechanism 
for applying Organ Pedals to the Pianoforte.” 

DR. STEGGALL 
with great confidence, and they have in all cases given 
perfect satisfaction.” 





‘fT have recommended these Pedals 


DR. BRIDGE—* A successful invention, and one which 
will give satisfaction to those who use it.” 
DR. FROST—“ Every organ student who aspires to 


become a facile pedallist should have a set in the house.” 

E. H. TURPIN, Esa.—‘In short, I can strongly 
recommend Mr. Rummens’ pedal action and its applica- 
tion to the pic seasasictall 








Aiea HE NR Y J. RUMMENS, 
, CHURCH ROAD, BRIXTON, LONDON, S.W. 


CONACHER & CO, 

Organ Builders, 
SPRINGWOOD WORKS, 

HUDDERSFIELD. 


ESTABLISHED 185-4. 


SPECIFICATIONS FREE ON APPLICATION. 
"T WO-MANUs AL ORGANS for S ALE. Church 
or Chapel. 26, 16, 10, and 8 stops, W. Richardson, Builder 
to _Her M: Ma ajes sty, Central Organ Works, Manc te r, S. W. 


LARGE STOCK of SECOND- HAND HAR- 

MONIUMS and AMERICAN ORGANS always for SALE at 
Reduced Prices. No charge for packing or carriage. Descriptive 
Price Lists Post-free. Haynes and Co., Importers of Musical Instru- 
ments, Cecilia Hall, Malvern. 


RGAN for SALE. Nearly new. 4 stops on 

great, all through; 6 stops on swell, four through; bourdon on 

pedals. All metal pipes made of spotted metal. Full particulars of 
W. W hite, » Music WwW arehouse, Grantha: mn. 


120- -GUINEA BOUDOIR GRAND Pp 7 ANO, by 

BrinsSMEAD and Sons (new, October, 3), in capital con- 
dition, for SALE. Price 65 Guineas net. iosmeaea Case, Patent 
Perfect Check-repeater Action, Sostenente Sounding Board, Complete 
Metal Frame, Tone-sustaining Ped: al, &c. May be viewed, by ap- 
pointment with“ Amateur,” Wood View, Somerset Road, New Barnet 
{G.N.R. Main Line), No ‘Dealers. 











IANOS.—An Amateur Musician, possessing an 
Erard Grand and a Broadwood Cottage, each in perfect condi- 
tion, wishes to sell one at half-price. Write to Secretary, 13, New 
Bridge Street, E uC. 
‘O ORGANISTS in want of geod VOLUN- 
TARIES, &c.—Quantity of ORGAN MUSIC for SALE, very 
cheap. Names of pieces sent Post-free. Apply, D. R. M., Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


OR SALE, about 250 Copies of ANpDERTON’s 

Cantata JOHN GILPIN, all in first-class condition. 1s. 3d. 

per copy, published at 3s. 6d. Apply Hy. Parker, 33, Brighton Road, 
Moseley, Birmingham. 








UTHORS’ COMPOSITIONS, arranged for 
String or Military Band. MSS. revised for publication. Her- 
mann Vanderline, 19, Canterbury Terrace, New Brompton, Kent. 








Auction Rooms specially for the Sale of Musical Property. 


N ESSRS. PUTTICK and SIMPSON, Auctioneers, 

47, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights, 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 


KELLY and CO., PIANOFORTE and HARMO- 

NIUM MAKERS (to Her Majesty), 14 and 16, Mortimer Street, 
London, W. 

Keliy’s Organ Harmoniums are the “only instruments” of English 
manufacture that gained “any award” at the Dublin and Paris Exhi- 
bitions. 

A liberal discount for Sch ols and Charitable Institutions. 

Three hundred Second-hand Pianofortes by the leading makers, at 
all times very cheap. New Pianos (warranted), in elegant W alnut or 
Rosewood cases, from 19 guineas. 

The Trade, Merchants, and Shippers supplied. 

















JIANOS.—S860 Pianos, 350 American Organs.— 
IMMEDIATE SALE,—In consequence of the retirement of the 
Senior Partner of the Firm of T. D'ALMAINE and CO. (established 
100 years), the whole of the above Stock is now offered at an enormous 
Reduction in Price, to efiect a speedy Sale. Easy terms arranged, and 
ten years’ warranty given with every Instrument. Pianos, 12 guineas, 
15 guis., 17 = 20 guis., &c.; Organs, 5 guis., II guis., 15 guis., 
24 guis., &c. T. D’Almaine and Co., gt, Finsbury - Pavement E.C, 


wy oe gacens and SINGERS give unqualified praise 
to BASKER’'S UNIVERSAL LOZENGES. They clear the 
throat, and give tone and power to “A vocal organs. (See Testi- 
monials fro m ai Scott Siddons, nal Fa inkins, &c.) In tins, 

Ch ‘ 33 Stamps, from 


















RASS, I REED, STRING, and DRUM and FIFE 
BANDS, PIANOFORTES, and HARMONIU MS supplied at 

rices, at J. Mo RE'S, Buxton R , Huddersfield, 

s of every instrum 

ised by the Army, } 





TICES, 


ior any kind of 










cy Musi 
avy, and Rifle Corps. 


NEW HUMOR ous “PART-SONG. 








THE 


THREE MERRY DWARFS 
A. C. Miz \CKENZIE. 


PrRIcE FOURPENCE. 
London: Novetro, Ewer and Co. 


~ NOVELLO'S 
TONIC SOL-FA SERIES 


(Over 550 numbers now ready) 


W. G. McNAUGHT. 


New works by the most eminent composers are constantly being 
added, the following having recently been published: ‘* Judas Macca- 
beus,” “* St. Paul,’ Cowen’s “* Sleeping Beauty,”” Gounod’s “ Mors et 
Vita’ (Latin and English), Romberg’s “ Lay of the Bell,” Benedict’s 
“St. Cecilia,” Dr. Bridge’s “‘ Rock of Ages,” Gade’ s - Christm: 1s Eve,” 
‘“* Spring’s ter 7 Mozart's s “Twelfth M ‘The Messiah,” 
Barnby’ s “Rebekah,” Sullivan’s ‘“ Golden Le ’ Stanford's “ Re- 
venge,” Corder’s ‘ T he Bridal of Triermain or esmor: s Stabat 
Mater (Female Voices). 
These editions are uniform, words and music, with Novello’s Staff 
Notation editions. 
A new list (alphabetical and numerical) now ready, and may be had 
Post-free, 









sah 









London: Novetto, Ewer and Co, 





328 





THE MUSICAL TIMES.—Jvune 1, 1887. 








TRINITY COLLEGE, LONDON. 


ABERDEEN. 





PRESIDENT: THE EARL OF 





SESSION 1886-7. 


NEXT STUDENTS’ ORCHESTRAL CONCERT 


THE 
1 at Prince’s Hall, 


take place on Thursday, June 2, 
adi ily, at 8 o’clock, when the programme will probably 
(Auber) and in C minor 
“ Suite” (Frederick 


Movements from 


Picca 
clude: Overtures, ‘‘ La Sirene ” 
cite Turner); Movement from 
Corder); Largo (Frank Swinford); 
* Concertstucke ” (Weber), and Concerto in E flat for Piano- 
Violin (Mendelssohn) 


Concerto for 


forte (Beethoven); 
Vocal Trio (Gurdon Saunders), &c. Conductor, Mr. 
GEORGE Mount. 





RM 


HALF-TE COMMENCES JUNE 13, 


When new Students are received. 


MUSICAL SCHOLAR SHI >S AND EXHIBITIONS. 

The following Free Scholarships and Exhibitions will be 
competed for in July :—The Henry Smart and Queen 
Victoria Scholarships, the Benedict, the the 
College Violin, the College Viola, the College Violoncello, 
and the College Double-Bass Exhibitions, 


THE 


Reeves, 





for the Concert, Prospectuses of the Department 
Regulations for the Scholarships, 


Tickets 
of Classes and Lectures. 
as well as for the Higher 
College, can be had on application 
Trinity College, London, W. 

By order of the Academical Board. 


FOR JUBIL oS 


LET EVERY SOUL BE SUBJECT 
COMPOSED FOR THE JUBILEE oF Her MAJESTY THE QUEEN 
By J. STAINER. 


Price Three-halfpence ; Tonic Sol-fa, Three-halfpence. 


THE TRIUMPH OF VICTORIA 
MADRIGAL FOR S.S.A.T.B. 
By J. STAINER. 
Price Sixpence. Tonic Sol-fa, 2d. 
BLESSED BE THE LORD THY GOD 


Dedicated by permission to Her Majesty the Queen, and, with Her 


and Local Examinations of the 
to the Secretary, 








Majesty's approval, appointed to be sung at the Royal "Jubilee Service 


in Westminster Abbey, June 21, 1887. od ost 
COMROSED BY 
J. FREDERICK BRIDGE. 
Price €d.; Tonic Sol-fa, 2d. 
This Anthem may be performed without further permission at any 
time on and after June 19. 











JUBILEE FESTIVAL SERVICES. 
THE RESPONSES 
PROPER PSALMS WITH CHANTS 
ACCESSION SERVICE, 

Price td. 
TH ANKSGIV ING TE DEUM 


(In D). 
COMPOSED by 
SIR JOHN GOSS. 
Vocal parts, folio, 2s. 


28.; Gitto, 8vo, 6d.; 


Vocal Score, folio, 


The “ Orro” Gas Engine 


IS ADMIRABLY SUITED 


FOR 


DRIVING ORGAN BELLOWS 


IT IS USED IN THE FOLLOWING CHURCHES AND 
CATHEDRALS FOR THIS PURPOSE :— 
St. Paul’s Cathedral. | St. Thomas's (Oldham). 
Westminster Abbey. | St. Andrew’s (Southport). 
og Giles’s Cathedral (Edinburgh), | Holy Trinity 
Mary’s ” ” Alnwick (Par ish Church), 
Lichfield Congregational Church (Dlack- 
St. Michael's (Macclesfic 1d). burn). 
Salisbury Cathedral, St. Ann's-in-Grove (Halifax). 
St. Peter’s (Eaton Sq., London), | Parish Church (Folkestone). 
St. Mark’s (Bradford). Eton College, and others. 
Harrogate Baptist Church. Coombe Down Church, 
Holy Trinity (Hull). Thirsk Church. 
Also in many Private Residences, Public Halls, &c., 


, MANCHESTER. 
Wi ALTE, R PORTER. 


&e. 


CROSSLEY BROS., 





COMPOSITIONS by 


{E OFFICE of the HOLY COMMUNION 


Key oF E, 


11 
lt 
Set to Music IN THE 


Price One Shilling. 


TWO COMPOSITIONS ror THE ORGAN 
No, 1, Allegretto Grazioso in FE flat. 1s, 6d. net. 
2. Andantinoin F. Is. net. 
Also, Three Short Andantes. Price, complete, 1s, 6d. net. 


THREE PIECES ror THE PIANOFORTE 
_No. 2. Impromptu in B minor, each 1s. 6d. net. 


No. 1. Gavotte in F. 
3. Impromptu in E flat, 2s. net. 


No 
ROMOLA. First Waltz forthe Pianoforte. 1s.6d.net. 


London: Novetto, Ewer and Co. 


CELEBRATIONS. 


Witt BE Puatisunp June 20. 
A JUBILEE ODE 


FOR THE 


FESTIVAL CONCERT 


TO BE AT THE 


CRYSTAL PALACE, 
JUNE 


JOSEPH BENNETT. 


HELD 


22 


may 


887 


BY 


THE MUSIC COMPOSED BY 


| A.C. MACKENZIE. 
(Or. 36.) 


PRICE TWO SHILLINGS AND SIXPENCE 





LONDON: NOVELLO, EWER AND CO. 











Wa 


A 








XUM 


THE MUSICAL TIMES.—June 1, 1887. 329 





THE MUSICAL TIMES 
AND SINGING-CLASS CIRCULAR. 
JUNE 1, 1887. 





VICTORIAN MUSIC. 


Tue occurrence of Her Majesty’s Jubilee naturally 
It is, in the ex- 
perience ot thoughtful men, what gaining tne top of | 
an eminence is to awayfarer. ‘The pedestrian halts, | 
turns, and surveys the road by which he has come, 


leads to a good deal of retrospect. 


marking, from his point of ’vantage, all its features, 
and impressing them upon his memory before ad- 
vancing further into the unknown. 
is more profitable than occupations analogous to this. 


True, the preachings of a different philosophy some- | 


times reach our ears. We are told that the dead 


past should be left to bury its dead and that, forget- | 


ting the things which are behind, we should press 
forward to those which are before. 
fact, the past is only dead when it is forgotten. The 
remembered, or recorded, past is always alive, and 
the best preparation for reaping the harvest of the 
future is to study the experiences of those who lived 
in days gone by. We, therefore, propose joining the 
Jubilee retrospectors, and shall offer to our readers 


an outline of music in England during the reign of 


Queen Victoria, accompanied by such reflections as 
the matter seems to warrant. 

Our task is, on the whole, a pleasant one. It would 
not at all suit a pessimist, for let him look at the 
musical period 1537-87 through any glasses he 
may he can see nothing to support his belief in 
degeneracy and retrogression. What if it be true 
that the art has at times seemed to go wrong and 
that its votaries have imagined a vainthing! These 


aberrations are only like eddies and back-waters on the | 
margin of a noble stream which flows majestically | 


on. ‘The stream of music in England has, beyond 
question, so progressed. 
in our own day and that which obtained fifty years 
ago there can only be contrast, not comparison, for 
the advance has been one of steadily strengthening 
impetus till, at the present moment, it is more rapid 
and comprehensive than ever before. 

Looking back over fifty years we seem to be con- 
templating the Middle Ages of music, as we now 
know it. The mightily prolific and most glorious 
period of German art had not come to end in 1837. 
Mendelssohn had just entered upon his best days— 
those lying between “ St. Paul” (1836) and ‘ Elijah ” 
(1846). The masterpieces of Schumann were still some 
distance ahead; Spohr was flourishing like a green 
bay tree; Rossini had not perfected his ‘“ Stabat 
Mater’; Meyerbeer had just triumphed with the 
‘“* Huguenots”; and Auber was writing the ‘‘ Domino 
Noir.” Many more than fifty years seem to separate 
these masters, as they were in 1837, from us who 
now look back upon them. Since then new men 
have come up, bringing new principles and new 
methods, so engrossing public attention that the 
heroes of only half-a-century back seem much farther 
off in the perspective of history. But this seeming 
distance appears greater still when we regard the 
state of music in England at the time of our Queen’s 
accession. It is not necessary to exaggerate for the 
sake of contrast, nor, in order to make the present 
appear more roseate, are we justified in unduly 
decrying the past. No doubt there was a great deal 
of musical activity in England at the time to which 
we refer. Provincial festivals, for example, were 


even more numerous then than now—a state of 
things partly due to the comparative isolation of the 


Nothing in life | 


As a matter of 


Between the state of things | 


country towns by the barrier of slow and costly 
itravelling between them and the metropolis. Our 
| chief provincial cities were, at that period, capitals of 
|their respective districts in a sense and degree 
altogether unknown at present, and their festivals 
were largely an outcome of the position. ‘There wa: 
activity, too, in the way of indiscriminate con- 
|cert-giving, though not of the most enlightened 
| order. London swarmed with singers and plavers, 
chiefly foreigners be it said, and artistic tours 
through the provincial districts were common enough. 
Moreover, the social cultivation of music went on in 
a manner and measure such as those who have not 
| looked into the subject may hardly suspect. Given 
love for music—and no one will dare to say of the 
English that they do not possess that feeling—this 
was a very natural result. Life in 1837 was not 
what life is now. It had little in common, especially 
out of great towns, with present restlessness and 
strivings. Nervous excitement and headlong hurry 
were comparatively unknown, and men concerned 
thernselves much more with matters just around 
them. There was time for placid gratifications. a 

well as for others not placid, and few villages in the 
land were without a musical section, the members ot 
which did what in them lay to bend the divine art io 
their service, no doubt by imperfect means, and with 
zeal not according to knowledge, yet, at any rate, in 
the best manner they could contrive. We should 
remember these facts, and give the past generation 
|credit for them—the more credit when it is con- 
sidered against what difficulties amateurs of the 
period had to contend. They could not obtain great 
works, or even little ones, for a few pence, as can 
their children. Handel's * Messiah,” in its least 
expensive form, cost a guinea, and when Mendeis- 
sohn’s ‘St. Paul” was first published by J. A. 
| Novello, its price stood as high as thirty-two shillings. 
Other compositions were in the same proportion: 
no such thing as what we now very properly cal! 
|‘*cheap” music being known. Save to men of some- 
what easy means, therefore, new music was unattain- 
jable, and many were the shifts adopted by poore: 
| amateurs to satisfy their wants. Even at a time 
| later by some years than 1537, those shifts were still 
|in practice, as the present writer very well remem- 
| bers. The existence of a copy of an unfamiliar work 
|was as well known in its neighbourhood as is 
now that of a Gainsborough or a Sir Joshua, and 
if it could be borrowed long enough to transcribe 
|} a number or two great was the rejoicing. In other 
cases a subscription would run till it reached the 
necessary figure, and the local bookseller received 
| triumphant orders to procure the desired work. But 
| dear copies were not the only obstacle to musical en- 
|joyment and progress among the masses of the 
people. The prejudices of Puritanism still lingered 
in countless minds; a leaning towards the practice 
| of music was often regarded as ominous of a descen 

|to the bottomless pit, and in many cases where its 
indulgence was permitted to youth it embraced only 
|music of the least valuable sort. Moreover, there 
|was a disposition on the part of the “classes” to 
| frown down any and every kind of culture among the 
|‘* masses.” Those who are old enough to remember 
[the battles which popular education had to fight 
| will understand this state of things perfectly well, 
and readily believe that, as regards music no less 
than the three k’s, fears arose lest the poor should 
be made discontented with their lot, and spoiled for 
the exercise of a patient submission to the rule of 
their “betters.” All things considered—the pro- 
hibitive price of musical literature, the existence of 
strong prejudices, and the utter absence of arrange- 








ments for, or stimulus to, popular musical education 
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—it is a marvel that the condition of English music 
in 1837 was even so good as those who look back find 
it to have been. 

In higher classes of society than those comprising 
the “ people,” the cause of our art had to encounter 
corresponding difficulties. Music there suffered 
terribly from the general conception of it as a femi- 
nine ‘‘accomplishment.” A great deal of Chester- 
fieldism prevailed. The advice of the late Right 
Honourable Philip Dormer Stanhope to his son, never 
to play the fiddle himself, or consort with those who 
do, only expressed a common sentiment, which some- 
times, as Spohr indignantly tells us, took the con- 
crete form of a dividing rope—none the less a barrier 
because made of silk. Young ladies might play the 
piano or the guitar. For them such trifling was well 
enough. It added another gun to the battery of 
their charms. But the idea of an Englishman 
devoting himself to music, as to horse-racing, 
hunting, or cricket, could not be for a moment 
entertained. Any effort to carry it out would have 
involved merciless ridicule, and that form of con- 
tempt which the manhood of this nation can least 
bear. In olden days the carpet knight was pre- 
sented with a distaff. The modern equivalent of 
that feminine weapon assuredly awaited the youth 
who, only fifty years ago, took to fiddling instead of 
killing something. What, in the name of wonder, do 
the old Etonians and Harrovians, the Oxonians and 
Cantabs of 1837, think of the change that has come 
over us in this respect? Do they exclaim, * O 
tempore! O mores!” as they hear of an actual, 
working music-master among the “boys,” and dis- 
cover that the “‘men” have their University Choral 
Societies without loss of caste? Great are all these 
changes, but they indicate a transformation more 
remarkable still—one affecting the very conception 
of music, in that the art no longer appears as a mere 
“accomplishment” for ladies and a means of living 
for professors, but as an essential of general culture 
and a factor in the sum of human life. 

A consequence of the discredit thrown upon 
amateur cultivation of music (by the male sex, at 
all events) was the non-existence of choral societies, 
such as now play so great a part in the dissemination 
of knowledge and taste. Exceptions aside, there 
were no amateur choralists fifty years ago. Take 
London as an example. In 1832, five years before 
the Queen came to the throne, the only choral 
society existing in London, if a few half-private 
associations be disregarded, was the small one bear- 
ing the name of St. Cecilia. The same year 
witnessed the founding of the Sacred Harmonic 
Society, in a very unpretending way, at Gate Street 
Chapel, Lincoln’s Inn Fields, and two years later 
came the Amateur Musical Festival, which marked 
the beginning of a mighty revolution, now completed 
with the happiest results. The Amateur Festival was 
a direct consequence of circumstances that them- 
selves throw a flood of light upon the matter of 
which we now speak. When Sir George Smart was 
organising the Westminster Abbey Festival of 1834, 
certain amateur choralists offered their services only 
to have them declined with thanks. The very step 
which is now first taken in connection with Festival 
doings—namely, the organisation of an amateur 
chorus—was then unprecedented, and, being unpre- 
cedented, could not be thought of. Sir George Smart, 
therefore, provided himself with Cathedral choirs, 
supplemented by a body of professional choristers 
drawn from all parts of the country. Being highly 
indignant at this, the amateurs resolved upon a 
festival of their own, and held it in Exeter Hall with 
great success. It gave a wonderful impetus to choral 


singing, both in London and the provinces, and it 





rang the death-knell of the professional concert- 
chorister, who, however, lingered on along time, and 
may not have quite vanished even now. ‘Twenty 
years ago, the Philharmonic Society still employed 
the professional chorus, and, till very recently, it was 
the custom of many associations to engage a few as 
“leaders” of their respective parts. Matters had 
not much changed from the “form” of 1832-4 when 
the Victorian age began. Looking back upon them 
from our present position of advantage we get an im- 
pressive idea of the immense advance made in five 
decades. Advance! Why it is progress at a gallop! 
and very interesting will it be, presently, to look at 
the motive power that made such a movement 
possible. 

In the department of musical literature the condi- 
tion of things fifty years ago presents an equally 
striking contrast to their state now. It is not our 
wish unduly to disparage the musical critics and 
historians of 1837. But those who knew sufficient of 
their business to carry it on respectably were 
very few, while the people who should have 
been most concerned about their qualifications were 
often utterly careless. This means, of course, that 
the public were careless likewise. Musical literature, 
which has by no means a satisfactory sale at present, 
was then a drug in the market; absolutely no musical 
journal of any importance whatever (if, indeed, any 
at all) existing between the death of Mr. Ayrton’s 
Harmonicon in 1830 and the birth of the Musical 
World in 1836. When the Queen ascended the throne 
in 1837, the last-named journal was all in literature 
that exclusively represented our art. It had sixteen 
small pages, and appears to have met with some 
difficulty in filling even them. The appearance of 
its early volumes now excites the interest of a far-off 
stage in the descent of man; we, who are accustomed 
tothe fulness and completeness of THe MusicaL TIMES 
and other contemporary journals, looking upon them 
with a natural wonder and curiosity. At the same 
time, newspaper criticism was of the most hap-hazard 
sort. The late Mr. Henry I’. Chorley lifted up his 
voice in the Atheneum, it is true, but the ‘ Dailies” 
handed over music almost to the first man that came 
along. At one period, the Times entrusted it to Mr. 
Oxenford, whose many acquirements did not include 
a knowledge of music, and even as late as the unveil- 
ing of the Beethoven monument at Bonn, the repre- 
sentative of the “leading journal” was Mr. Charles 
Lamb Kenney, who never pretended to qualifications 
for musical criticism. He accepted the work, but 
often handed it over to somebody else—as at Bonn, 
by the way, where Mr. Kenney had for companion a 
man of ¢sfrit, and a ready writer, with a head 
crammed full of knowledge—the late James William 
Davison. The subsequent engagement of Mr. 
Davison on the staff of the Times changed all this; 
that journal’s contemporaries finding it necessary 
at once to treat musical criticism as an important 
function. That they lagged a long way behind the 
Times was a misfortune rather than a fault, for then, 
much more than now, a good musical critic was hard 
to obtain. Mr. Davison raised the standard of 
criticism immensely. He brought to it knowledge, 
and he made it literature. 

The audiences of 1837 afford another contrast 
between that date and our own. We are not going, 
heaven knows, to claim perfection for the audiences 
of 1887. There is too much reason to believe that, in 
their case, things are not what a superficial observer 
might take them to be. But it is something gained 
when people recognise that they ought to admire 
good music, and proceed to act as though they did. 
Not only does the hypocrisy lean to virtue’s side, 
but may be of the sort that in exercise wastes itself 
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away. A man may so affect an excellence as at last 
to be enamoured of it and possess it. The audiences | 
of 1837 made no pretence, if reports concerning them 
may be trusted. Opening at random the volume of. 
the Musical World for the year just named, we light | 
fortunately upon some proofs. Beethoven’ s Sy m- 
phony in C minor bey “ beautifully played” at the 
Worcester Festival; ‘ but,” says the writer, ‘‘ so far 
as the audience were concerned, it was of little con- 
sequence now the band performed this or any of the | 
full-instrument compositions, for the indifference | 


manifested by the audience was most uncompli- | 


mentary both to their own understandings—to say 
nothing of good education—and to the efforts of the 
performers.” At another Concert on the same}! 


occasion, ‘ Mozart’s exquisite Symphony in E flat | 
was played to the winds, or, rather, to the gabble and | 


hub-bub,” and, later on, Beethoven’s Pastoral Sym- 
phony ‘‘was signalised by the same unworthy | 
reception on the part of the audience which} 
marked the instrumental performances of the pre- 


vious evenings. In the slow movement their| 


idle gossip was actually distinguished in the| 
orchestra above the instruments.” Then the critic | 
waxed wroth and called the audience “mere| 
Goths.” There is no reason to believe that the 
Worcester audience was other than a representa- | 
tive one, as regards the attention then paid to music 
of a high class. 


Passing from the foregoing survey, which will, of | 7 
course, be understood as quite general, and admitting | 


of much in the nature of exceptions, we will now give 
some particulars of what was doing in England at | 
the time of the Queen’s accession. On June 23, | 
the editor of the Muszcal }Vorld published an address 


to her Majesty, written, or, at any rate, signed by | 
himself. One passage in it struck a familiar note, | 
the vibrations of which are being sustained even at | 


the present day: “If, in this early stage of your 
Majesty’s entrance upon the most arduous ‘and deeply | 
responsible charge that can fall to the lot of humanity, 


it would not be deemed impertinent to solicit the | 
gracious attention of your Majesty to the condition | 


of one class of your Majesty’s subjects, I would 


venture, as the organ of that class, to request that | 


your Majesty will condescend especially to protect 
and patronise the British musician, and, according 
to the well-advised judgment of your Majesty, to 
prompt and foster the cultivation of native musical 
science, the increase of which for a series of years 
has doubtless contributed in no minor degree to con- 
centrate the social tendencies, and to soften the 
national character. .. . At some future time I hope 
to submit for your Majesty’s consideration a few 
thoughts which, if acted upon, will, I conceive, 
extend the cultivation of this charming science in my 
native country, and add new lustre to the moral 
and poetical character of my brethren.” It does not 
appear that the editor’s benevolent designs for the 
moral and poetical character of his brethren were 
farther prosecuted in her Majesty’s direction, but the 
extract given above is interesting proof of an existing 
jealousy for native art as against that of the foreigner. 
The Queen’s tendencies on this matter seem to have 
been pretty closely watched. At one time in the 


| the display of native talent and the assertion of 
native rights springing therefrom. 

In June, 1837, London concerts were in full swing ; 
the ‘‘unprecedented number of 135 being given 
| during the season: four in private residences, six at 
| the London Tavern, thirteen at Willis’s Rooms, 
| thirty-three at the Concert Room in the King’s 
Theatre, and seventy-nine at the Hanover Square 
| Rooms. Forty-three of these were given in the morn- 
|ing and ninety-two in the evening. It is scarcely 
necessary to say that many were of the order 
|“ benefit,” and had very little significance. But some 
were important. There were Concerts of Classical 
| Instrumental Music—forerunners of the “* Pops ”— 
| sustained by the two Banisters, Dando, Hill, Lazarus, 
Westrop, and others. The Philharmonic Society was 
in full activity, and at the Concert given nearest to the 
| Queen’s accession had the support of such artists as 
Thalberg and Schroeder-Devrient, whose solos re- 
lieved a programme that included Beethoven’s * Pas- 
| toral” Symphony, Spohr’s Symphony in E flat, and 
the Overture to ‘ Euryanthe.” The Societa Armonica 
also gave Concerts of a miscellaneous description, 
| with programmes ranging from Beethoven’s C minor 
Symphony to Balfe’s ballads . It is significant, with 
regard to observations already made, that the 
| Directors were encouraged to form an eliicient chorus 
lof amateurs, it being anticipated that they would 
| have little difficulty in doing so. Mr. Parry, the 
professor and historiographer of Welsh music, took 
his leave of the public this season. Mr. Neate gave 
a soirée, at which was introduced ‘an interesting 
seven-year-old child, Milanollo”—one of the after- 
| wards famous sisters. ‘The Sacred Harmonic Society 
put off a performance of Handel’s “Israel in 
Egypt’ on account of King William’s death, and, 
while pausing a decent time, the ‘ amateur 
| choralists "—so they continue to be described—are 
jadvised by the True Sux not to charge such prices 
even for a charity. ‘* We have nothing to say 
against the Sailors’ Asylum,” tersely remarked the 
editor, ‘* but we have much to urge for the three 
shilling oratorios.” Wherefore, O amateur choralists, 
i**set your faces resolutely against all charity temp- 
tations to deviate from your own great charity of 
|cheap music for the people.” While the True Sux 
ithus sounded the true note of cheapness, a Mr. T. 
Philipps went about trying to improve English 
Psalmody, describing the congregational singing of 
the period as “the most disgraceful public musicai 
performance now to be heard theouatie Europe.” 
| Mr. Philipps had his remedy ready, but a musical 
reporter asked: ‘ Did it never occur to any of these 
dignitaries of the Church whom Mr. Philipps was 
proud to quote in support of his opinions, that a set 
of urchins taken from the streets, and one-half of 
whom are sent to the parish only to keep them out of 
the convict hulks, are not exactly the proper persons 
to be appointed to these lofty and sacred duties, and, 
moreover, that, if they are so employed, it would be 
at least as well to give them as much knowledge of 
music as would enable them to go through their task 
with decent correctness?” The reporter was hard 
upon the charity children, who then sustained the 








praise of God in our churches, but it would seem that 


early months of her reign she is credited with a/the charity children were first of all hard upon the 
leaning towards modern Italian music, but the | ears of the congregation. How vast the guif in this 


organisation of her private band gave occasion for a | 
positive manifestation of sympathy with native talent. 
It is recorded with great pride and satisfaction that | 
of the twenty-four performers a majority were natives, 


respect between then and now ! 

Simultaneously with Mr. Philipps’ campaign against 
incompetence in the “singing gailery,” strenuous 
lefforts were made to bring about a reform in the 


while most of the foreigners, having served under Royal Academy of Music—the only institution that, 


preceding monarchs, had a claim to retention 
which could not well be ignored. At this time, also, 


in the England of that day, even assumed to rival the 
Conservatoires of the Continent. The reformers 


the Society of British Musicians was in existence for | spoke out very plainly. Here is an extract from a 
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letter actually written from the Academy itself :— | going text is spun out in languid declamations ; 


“Nothing, Sir, can be more ridiculous and con- 
temptible than our system of management. We 
have a great man (the late Earl of Westmorland) 
who enacts the part of Manager Strut with a ten- 
horse power. He fancies himself a composer, and 
there are not wanting sycophants to play toady. 
They tell him he is a second Lord Mornington, and, 
behind his back, laugh at him. We have to sing 
stuff which he composes and calls Madrigals, nor is 
there one concert suffered to be made up without one 
or more of these delectable compositions. The whole 
thing, building, manager, teachers, &c., are under 
this great man’s thumb. He is the real prototype 
sic) of Shakespeare’s Sir Oracle, for no dog dare 
bark in Tenterden Street without his leave!” ‘This 
ort of writing is only tolerable as an indication of a 
emand for the improvement which has since been 
seneral in musical teaching. But it does not appear 
to have been directed against Mr. Cipriani Potter, 
the Principal of the Academy, to whom the professors 
and students presented a silver inkstand. 

Beethoven was commemorated at Drury Lane— 
Choral Symphony in the programme—and the pro- 
ceeds forwarded as a subscription to the monument 
at Bonn. ‘ Monsieur Chopin, the celebrated com- 
poser,” arrived in London to look around, not to 
play. The Purcell Club attended Divine service in 
Westminster Abbey on the anniversary of the com- 
poser’s death. Her Majesty visited the Guildhall, 
and was presented with a splendidly bound copy of 
the English music there performed for her delectation 
by native artists. An English Opera House was 
carried on by Mr. Bunn, opening a month after the 
Queen’s accession, with Balfe’s opera ‘Catherine 
Grey,” supported by Miss Romer, Mrs. Wood, Mr. 
Seguin, and the composer himself, who, by the way, 
brought out, at the same time, a national song, 
‘* Victoria and England for ever.” What has become 
of it? ‘*Mr. Mendelssohn” came to England to 
conduct a performance of “ St. Paul” by the Sacred 
Harmonic Society, and there was a Purcell Com- 
memoration in Westminster Abbey. 

We have taken these records almost at random 
from the journals of the day as being typical of our 
musical life fifty years ago. Our next task will be 
to mark the rise of powerful agencies by which the 
entire aspect of things was changed. 

(To be continued.) 


“THE GOLDEN LEGEND” IN BERLIN. 

RrepEEMING the promise made to our readers last 
month, we now present some choice extracts from 
Berlin criticisms upon Sir Arthur Sullivan’s latest 
work. They might almost be given without note or 
comment, so obvious is their hostile spirit and, in 
many cases, so manifest is their untruth. Of these 
qualities our readers can judge for themselves. Our 
first quotation is from the I*remidenblatt :-— 

“It must be confessed that the success of ‘The 
Golden Legend’ did not at all correspond with the 
means employed for its favourable representation, 
with the significance of the place where it was 
produced, and with the expectations entertained about 
it. The power of the composer is not up to the task. 
Only a few choruses, tunefully and simply written in 
the style of the old Italian church composers, were 
able to arouse the sympathy of the listeners. In 


most of the solos we were struck by the injudicious 
treatment of the voice, which received no aid from 
the orchestra, but was indeed made the fifth wheel 
to the waggon, in fact, a subsidiary to overwhelming 
orchestration, which ignored altogether the singer. 
The composition lacks hiils and dales; the steady- 





| 
! 
i} 


there is no elevation anywhere, only a dead level of 
yawning enti, from which we are pleasantly aroused 
by those two or three pretty choruses mentioned 
before. If one wanted to enter into details, one 
might find several things to praise in the manage- 
ment of the orchestra, in quite skilful contrapuntal 
work; but an arm, a foot of a statue can be very 
beautiful, and yet the whole statue itself may not be 
worth much. The text, adapted from Longfellow’s 
Epic ‘The Golden Legend,’ is an unsatisfactory 
adaptation of the German poem ‘Poor Heinrich.’ 
What has been made out of the old Minnesinger’s 
touching and highly poetical story? The text con- 
tains a number of insipid passages, which are not to 
be laid to the charge of the translator, for the trans- 
lation is altogether very good. 

“The reception of the Cantata by the audience 
was lukewarm. It is to be hoped that Mr. Sullivan 
will soon cover this defect with another pretty 
operetta.” 

The critic of the Berliner Tageblati is less severe 
and more amusing. His remarks about the rich and 
noble families in England, who judge sacred works 
by the depth of their piety, are exquisitely funny :— 

“The first of the above-named scenes (Prologue) 
displays musically nothing but chromatic passages 
in the orchestra, tremolo, then bell play. These 
sounds are then sung by men’s voices in Latin, after 
which follow on chromatic passages, wherein the 
Spirits declare that they are not in the position to 
fulfil the commands of the Prince of Hell. ‘The 
scene ends with the organ and the bells sounding in 
unison, accompanied by the orchestra in thirds. 
Here follows a short monologue of Prince Henry, in 
which the orchestra is managed with skill and care.... 
The third scene, the journey to Salerno, brings a 
surprisingly beautiful and graceful bit of melody, a 
song almost Spanish in character, begun by sie and 
continued by the Prince. Here the composer is 
obviously in his own element; also the following 
duet in A major is full and fine. Hereupon bursts 
forth a Latin Pilgrims’ chorus, which Lucifer, with 
his motif, joins as a pious pilgrim himself. The 
manner and method in which this is blended with 
the chorus, shows that the composer is well able to 
do excellent work if he sets about it with care and 
industry. After this point, the orchestral passages, 
the invocation of the Prince to the sea, &c., are 
written without earnest feeiing, and are less care- 
fully scored. The conception ot the composer begins 
to be weary, and the work, the instrumentation and 
harmonisation, become doubtful. The composer 
had much better have left the fugue in the Epilogue 
unwritten ; the public is not at all moved by it, and 
to the critic the peculiar introduction of the answer 
(a ‘cobbler’s patch’ according to all forbidding 
rules), and the passages in thirds in the working out 
of the fugue, do not seem proofs of careful workman- 
ship—and if not here, where will it show itself? 

‘Many readers, after seeing these statements of 
mine, may ask whether this ‘Golden Legend’ has not 
indeed been successful, for if not, the representation 
in Berlin, conducted with such great ceremony, would 
seem inexplicable. I answer that the Cantata would 
in any case have found an appreciative public in 
England; to the musicaily educated audience it will 
nowhere seem more full of merit than here, but in 
England there are more things to take into considera- 
tion with respect to all musical productions of a 
religious character than with us. A great number 
of rich and noble families go neither to theatres nor 
secular concerts, but only to representations of sacred 
music. At these concerts it is not the artistic worth 
which decides the success, but the pious character 
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and the nature of the text. Criticism behaves 
indulgently on such occasions—particularly with 
respect to English composers—and such acomposition 
can very well be heard in many towns before large 
audiences ere proper connoisseurs bestir themselves 
about its worth. Take ‘The Redemption’ as an 
example. All over Germany it was recognised to be 
a weak work, and indeed no Musical Committee had 
ever thought of expecting a great oratorio from the 
composer of ‘laust’ and ‘Romeo and Juliet. 
But in England ‘The Redemption’ is written to 
order for a musical festiv al, paid for handsomely, and | 
performed with much success. And * The Golden 
Legend’ is certainly much weaker, and has fewer 
claims to merit than this ‘ Redemption.’ ... The) 
house was filled with a most refined and cultivated | 
audience. The reception of the Cantata was in the | 
beginning favourable, but cooled down more and 
more towards the close. As I left the house before | 
the end it is not known to me to whom the colossal | 
laurel wreaths were given, which, on entering, I had | 
seen on the arms of two strong men.’ 

The National Zeitung patronises Sir Arthur, pats 
him on the head, and. says, in effect: ‘‘You are a 
good boy, considering your English surroundings, 
but would have been a better one had you stayed in 
Germany ” :— 

‘Sullivan understands how to make use of the | 
tout ensemble of the orchestra, as well as its separate | 
components; he writes vocally for the voices. Neither 
spoilt by too much art nor exaggerated, to him the | 
‘modulationary’ insatiableness of the new school is | 
as unfamiliar as the delight in wild instrumental 
tumult. Skilful mastery of form is clearly displayed 


in the great fugue of the final chorus. Ifhe had only | 
been less sparing of that kind of contrapuntal | 
structure. The separate songs, for the most part | 


not melodious, but declamatory, are spread out 
beyond all becoming length. The composer has | 
happy ideas, but weight, depth, individuality, are 
nowhere to be put to the credit of his conception. AI- 
though he despises what is altogether rough and | 
commonplace, yet he borrows nearly the whole of his 


musical trade capital from the vastly piled up stores | 


of the commonplace. The @ capella Evening 
Hymn, certainly, only so far as its sound goes, and 


the little songs of the two on their pilgrimage to | 


Salerno are, according to our taste, the most grate- | 
ful numbers of the whole work. He who can “write 
passages like these and like the chorus in the 
Epilogue, would have the means of attaining to one 
of the foremost places of honour amongst “contem- 
porary writers, if he placed before him a higher ideal | 
and raised the claims on himself and on his audience. 
He received his artistic education at the Leipzig Con- | 


servatoire. There is, perhaps, cause for regret that | 


he did not always remain in Germany. ‘The intel- 
lectual atmosphere of his English home is not helpful 
to any activity more ideally musical than its sur- 
roundings. 

On his part, the critic of the Post uses a bludgeon 
wherewith to chastise ‘“‘ The Golden Legend” and 
its author. Nothing is too bad for them :— 

‘“The material of ‘The Golden Legend’ is entirely 
borrowed from the touching poem ‘ Poor Heinrich,” 
by Hartmann von der Aue. The English (sic) poet 
has tacked on all manner of ‘ transcendentalisms ’ to 
this German poem, which is purely human in 
character. 

‘* The music did not come up to the lowest expec- 
tations. Not one of the personages, neither Lucifer 
nor Prince Henry, neither Elsie nor mother Ursula isa 
musical ‘ physiognomy’; there is scarcely a single 
subject in the whole w ork which is characteristica lly | 


itself on the memory as a happy hit. The whole 
character of the Cantata is poor; in form it some- 
what resembles Schumann’s ‘ Pilgerfahrt der Rose.’ 
If one excepts a few short chorus passages, as, for 
instance, the Evening Hymn of the villagers in th 
second scene, or the final chorus of the third scene 
‘The night is clear and _ peaceful’ (which, 
thanks to the excellent interpretation of Herr 
Stern’s choir, fell on the ear with pleasant sound)— 





*)if one excepts these passages, the rest of the music, 


which occupied two hours, 1s one long yawn of ennui. 
The orchestration is without any charm of tone, the 
| chorus is throughout the work ‘ homophonic,’ so that 
| any fairly trained little choir, such as may be found 
in every town in Germany, would be thoroughly up 
to the work. Only at the end, with the last few 
words of the Epilogue, does the musician take a leap 
| to counterpoint, and finish up with a short and 
| capital fugue. It was certainly no mark of friendship 
| to the a of ‘The Mikado’ that his work was 
received with so much favour when it was performed 
| at the Royal Opera. In‘ The Golden Legend,’ where 
the composer has not the assistance of beautiful and 
|; peculiar scenery, and Asiatic dance melodies (!!) 
but where he is thrown entirely on music itself, the 
| Poverty of his invention and his inability to work up 
solo, chorus, and orchestra to a powerful climax, are 
mercilessly thrust upon the listener. The audience 
evinced complete indifference ; only now and then, 
| when a few hands wished to clap ominous hisses 
were heard, which were speedily quelled.” 

The Borsen Courier is magisterial, and delivers 
judgment as though clothed with scarlet and 
| ermine :— 

** Mr. Sullivan, one of the most fertile composers of 
our time, and in England highly honoured, especially 
at Court, was as good as unknown in Germany. One 
|work of his, ‘ The Mikado,’ has made his name 

| popular with us far and wide, and has brought him 
| unmeasured expressions of praise. 

‘“‘ The capacity to write carefully, characteristically, 
and cleverly; the art above everything to orchestrate; 
| the skill of perception—all these qualities Mr. Sullivan 
does not, of course, renounce in ‘The Golden 
Legend.’ Buthelacks two qualities—emotion and pas- 
sion absolutely, original conception entirely. In the 
operetta he did not need the one, and we overlooked 
the absence of the other with indifference under the 
circumstances. In a great oratorio, invention and 
| emotion are the two vitals, without which the work 
;must perish. And greatness he has not. He is 
always concerned with ingenious trifles and trifling 
ingenuities which are intended to dazzle one, and yet 
jin the long run only weary one. As it is impossible 
to provide a long work with material on these 
llines, it is to be supposed naturally that the com- 


| position becomes weaker from number to number. . . 
| But the style at times gives way totriviality. There 
is no doubt that the text offers favourable opportuni- 
tiesto the composer. But towards the end it becomes 
dull and uninteresting, and therefore requires twice 
as much power from the composer, which he has no 
longer to give. 

“Tn the fourth scene, at Salerno, there is a pretty 
a capella chorus; in the fifth scene the prayer of 
Ursula begins with great promise, but then falls off 
completely ; ; in the sixth scene there are some few 
very charming bits—but, taken as a whole, the last 
three scenes Jeave no impression. The Epilogue 
is much more significant, and, with its beautifully 
wrought passages in unison, followed by a very clever 
fourt-part fugue, is the best part of the whole 





composition.” 
With characteristic German seli-cenceit, the 


important; scarcely one melody which would impress | Vossische Zeitung winds up by intimating that 
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Sullivan has talent which he would turn to best 
account by writing expressly for the Teutonic 
public :— 

“* The outlines to which the old legend has been re- 
duced of necessity in the musical libretto are scarcely 
likely topleaseand satisfy a German public. We laugh 
at the maiden . . . we laugh at the singing bells, and 
most especially we laugh at Lucifer himself. . . . You 
must not misunderstand us; myths like ‘The Golden 
Legend’ have always a certain poetic and ethic 
kernel; but they must be more intellectually per- 
fected than this one in order to satisfy us Germans. 
And as for the music, Sullivan will not be equally 
successful in Germany with ‘ The Golden Legend’ as 
he has been with ‘The Mikado.’ Our judgment on 
the work will be more favourable if we confine our- 
selves entirely to its musical character. 

“It is true that Sullivan does not appear to be a 
genius of great inventive power, but he shows him- 
self to be thoroughly well up in the treatment of the 





orchestra andchorus; and although we maintain that 
many parts of the Cantata make a less pleasing} 
impression on account of their aridity of melody, yet | 
we can say of several numbers that they are most | 
effective by reason of their agreeable sound, their! 
grace, and their tolerable individuality. The Prologue, | 
although well sustained in expression, has not been | 
able to interest us. In the second scene the Chorus | 
of Villagers is very pleasing on account of its pious! 
character, its simple and natural melody, and its well | 
defined theme. 

‘The best and most ambitious part of the Cantata | 
we take to be the final chorus, which begins with a! 
simple melody, and in course of development arrives | 
at contrapuntal form without suffering the slightest 
loss of its direct hold on the mind. In this passage | 
Sullivan has given a beautiful example of how higher 
forms of art and musical nuiveté may be combined. | 


It does not seem to us at all impossible that if}. 


Sullivan were to become thoroughly acquainted with 
the demands of the German public, and were to write 
for it expressly, he would be able to produce some- | 
thing of more importance than he has done in this 
work.” 

Inthe Areus Zeitung, the same old tune is piped. 
It begins with an abstract of the text, and then 
continues :— 

‘‘Thus the legend offers special material for) 
musical treatment; and the great interest which was 
displayed after the first announcement of this per- 
formance will testify what beauty and sweetness 
were expected from Sullivan’s music, owing, of| 
course, to the impression which ‘The Mikado’ 
had created here and elsewhere. Sullivan’s ‘ Mikado’ 
must be very favourably distinguished from other 
operettas of the same class; it is distinct in the 
refinement of its melodies, in the careful avoidance 
of all trivialities. With complete mastery of the | 
means he has employed, the composer has musically 
illustrated an attractive and throughout interesting 
farce; in doing so he has displayed much artistic 
taste, and has also shown himself to be inventive. 
But not so in ‘ The Golden Legend,’ where it was 
needful to strike deeper, more earnest chords; to seize 
the hearer, and tear him away from himself by the 
power of characteristic music. It is passion which is 
wanting ; not once does the music give utterance to 
pathos. That which worked so well in ‘The Mikado’ 
music—viz., the fresh, healthy breath of ‘emotion’— 
is the very quality which we miss in ‘The Golden 
Legend’ in scenes where it ought to be. Thus the 
listener, step by step, keeps on losing the interest in 
music which certainly reveals to us an artistic tone 
peet, but which is artificial and stilted, and cannot 
go far towards increasing the fame of the English 





composer on the Continent. With the exception of 
Lucifer, who can pass as a characteristic personage, 
one misses any kind of individuality and any striking 
delineation ; instead of this, the composer has gone 
in for musical detai! painting, which does not attract 
in this frame, because not suitable there. 

‘“The Prologue is the most successful part of the 
Cantata, and yet it may not be said to have any close 
connection with the legend itself; on the contrary, 
it is quite without an inner musical relationship to 
the remaining parts of the composition. The work 
contains two melodious numbers—an Evening Hymn 
of the villagers, and the Epilogue, which at least 
finishes the evening effectively. 

“Vor the characters of the Prince, [2/sie, and her 
mother, Ursula, the composer inserts here and there 
striking passages; but only too soon his power leaves 
him, and he shows himself incapable of further 
delineation. His instrumentation is a stronger point, 
and so, in this respect at least, there are some few 
refreshing oases in the musical desert. 

““We are decidedly impressed with the composer 
in his capacity as Conductor; there was no mistaking 
his circumspection.” 

We take our last extract from the Borsen Zeitung, 
already once quoted. This, with all its assumption 
of impartiality, is positively savage :— 

** Sullivan has not known how to breathe into his 
music the spirit of real religious feeling and belief, 
nor has he understood how to express musically the 
childlike piety of the medizval poet, which comes 
forth in every strophe of the text; and the ground 
note of deep sorrow which the poet has struck has 
not been hit off by the composer, or at any rate not 
held on firmly. We donot find in the music any 
trace of the healing power of prayer, or of the naive 
simplicity of the German legend, which has certainly 
lost much of its poetic worth in this English version. 
With regard to the ‘ bell peal’ introduced by 
Sullivan in this work, it was originally used by Liszt 
in his ‘ Bells of the Strassburg Minster.’ 

‘“‘ And, indeed, the way in which this new member 
is added to the original body of sound speaks well for 
the taste and skill of the composer. It is only a pity 
that Sullivan, in the further progress of his work, 
has so utterly and repeatedly renounced these and 
other precious virtues. Total absence of dramatic 
interest and life prevents the listener from deriving 
real enjoyment from the composition ; and then, too, 
Sullivan’s ‘tone language’ is by far too unconvincing 
to make all the things which he tells us seem real. 
Only in divers choruses (particularly a few ad 
capella choruses) does the composer show himself 
at his best; a few pleasingly melodious passages and 
several beautiful effects of orchestration appeal to 
our fancy, but they are not able to cheat away from 


| our minds the dulness of the composition, taken as a 


whole. But there is one thing for which one may 
praise the composer—viz., that in sovereign con- 
tempt for all good or bad models he has strictly 
avoided any help from foreign sources; one great 
vast ennui of Sullivan’s own yawns to us from the 
numerous ‘ points noirs’ of the work.” 

Alas, poor ‘Golden Legend”! Alas, poor Sul- 
livan! Alas, poor England! Willit, or he, or she, 
ever hold up head again ? 


THE GREAT COMPOSERS 
3Y¥ JosEPH BENNETT. 
No. XXIIL—GRETRY (continued from page 272). 
Gritry followed up “ Zemire et Azor” with a 
three-act piece, ‘*L’Ami dela Maison,” which was 
played before the Court at Fontainebleau in October, 
1771. Two years later he produced ‘‘ Le Magnifique,” 
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with an overture described as ‘“‘en action,” and 
beginning with a “Marche de captifs.” Without 
referer.ce to the work itself, now not to be obtained, 
we canonly guess at the nature of the overture, which 
may be taken as a piece of programme music. ‘ Le 
Magnifique”’ was followed, in 1774, by ‘* La Rosicre 
de Salency,” a four-act pastoral comedy in verse, 
first represented at Fontainebleau. This appears to 
have been less successful than the others, and was | 
withdrawn by the authors after a few representations. 
The next piece, ‘La Fausse Magie,” a two-act 
comedy, played at the Italiens in February, 1775, had 
scarcely a better fate. At one of the performances 
of this work, Grétry and Rousseau met for the first 
time, under circumstances which the musician has 
recorded in his Memoirs :— 

“‘T heard some one say, ‘M. Rousseau, here is 
Grétry, for whom you have just been asking.’ I 
rushed up to him, and regarded him with tender 
emotion. ‘I am glad to see you,’ he said. ‘Fora 
long time I believed my heart to be closed against 
the soft sensations which you have made it feel. I 
desire to know you, sir; or, rather, knowing you 
already by your works, I wish to be your friend.’ 
‘Ah! sir,’ answered, ‘ my sweetest recompense is to 
please you by my talents.’ ‘Are you married ?’ 
‘Yes.’ ‘ Have you espoused what they call a femme 
Wésprit?’? ‘No.’ ‘*I thought so.’ ‘She is the 
daughter of an artist; she speaks only what she 





feels, and simple nature is her guide.’ ‘I thought 


themselves to see under a casque actors to whom 
they had been accustomed in comic réles. But the 
piece lived on, as every student of musical history 
knows, and for fifty years was the deiight of 
Parisian audiences, despite the stupidity of the 
libretto. It is historically associated with a brilliant 
episode in the career of Marie Antoinette, who, in 
1776, was still a favourite of the capital. The Queen 
attended a performance of ‘* Le Mariage Samnites,” 
and, at one point, the entire audience rose to join 
the artists in singing a couplet, which may be thus 
paraphrased :— 
The world entire is at thy feet, 
Its devotion knows no measure, 
When sovereign rank and beauty meet, 
Allis duty, all is pleasure. 
There was no prevision of 1793 in 1776. 

A small piece, ‘ Les Filles pourvues,” written for 
the Comédie-Italiens in 1777, was followed, in the 
same year, by “ Amour pour Amour,” ** Momus sur 
la Terre,’ and a burlesque drama, ‘‘ Matroco.” 
Grétry afterwards reproached himself for the 
authorship of the last-named work, and wrote 
in his Essays: ‘*The success of such a pro- 
duction will be always, to my mind, nearly 
impossible. I made that opera for the Court 
out of pure complaisance; it was played at Paris 
against my wish, and fire has destroyed that mons- 
trous production in expiation of the attack I had 
made upon good taste.’”’ If it be asked why he thus 
contemned his own child, there is a sufficient answer 


so: Oh! I love artists ; they are children of nature. |in the fact that the overture resembled our own pan- 


I wish to know your wife, and I will come often to 
see you.’ I did not leave Rousseau during the | 
performance. We left together. I was far from} 
thinking that that was the first time and the; 
last I should speak to him. In passing through | 
the Rue Francaise, he jumped over some stones | 
eft by paviours in the streets. I took his arm and | 
said ‘ Take care, M. Rousseau!’ He pulled himself | 
away brusquely, remarking ‘ Let me use my own 
strength.’ I was confounded by these words, the 
carriages separated us; he went his way, I went 
mine, and I have never since spoken to him.” 

The picture drawn in these words is complete and 
full of interest. Wesce the two men, one thirty-four, 
the other sixty-three years of age, passing along the 
stone-encumbered road; Rousseau, thinking himself 
not yet old, jumps the impediments, his companion, 
with the pity of the thirties for the sixties, remon- 
strates; the elder man takes offence at the implied 
doubt of his agility, and the two part for ever. 
Truly, Rousseau’s vanity was no less all-embracing 
than powerful. 

In his next work, ‘‘Céphale et Procris,” Grétry took 
a higher flight. The book, a tragedy by Marmontel, 
invited more passionate treatment than the pastorals 
and comedies upon which the master had for some 
time been engaged, and Grétry did his best to satisfy 
the demand. Nevertheless, the opera, which was 
produced in Paris, May, 1775, turned out a failure, not 
unconnected, perhaps, with the fact that Gluck’s first 
I'rench work, *‘ Iphigénie en Aulide,” had been played 
in April of the year preceding, and exercised a marked 
influence upon public taste. One critic pointed this 
out, observing “ Grétry was badly advised to oppose 
tragedies like the ‘ Iphigénie >and ‘ Alceste’ of Gluck 
by a cold pastoral,” a description, however, which 





Marmontel’s piece hardly deserves. Grétry’s next 
work was “ Le Mariage Samnites,” first represented 
at the Italiens in June, 1776. This also met with an 
indifferent reception, but the fault lay outside the, 
work. ‘Le Mariage Samnites” was more fitted for the | 


tomime preludes, in being made up of well-known 
airs, having more or less bearing upon the character 
of the story. In April, 1778, Grétry wrote a piece 
ifor the Opéra—a pitce de circonstance—entitled ** Les 
Trois Ages de l'Opéra,” and designed to inaugurate 
| the advent to power of a new director at the great 
| Parisian house. This is so characteristic of a now 
forgotten form of entertainment that it deserves 


| description. The curtain rises upon the Genius of 


Opéra, who invokes the aid of the Muses for the good 
of the art she represents, whereupon Polyhymnia 
enters, conducting Lully, who, dressed in the costume 
of his own time, is attended by the principal cha- 
racters in his lyric dramas. Lully is modest, and 
admits that he has been superseded; nevertheless, 
he claims some credit :— 
Vous voyez un chanteur antique, 
Qui merita quelque suc 
J'ai fait connaitre la musique _ 
Au peuple aimable des Francois: 
Un art plus brillant me remplace: 
Mais convenez de bonne foi 
Que beaucoup d’autres 4 ma pl 
N’en auraient pas fait plus que moi. 
Terpsichore next enters, bringing on Rameau, with a 
retinue of his own characters. Him the Genius of 
Oféra addresses thus :— 
Est-ce vous, immortel Rameau 
De la scéne lyrique appui touj ours durab 
Venez jouir d’un triumphe nouveau ; 
Vos cheeurs savans, pompeux, et votre danse aimable, 
Quels que soient les progrés dont l'art sera cap bl 
Vous placeront toujours “dans le rang le plus beaux. 
Some dances in the style of Rameau’s day are then 
executed, after which, as a few ig of the Iphigini: 
overture are played, Melpomene introduces Gluck. 
The Genius demands a comes harmony so 
superior to everything previously heard, and is 
answered by Melpomene, who points to Gluck, 
observing that doubtless he conte mplates other tragic 
masterpieces. Upon this the palm is given to the 
German master, and the curtain descends to rise 
again upon Armide or Roland. In putting music 
















Académie than for the Italiens, where a company of| to this prologue, Grétry had to imitate the style 
comedians was called upon to play in a piece of serious | of the three masters, and is said to have done so 
import. The public, it is said, would not accustom! with great success, so accommodating himself to the 
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models set before him that the audience at once 


“L’Amant jaloux”’ has often been revived, and is 


clearly recognised what they were expected to] esteemed to this day as one of Grétry’s finest works. 


discern. 


A year later (1779) Grétry and Thomas Hales 


Grétry’s next work was composed to a libretto by| laboured together for the last time, at a three- 


an English author, one Thomas Hales, who, we are | 
told, enrolled himself, when very young, in the army | 
of France. Why he left his native Jand and became 
a soldier in the pay of its ‘hereditary foe ’’ does not | 
appear, but in all probability the reason may be} 
found in some family connection with the Jacobite | 
rebellion of 1745. Hales assumed the name of! 
Thomas d’Héle, and is described as ‘“ecuyer du 
Comte de Gloucester,” whoever that nobleman may | 
have been. But it is more to our purpose that the | 
renegade Englishman possessed remarkable talent | 
as a poetical dramatist. Hales, or d’Héle, became 
so devotedly attached to Zanerini-Bianchi, an artist 
belonging to the Italiens company, that when the 
troupe was suppressed in 1780, and the lady returned 
to her own land, her lover died of grief, in his fortieth 
year. The work written by Hales for Grétry—a 
three-act piece, ‘‘ Le Jugement de Midas ”’—had 
some trouble at first, owing to its partly English | 
origin. It was refused at Versailles on that account, | 
but the Duke of Orleans—Egalité Orleans—who was | 
not without English sympathies, caused it to be per- | 
formed at a theatre devoted to amateur representa- 
tions. Fresh difficulties then arose. Hales had a 
sarcastic vein, and his libretto succeeded in offending | 
two very different classes—procureurs’ clerks and 
high society. The ‘swells’ of the period were 
guarded in the expression of hostility, for Hales had | 
powerful friends; but the clerks, more outspoken, 
erganised an opposition, and sent round a circular 
couched as follows: ‘* The procureurs’ clerks invite 
vou to attend to-morrow and hiss the second per- 
formance of the ‘Judgment of Midas,’ in which piece 
they are insulted.” ‘The result was a stormy evening, | 
in which, however, Grétry’s friends, that is to say, 
the general public, came off victorious. As for high 
society, Voltaire entered the lists on Grétry’s behalf, 
and routed my lords and gentlemen with an epi- 
gram :— 


La cour a dénigré tes chants, 
Dont Paris dit des merveilles : 
Grétry, les oreilles des grands 
Sont souvent de grandes oreilles. 


After this nobody was particularly anxious to pose 
as one of the long-eared party. The piece, notwith- 
standing its troubles, achieved a great success. 
Contemporary critics praised it, and the public 
flocked to hear it whenever they had a chance. In 
this, perhaps, they were influenced by a fact which 
the composer himself has pointed out :—‘ This opera 
was a most biting satire upon old-fashioned music, 
or, rather, upon the wearisome manner in which it 
was sung.” 

Encouraged by good fortune, Grétry and Thomas | 
Hales collaborated upon another three-act piece, 
*L’Amant jaloux,” produced at the Italiens in 
December, 1778. The lyrics were written by one 
Levasseur, an ex-captain of dragoons, and the tri-| 
partite conjunction proved most fortunate, the opera 
speedily making its way into immense favour. | 
La Harpe wrote about “ L’Amant jaloux” as 
below :— 

‘The prodigious and abiding success of this lyric 
comedy attests merit and perfection. Its music is 
truly dramatic and picturesque; its melody always 
agreeable, expressive, and varied. The new master- 
piece of a fertile genius which has produced so 
many others pleases in concerts as well as theatres 
—an obvious proof that good music, like good 
ees does not depend for all its charm upon scenic 
illusion.” 





iat once. 


act lyric comedy, ‘‘Les Evénements Imprévus,” 
brought out at the Court Theatre, Versailles, in 
November, 1779. This work failed, on account, it is 
said, of public preoccupation with the Gluck-Piccinni 
conflict, but the critics highly praised the music. 
We gather from their remarks that Grétry had pro- 
fited by the advance in dramatic expression achieved 
by the composer of “ Orfeo.” This was particularly 
pointed out in the Fournal des Débats during the 
revival of “ Les Evénements Imprévus” in 1803 :— 

““Grétry has successfully done for comedy that 
which Gluck attempted for tragedy. He has known 
how happily to wed melody and dramatic poetry, and 
to produce from the alliance of the two arts a result 
possible to neither alone. His ensembles form 
situations of a new order; his solo pieces indicate 
character; there is almost nothing for the singer, all 
is for the actor and the scene. The airs have the 
rare, though little appreciated, merit of expressing 
the sentiments natural to the circumstances in which 
the characters are placed. Tor their proper perfor- 
mance, it is necessary to have feeling and taste even 
more than voice; one sings them badly when they 
are not well acted.” 

It is worthy of note in connection with “Les 
Evénements Imprévus,” that the libretto was set to 
music in 1791 by Ferrari, who audaciously imagined 
that he could supplant Grétry. But the Parisians 
would not have him at any price, and the rash Italian 
quitted France in disgust. We read concerning this 
affair:—*It was only another triumph the more 
for Grétry. The first representation of the new 
‘Evénements Imprévus’ showed that the old music 
was, so to speak, consecrated. Loud murmurs were 
heard during and at the end of each piece, and in the 
duet ‘Serviteur 4 Monsieur La Fleur,’ M. Ferrari’s 
theme appeared so completely ridiculous that the 
public, to punish audacity, stopped the performance 

” 

In 1780 our composer received a distinguished 
honour. By that time his native city, Li¢ge, had 
learned to be proud of him, and, in January of the 
year just named, the Communal! Council decided that 
his bust should be placed on the avaiit-scéne of the 
theatre, facing the Prince-Bishop’s box. The decision 
was expressed in the following words: ‘The council 
of the city, always careful to encourage our com- 
patriots who distinguish themselves by their talents, 
and wishing to pay public and permanent homage to 
the celebrated Grétry, who has enriched the French 
Theatre with so many masterpieces of music, is of 
opinion that his bust should be placedon the avant-scene 
of the city theatre, to the end that by it the memory 
of this celebrated composer, who does honour to the 
people of Li¢ge, may be handed down to the most 
distant posterity. It is therefore ordered that the 
bust be executed, in white marble.” The “ unveil- 
ing’ of the bust was quite a solemn and important 
function. After it had been brought on the stage 
concealed by a group of Muses, and the damsels had 
exposed it by retiring, an actor, representing Afollo, 
spoke the following lines: 

Muses, je ouis content, 

Grétry, je jure a ta patrie 

Un amour éternel ; 

Je t’cléve un autel 

Ou je soumets le noir envie ; 

Dans ces climats heureux, 

L’aimable poésie 

Trouvera |’harmonie 

Toute augré de ses veeux. 
The bust was then solemnly crowned amid the 
plaudits of a crowded house. 
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Though thus provided with an abundance of laurels, 
our composer was not disposed to rest upon them. 
He calmly went on with his work, and, almost while 
the Liege people were paying him homage, produced 
“ Aucassin et Nicolette’ at the Court of Versailles ; 
poem by Sedaine. In this piece Grétry sought to 
combine ancient and modern forms of music, but the 
result was not encouraging toa further venture of the 
kind. The rehearsal at Versailles before the royal 
family had the effect of a parody, and Grétry himself 
says that the audience were convulsed with laughter 


said: ‘*We shall say nothing about M. Grétry’s 
music. One tumultuous performance cannot give 
a satisfactory idea of a musical work, and when, 
in such a case, the composer is a distinguished 
man like M. Grétry, prudent critics keep silence.” 
Grétry was not daunted by all this. He knew 
there was good music in the opera, and, getting 
hold of his poet, he persuaded him to remodel the 
story, striking out all the titled characters and 
reducing it to a two-act idyl, entitled “ L’Epreuve 
Villageoise.” 

Even in this form the piece did not succeed ; it was 


at the very moment when he and Sedaine imagined 
themselves to be most pathetic. The master was| withdrawn by Grétry himself after one representa- 
soon ready with another opera, ‘‘Andromaque,” | tion, although some of the airs were loudly applauded 
first played at the Opéra in June, 1780. Here,|and—a circumstance which pleased the composer 
also, Grétry opened what was to him fresh ground. | much—whistled in the streets of Paris. The master’s 
That is to say, he produced a lyric tragedy, somewhat | next work was his chef d’cuure, “‘ Richard Cceur de 
in the’manner of Gluck ; labouring at it so earnestly | Lion,” produced at the Comédie Italienne, October 21, 
that the score, in which recitatives and choruses pre-/| 1784, the poem being by Sedaine. This opera 
ponderate, was completed within a fortnight, during | originally had three acts only, but another act was 
the whole of which time the author of the words, | added, and first played at the thirty-fifth performance. 
Pitra, was at the musician's elbow. Grétry says:| According to the Fournal de Paris, the enlargement 
“ It was, I believe, the first time that the idea was! of ‘‘ Richard” arose from the attacks of the critics 
carried out of accompanying all the recitatives of a| upon the third act. Sedaine was not one of those 
personage by the same instruments, so as thus to| who haughtily reject counsel, and, in considering the 
distinguish him. When Andromajue recites, she is | matter, it appeared that the opera as a whole would 
nearly always attended by three flutes in harmony.” | benefit by enlargement towards the end. So, in fact, 
The same device is met with in Sullivan’s ‘“‘ Light of | it did. The renovated third act and the new fourth 
the World,” where the words of the Saviour are accom- | were received with enthusiasm, and the entire work 
panied by a certain set of wind instruments; but| was accepted as a perfect thing. Sedaine’s com- 
it may not have been the case that our English | munication to the journals dpropos to this matter is 
composer knew of what Grétry had done before him. | worth presenting :— 

The music of ‘‘ Andromaque”’ was severely mauled! ‘Only a desire to satisfy the public has caused me 
by the critics, who were not pleased by its com-|to take the poem of ‘Richard’ again in hand. After 
poser’s experiments in style and method. ‘They | thirty-five representations it might have remained as 
condemned his approach to Gluck and Piccinni, | it was, andI do not hide from myself that a third 
saying that he had neither the energy of the one nor|and fourth act, after the second, which so fully 
the gracious melody of the other. Grétry’s next | succeeded, was avery difficult task to discharge... . 
works were “La Féte de Mirza” (1781), a ballet in| To thank the critics for having been honest and 
four acts; ‘*Collinette a la Cour,” a lyric comedy in decent in their remarks would be to insult them; 
three acts (1782); ‘*L’Embarras des Richesses,” | therefore, gentlemen, I do not thank you, but I am 
also a three act comedy (1782); and ‘La Caravane| very grateful.” 

du Caire” (1784). All these were produced at the! Sedaine had reason for thankfulness, as much on 
Opéra, with a view to afford the public relief from | account of adverse criticism as of praise, though the 
the continuous tragedies of that establishment. We/latter was certainly very strong. The final result 








read in the master’s Memoirs :—‘‘ When I put lyric 
comedy on the stage of the Opéra I was looked upon 
as an objectionable innovator. But I saw the public 
wearied with tragedy and unable to help themselves. 
I heard many lovers of the dance murmur because it 
was reduced to play as an accessory and often useless 
partin tragedy. At length these three works (‘ Andro- 
maque,’ ‘Collinette a la Cour,’ and ‘ La Caravane’), 
above all ‘La Caravane,’ produced quickly one after 
another, fixed public opinion as to the necessity of 
establishing lyric comedy on the Opéra stage.” “La 
Caravane” hada great success, the measure of which 
may be estimated from two facts:—First, it was 
burlesqued ; second, the adherents of Piccinni got 
up a cabal against it. We may add, with regard 
to this work, that it was republished in 1880 
as part of a collection, ‘*(Zuvres de l’Ancien 
Répertoire de l’Opéra Frangais,” edited by Mr. 
Gevaert. 

A one-act piece, ‘‘ Thalie au Nouveau Théatre,” pro- 
duced at the Italiens in 1783, may be passed over with 
simple mention as an absolute failure, but the indomit- 
able composer returned to the charge the same year, 
at the same theatre, with another three-act comedy, 
‘Theodore et Paulin.” This failed likewise. When 
played at the Court, Marie Antoinette received it 
coldly, and ‘‘society,” of course, followed suit. At 
the Italiens, the house audibly murmured, and 
Grétry’s best friends in the press could do no more 
than let him down easily, The Mercure de France 


appears in the Gazette Nationale :—* It is impossible, 
perhaps, to cite another opera which has had a 
success so brilliant, general, and sustained as 
‘Richard.’ In Paris a hundred performances were 
given to crowded houses. Called for in the provinces 
with unexampled eagerness, it has been translated 
and played with equal success in all the theatres 
of Europe.” It was certainly translated into 
English and played at Drury Lane, October 20, 
1786, the part of Richard being taken by John Kemble, 
who, although he had no voice to speak of, did his 
work, we are told, passably well. 

The masterpiece was followed by ‘ Panurge dans 
Vile des Lanternes,” a comedy in three acts, pro- 
duced at the Opéra in January, 1785. According to 
Grétry himself, this was the first work of a purely 
comic character which appeared with success on the 
greatest lyric stage of France. But the apparition 
disgusted many people, who thought the Opéra 
degraded by it. M. Fétis says: “ The appearance 
of ‘ Panurge’ at the Opéra, caused even more noise 
and scandal than that of ‘La Caravane.’ Lyric 
comedy may pass, but the genus Burlesque at the 
Royal Academy of Music! This was hardihood 
without example. But again the proverb was shown 
to be right, and fortune smiled on audacity.” The 
overture to ‘* Panurge” was published in Paris, 
arranged for the clavecin soon after its first per- 
formance, and drew from Grétry a letter to the 





journals which explains itself :— 
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‘“‘ Gentlemen,—I owe thanks to the honest musician 
who has been good enough to arrange the overture to 
‘Panurge’ from my score, and has had the goodness 
not to change an essential note. I do not know how 
he obtained an overture entrusted to my copyist and 
my engraver, who are honest men, but I see quite 
clearly that the art of profiting by the labours of 
others has reached perfection in these days. On 
Tuesday next may be obtained at the usual places, 
the overture and four dance measures in ‘ Panurge,’ 
arranged also for the clavecin or piano, with accom- 
paniment, at the same price as the overture an- 
nounced by honest M. ————. M. Hulmandel 
and myself have taken the liberty to make some 
changes in the work of that musician, but he will 
pardon us, no doubt.” 

Grétry was no bad hand at sarcasm it is clear. 


(To be continued.) 


BEETHOVEN. 


AN important addition has just been made to the 
Beethoven literature in a stout volume, entitled 
‘Zweite Beethoveniana,’* which has very recently 
issued from the press of Messrs. Rieter-Biedermann. 
The volume contains the last researches of the well- 
known Herr Gustav Nottebohm in the contents of 
Beethoven’s sketch-books, and their relation to his 
life and his published music. A volume of “ Beet- 
hoveniana ” was published by this veteran explorer in 
1872. He then began a further set of papers in the 
Musikalisches Wochenblatt, which were terminated by 
his death in 1882. These have now been collected, 
with many extensions, and with the addition of many 
articles not before printed, the whole being edited by 
Herr Mandyczewski, a musician of Vienna, who is 
taking a prominent part in the new complete edition | 
of Schubert. 

The volume contains no less than sixty-five separate 
articles, some of them of great length, quoting Beet- 
hoven’s sketches for his various works, and thus 
showing, under Becthoven’s own hand, how these 
wonderful compositions grew gradually and slowly to 
their perfect and permanent shape. Ofthe Symphonies, 
we have thus the detailed history of the Choral, of 
Nos. 8, 7, 6, and 5; many new and interesting par- 
ticulars of the music for the ‘“‘Weihe des Hauses” 
(Op. 124); of the Overture, Op. 115; of ‘ Fidelio” (an 
article of fifty pages); of the Pianoforte Concertos, 
Nos. I, 2, 4, and 5, with an unfinished Concerto in D; 
of the Choral Fantasia; of many Sonatas, and many 
Quartets; of the ‘ Liederkreis””; of an opera on the 
subject of Macbeth; of a third Mass, in C sharp 
minor, and many other matters. These notices are 
collected from sketch-books scattered through the 
Libraries of Europe, including the British Museum. 

No other artist or author has afforded the same 
opportunity of tracing the course of his mind, and 
laid all the processes of his method of working so 
completely bare, as Beethoven has done in these 
precious and unique sketch-books. The old idea 
with regard to Beethoven is that he was rapid and 
headstrong, that he set rules at defiance, and did 
everything, as it were, in a flash and cloud of genius. 
This was the notion even of soexpert a manas Fétis, 
and to some extent of Berlioz, and is still held 
by many; but Nottebohm’s labours ought to put an 
end to it for ever. They have shown that he was in 
reality gradual and tentative to a most extraordinary 
degree; that years might elapse between theinception 
and the completion of a work; that a subject or a 
passage only occurred to him for the purpose of 








* “ Zweite Becthoveniana,” Nachgelassene Aufsatze von Gustav 
Nottebohm. Leipzig: Rieter-Biedermann, 188>. 


being written down, and then almost at once crossed 
out in favour of an alteration—often slight, but 
generally pertinent; and that it was only after repeated 
alterations of this kind that his works attained their 
permanent form. Gradually, as the altered sketches 
succeed one another, the piquant feature or rhythm, 
which is now the most characteristic thing in the 
passage, steals in; and at last, after three or four 
more attempts, assumes its well-known place. Here 
we see too the remarkable habit of this marvellous 
composer of elaborating two, three, and even four 
works at the same time, and thus showing the 
bursting fertility of his mind. All this and a great 
deal more is to be learned from these crowded and 
pregnant pages. 

The ultimate destination of some of the move- 
ments is very interesting. One of the most prominent 
subjects in the last Pianoforte Sonata (1821) originally 
appears in a sketch-book of 1802; the slow move- 
ment of No.7 Symphony was invented for the C major 
Quartet six years earlier; a portion of the Prisoners’ 
Chorus in “Fidelio” becomes the Finale of the 
Pianoforte Concerto inG; andsoon. Norisit only his 
mode of composition that is thus illustrated. He seems 
to have written down everything—memoranda of the 
most cursory sort; allusions to the beauty of the 
country; to the effect of his own pianoforte music 
on himself; his requirements for a house; a tailor’s 
name; and then, howstriking to come on the following 
entry: “Dona nobis pacem darstellend den znnern 
u. dussern Fvieden,” the first mention of that affecting 
indication in the Mass in D! 

Before we close these brief remarks, we must 
notice one or two points in which even this excellent 
volume might be improved. It is an instance of the 
steady way in which our German friends persist in 
making their books difficult to read and to use. 
There is not only no index, where an index would 
be invaluable, but there are no head-lines; not even 
the chapters are indicated, save at the beginning of 
each; and the old repulsive plan of solid pages, with 
but few paragraphs, is adhered to. It is also most 
inconvenient—in days when so much of one’s reading 
has to be done in the train—to handle a heavy book 
of 600 pages in athin paper cover. The difficulties 
thus thrown in the way of the reader are very great, 
but, notwithstanding them, we shall be surprised if 
anyone who takes up this volume can easily lay it 
down. 


Arter the provincial reporter, the novelist must 
be admitted to rank as a good second in the perpetra- 
tion of musical solecisms. The banjo, as we all 
know, is the favoured instrument of the aristocracy 
in real life; but it has not yet been introduced to 
enhance the pathos of a romantic situation in any 
work of fiction that we are acquainted with. It has 
been reserved for a titled authoress, however, to 
assign this vd/e to the piano-organ. If any of our 
readers are inclined to doubt this assertion, let them 
turn to the pages of ‘‘ Waiting for the Prince,” by 
Lady Constance Howard (F. V. White and Co.). In 
it they will read how Guy, the sculptor-hero, while 
suffering from profound dejection, was “ strangely 
comforted ” by the strains of a passing piano-organ, 
which struck up ‘ Wait till the clouds roll by” out- 
side his studio. Guy joins in, in his mellow baritone 
or rich tenor—we forget for the moment which—and 
performs the whole song, the words of which are 
carefully set down. Under the middle of the last 
line the word “chorus” is added, which is a stroke 
of genius on the part of the author. In the words of 
the musical critic, ‘comment is needless.”” Our ex- 
perience of recent fiction has nerhaps yielded nothing 
so divinely fatuous as the foregoing scene, but the 
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following extracts will serve to show that a frothy 


effusion still continues to be the distinctive charac- 
teristic of the method in which workers in the field 
of sentimental romance deal with music. Thus, in 
‘Love and Liking,” a three-volume novel quite re- 
cently published by Messrs. I’. V. White and Co., the 
hero has a “rich tenor” (if novelists only knew how 
maddening those nails epithets are to the 
reader !), while the heroine ‘‘sang like a young thrush, 
with a tl that in the fea ered songster’s melody 
tells that its mate is nigh.’ 


programme; and the chairman in announcing the 
vocalist said “ Mr. — will now sing ‘’Tis Liberty,’ 
by Mr. Judas Maccabeus.” This slip of the chairman 
being afterwards discussed by members of the choir 
and their friends, one remarked, in all seriousness, 
‘“ Why, of course, he might have known that ‘Judas 
Maccabeeus’ was one of the twelve apostles.” This 
was capped bya second, who said, without hesitation, 

“ Everybody knows that ‘ Judas "Maccabcus’ was a 
German composer.” A few days after this, a member 





An other personage | of the community to whom the affair had been related 


in the same novel is calle a Crentwona, ‘the fanciful| was arranging a programme for another concert in 


baptismal name given Mrs. Beaumorris by her violin- 
loving father.” The comparison of the heroine’s 
voice to that of a thrush occurs 


work of fiction, entitled ‘* Poor Laurette.” “I'll go} 
bang,” remarks one of the characters, “she sings | 
like a thrush.” Brought out under the auspices of | 


her singing-master, Signor Doria. ‘‘ Poor Laurette 
receives a hundred pounds for singing in a duet with 
that worthy, at the Albert Hal!, before a ‘small 
gathering of grandees.”” A little further on it is inci- 
dentally mentioned that she was habitually paid at 
the rate of a guinea a note. 
blundered and Thackeray erred. it is not likely that 
tenth-rate Jittérateurs should succced. ‘There is an 


infallible remedy—that of total abstinence on the! 


part of these writers from all reference to that which 
they know nothing about; but this implies a restraint 
which it is hopeless to expect from * the ignoble army 
of irresponsible scribblers,” as the author of “ Love 
and Liking” 
secret of Turgenieff’s success in treating music in his 
novels lay in his reticence. He knew exactly how 
much to say about it, hitting the happy mean between | 
cold precision and extravagant rhapsody, and the) 


exceptional opportunities he had enjoyed for so many | 


years as a member of the Viardot household never 


tempted him to make any ostentatious parade of his | 
Inasmuch as the duty of a critic should | 


knowledge. 
be quite as much concerned with the recognition of 
good points as the exposure of bad, it behoves us to 


mention that in an unpretending paper-bound volume | 


of stories published last spring, under the title of “A 
Summer Day Dream,’ 


wholly removed from the silly gush illustrated by the 
foregoing extracts, and approaching in its essentials 
to the ideal mode adopted by Turgenieff. 


In P. G. Hamerton’s “ Life of Turner,” we are 
told that he was buried in St. Paul’s Cathedral, and 
when the coffin was taken into the building “the 
choristers chanted the Dead March in Saul.” Mrs. 
Alexander’s clever and well-known novel, ‘The 
wooing o’t,” has the following passage: ‘* Maggie 
was opposite to him at table, between Mr. Fitzalan 
and one of the nameless Philharmonics, who talked 
thorough bass across her during the greater part of 
the evening.” Such mistakes as these, by eminent 
authors, may be multiplied ad infinitum; but when 
we read in a newspaper of wide circulation a para- 
graph inviting amateurs to join a class “for the 
performance ‘of Sir Michael Costa’s Oratorio of 
‘Elijah’;” and, in an analytical programme, that 
Haydn was called “*Papa Haydn’ because he 
invented the String Quartet,” we cannot but wonder 
how good music can ever struggle through such 
inartistic surroundings, and make itself felt by the 
many. But this is only the preface to a more 
remarkable instance of ignorance than any we have 
yet called attention to, and the truth of which is 
vouched for by a constant correspondent. At an 
amateur sacred concert in ac hapel, the solo *’Tis | 
Liberty,” from * Judas Maccabeus,” was down in the 


in another recent | 


Where George Eliot | 


by Julian Ord, we have en- | 
countered a method of dealing with matters musical | 


| 
| the same chapel, and was requested to insert as one 


lof the songs “ Pious orgies,” from Fudas Maccabeus. 
With a knowing smile, however, he shook his head 
and said “Oh no, my dear sir, I really cannot put 
that down; you see, I have heard the story.” He 
thought he was being imposed upon, and it was not 


* until a copy of Fudas was produced that he was 


convinced there really was such an Oratorio. Here 
‘indeed is sufficiently decisive proof that ample work 
| could still be found for musical missionaries. 


We have, on more than one occasion, contended, 
in opposition to views expressed elsewhere, that the 
attainment of a high level of executive excellence 
by amateurs should be regarded rather in the 
light of a valuable stimulus to professional talent, 
than in that of an unjustifiable and dangerous 
rivalry. Serious competition is out of the ques- 
tion, or, if it ever should arise, could only be 


very happily dubs them. One great|due to the remissness and incompetence of pro- 


fessionals. On the other hand, it may, and does, 
|often happen that amateurs have enjoyed special 
| facilities which enable them to read salutary lessons 
|to their professional brethren. We allude in par- 
ticular to the matter of accent, not only in the ver- 
nacular, but in other tongues, notably French. To 
descend from generalities to a particular instance, 
such a performance as that which was given in 
Prince’s Hall by the combined forces of the Mazpieand 
Wandering Minstrels, under the bdton of Mr. Lionel 
Benson, on the night of the 2oth ult., should be taken as 
| a very welcome sign of the high level of amateur pro- 
ficiency in this country. The name borne by the 
vocal contingent is hardly suggestive of classical 
music ; and yet, with scarcely an exception, their con- 
tributions to the entertainment consisted of 16th 
century madrigals, and part-songs by the best ancient 
and modern masters. Nor was ‘the orchestral selec- 
tion inferior i in quality to that furnished by the choir. 
Beethoven’s “ Prometheus” Overture, that of Weber 
to “Euryanthe,” a ‘ Slavische Tanz” of Dvorak’s, 
and movements from Haydn’s “ Military’? Symphony, 
and Mendelssohn’s Violin Concerto—the solo being 
played by Mr. Louis d’Egville with plenty of dash 
and excellent intonation—testified to the sound and 
catholic taste of the Conductor, who, as a soloist, 
charmed his hearers by the refinement and 
feeling with which he rendered songs by Maude V. 
W hite and Gounod, proving himself the fortunate 
possessor of a French accent which falls to the lot 
of few Englishmen toacquire. The orchestra, even in 
the wood-wind and brass, was entirely composed of 
amateurs, and their execution of the pieces already 
named was, on the whole, highly creditable. A 
couple of Mr. Scott Gatty’s ‘* Plantation” songs re- 
presented the humorous clement, and proved far 
more to the taste of the fashionable audience than 
the Madrigals of Palestrina or the Overtures of Beet- 
hoven and Weber. But in saying this we mean to 
put no slight upon the genial author of these divert- 





ing ditties, who showed on this, ason former occasions, 
that between genuine comedy and music-hall buf- 
foonery there is a wide gulf fixed. 
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Our columns have from time to time borne 
testimony of the increase of a cultivated musical 
taste in New Zealand; yet that those who labour in 
the good cause in this Colony do not always meet 
with the encouragement they deserve is proved by an 
extract from a local paper recently forwarded to us. 
It seems that Mr. Robert Parker, a resident musician, 
gave a lecture in which he incidentally referred to a 
type of ‘ musical evening ’”’—a combination of danc- 
ing, talking, and music—which is becoming fashion- 
able in Wellington, and a leading journal in 
commenting upon his discourse, has the following: 
‘* We, or some of us, at any rate, are sheer barbarians, 
and absolutely have evening parties with a little 
music to vary the entertainment; and after the music, | 


and even while the music is going on, somebody, oh! | 
horror, dares to talk, and then it is not music at all | 
but horrid barbarism, and we have noright to mix up | 
music and conversation, and ought to be ashamed of | 


ourselves for so insulting Melpomene and her sister 
Euterpe. This, it seems, is the dictum of that 
enthusiastic and uncompromising classical musician, 
Parker of Thorndon. 
enjoy themselves, but insists upon them not only 
singing and playing classically, but, worse than all, 
listening to classical music also.” And afterwards 


the writer metaphorically pats the lecturer on the back | 


thus: * See, dear boy, if there is one thing more than 
another that the working people—I am one of ’em— 
crave for, it is amusement. ... We don’t under- | 
stand Beethoven and Mozart much, nor even Wagner, | 
and, in short, we are essentially melodious, and not 
harmoniously classical.’ Now we should imagine 
that so unflinching an upholder of the union of music 
with conversation would desire his theory to be 
thoroughly carried out; but when he says ‘we 
would rather listen to operatic gems, ballads, 


ductions,” it appears to us that he shifts his ground, for 


it is the necessity of listening at all that he begins by | 


complaining of. We should decidedly advise him to | 
advocate talking straight through all the music, for if | 
he were accidentally to hear any of it, who knows | 
but that he might be delighted with, or even applaud, 
a classical work without knowing it ? 


Tue Dean and Chapter of Rochester, in the hand- 
somest manner possible, have agreed to the request 
of the friends and relations of the late Joseph Maas 
to erect a memorial tablet in the Cathedral to him | 
who received his first musical education as a chorister 
in that ancient fane. The approved design includes 
a replica of the portrait medallion of the late singer, | 
copied from his monument in West Hampstead | 
Cemetery. The Dean and Chapter have kindly | 
consented, in consideration of the honour achieved 
by their late chorister, to forego certain of the fees, 
but the labour of erecting the memorial cannot be | 
done without expense; this will be about £40. A 


portion of this sum is already promised, and it is | 


believed that the past and present choristers of 
England would like to have the opportunity of 
contributing small sums to what is intended to be a 
Choristers’ monument. 
Angell Road, Brixton, London, a member of the 
Memorial Committee, and one of the trustees, will be 
glad to receive any contributions towards the end in 
view. 


ROYAL ITALIAN OPERA. 


Tur above heading appears at the top of another notice | 
in the present number, and it becomes rather difficult, | 
without the use of unwieldy titles, to distinguish between | 
the various operatic enterprises of this “extraordinary 





He will not allow people to} 


and | 
songs than to sonatas, or even fugues, and those | 
dreadfully dreary compositions called classical pro- | 


Mr. W. A. Barrett, of 39, | 


season. Let us hasten to say that we now refer to Mr. 
Lago’s Royal Italian Opera, which began with a perform- 
ance of * La Favorita,’’ in Covent Garden Theatre, on 
Tuesday, the 24th ult. The manager is evidently desirous 
of doing his work well, and emulating the best of the days 
during which Mr. Gye reigned in the same place. He 
has secured the efficient services of Mr. Bevignani as 
Conductor; there is a capital chorus, including many fine 
male voices, and the orchestra of seventy-two performers 
includes the pick of our best native and resident foreign 
artists. The list of principals, moreover, is a good one as 
times go, being headed by Madame Albani, and continued by 
| various names admittedly representative of high excellence. 
| We see no reason, therefore, why Mr. Lago should fail 
|to offer a series of representations well worthy of public 
| support, provided he does not attempt too much, and insists 
}upon producing nothing till it has first been properly 
prepared. 

The performance of “La Favorita” can hardly be 
taken as a criterion for the rest of the season. ‘There are 
always plenty of shortcomings on an opening night, the 
fate of which managers and artists are content to leave in 
| the hands of providence, for no reason, we are sure, which 

can justify the act. So at Covent Garden, where the 
requisite smoothness of running was by no means notice- 
able. Even the stage management showed lack of care, 
the principals in the marriage procession going off on the 
wrong side, while the well accustomed bridesmaids started 
for the proper route, and were only brought up by the 
voice of authority. Mr. Lago on this occasion intro- 
| duced a new Leonora in the person of Miss Medie-Mei, 
| who comes from we know not where. The lady is not in 
| her first youth, nor does experience of the stage atone for 
the defects of a worn voice and a tremulous, laboured 
delivery. We are sorry to say it, but Miss Medie-Mei 
|won’t do. Even her “*O mio Fernando” failed to move 
the audience into a favourable mood. ‘The remaining 
principal characters were sustained by Mr. D’Andrade 
(King), Mr. Gayarré (Fernando), and, it the bills may be 
credited, Mr. Campello (Baldassare), the last named being a 
new comer. Mr. D’Andrade sang out of tune at times, but 
was generally efficient, and Mr. Gayarré played and 
| vocalised with all his old propriety and vigour. The male 
voice chorus in the third act has rarely been better sung, 
while at times the orchestra was superb. 

Rigoletto,” with Miss Ella Russell, was to be played 
l'on Thursday, the 26th ult., and “ Faust,” with Madame 
Albani, on the Saturday following. 





| 
| 
| 
| ROYAL ITALIAN OPERA. 
| Mr. Mapreson closed his short campaign at Covent 
| Garden on the 6th ult., and, consequently, very little work 
|comes within the ken of our present notice. Gounod’s 
“ Mirella” is the principal item, the opera having been 
| revived, after a sleep of more than twenty years, in the 
| penultimate week of the season. We are hardly called 
| upon to acquaint our readers with the character and claims 
of the French master’s pastoral, or tell them its history 
from the appearance of the first ill-fated version to the 
| definite shaping of the work as we now have it. All this 
information has long been common property, and if we had 
space to spare, there would be more interest and amuse- 
| ment, possibly more profit, in speculating as to the reasons 
| which brought about its revival. Mayhap Miss Nevada 
wanted to figure as the interesting heroine, or, perhaps, 
Mr. Mapleson succeeded in persuading himself that the 
time has come for reviving pastoral opera. As a 
|matter of fact, ‘* Mirella’? stood no chance from the 
first, idyllic though the story be and pretty as is 
the music. Public taste runs in favour of very different 
works and public taste rules. The audience on the first 
night of “ Mirella’ was neither large nor enthusiastic ; but 
all the same, the artists engaged played and sang their 
best. They were Miss Nevada, Mirella; Miss Engle, 
| Shepherd; Madame Lablache, Tamena; Mr. Caylus, 
| Vicenzo; and Mr. De Anna, Irias. The performance ran 
| with tolerable smoothness, and there were occasions when 
the music, worthily presented, seemed to touch those who 
heard it. Unhappily, mischief was done to the representa- 
|tion by the loose principles upon which Italian opera is 
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usually conducted—the prima donna being allowed to drag 
in a show song from another work by another composer, 
just to give herself an opportunity for display. In con- 
demnation of such a course, no words can be too strong. 
After ‘‘ Mirella,’ Mr. Mapleson contented himself with 
repetitions ; taking a ‘“ benefit ” on the last night, when the 
programme was an olla podrida, meaning nothing but 
diversion. 


CARL ROSA OPERA. 


Ovr readers will not be very angry if we spare them 


details concerning what may be called the routine work of | 


Mr. Rosa’s Drury Lane season, which began on the last 
day of April with a representation of ‘‘ Carmen,” sustained 
for the most part in a familiar manner, but made of some 
special interest by additions to the mise-en-scine of the last 
act, and by the first appearance of Miss Fanny Moody as 
Michaela. The scene of the bull-ring is now animated, 
splendid, and truthful, while, in Miss Moody, the manager 
has a young artist qualified to make much of a very sympa- 
thetic part. The performance generally, with Madame 
Roze as Carmen, and Mr. McGuckin as Yose, showed that | 
Mr. Rosa had returned to town with a complete equipment 

of band, chorus, and principals, qualified to strengthen 
the repute of his 

night we have had our old friends the ‘ Bohemian 
Girl,” * Faust,” ‘Mignon,’ ‘ Esmeralda” (1ooth 
performance), ‘ Il Trovatore,” &c., played in the usual 
fashion, and accepted with customary good will. These 
are the representations that may be passed to reach the 
production of Mr. Corder’s ‘* Nordisa,” which took place 
on Wednesday, the 4th ult., in presence of a full house. When 
‘* Nordisa ”? was brought out at Liverpool, in January last, | 
our special correspondent described the work and estimated 
its pretensions in sufficient detail. We are, therefore, now 
spared the necessity of discussion upon points which appear 
to have excited a good deal of feeling. The fact is obvious 
that ‘‘ Nordisa” pleased far less in London than in Liver- 
pool, both the public and the critics of the two places being 


at variance upon its merits. We shall make no pretensions | 


to decide between them. Tue Musica. Times has spoken 
once and that is enough for us. We would, however, 
point out that some reason for dissatisfaction may, per- 
haps, arise from Mr. Corder’s well-meant efforts to 
prepare a work which should acquire popularity and 
pave the way for better things. No one who knows him 
can suppose that the music of ‘“ Nordisa’’ represents 
the sum of his ability, and he is therefore open only to the 
charge of having made an error in judgment. The princi- 
pal characters were sustained by Madame Gaylord (Nordisa), 
Madame Burns, Mr. Barton McGuckin, Mr. James Sauvage, 
Mr. Aynsley Cook, and Mr. Max Eugene; all these artists 
acquitting themselves to the satisfaction of the house. The 
mise-en-scene was adequate, though the avalanche may have 
caused some disappointment. On the 25th ult. Mr. Rosa 
produced ‘“ Lohengrin,” with very fine spectacular effects, 
the dresses and stage appointments generally being magni- 
ficent. Madame Roze (Elsa), Madame Tremelli (Ortrid), 
Mr. McGuckin (Lohengrin), Mr. Sauvage (Herald), Mr. 
Eugene (Telramond), and Mr. Pope (Emperor) sustained 
their parts with dramatic propriety, and the orchestra was 
excellent, but not much can be said for the singing, the 
demands of which were ineffectively met. Nevertheless, 
‘‘Lohengrin” is likely to prove a “ draw.” 


ROYAL ALBERT HALL CHORAL SOCIETY. 


So familiar are Albert Hall renderings of Berlioz’s 
** Faust,” that the one given on April 30 might be passed 
with a mere record of the fact that it took place; that Mr. 
Barnby conducted, as usual, and that the solos were sung 
in their well-known manner by Madame Albani, Mr. 
Lloyd, Mr. Henry Pyatt, and Mr. Watkin Mills. It would 
be superfluous to dwell upon the exertions of these artists, 
or to give reasons why Madame Albani and Mr. Lloyd ran 
each other hard for first honours. Enough that the eminent 
vocalists never did themselves or their sympathetic music 
greater justice. The chorus was, as heretofore, nearly 
faultless. It is a treat of the highest order to hear this 
fine body of amateurs in “ Faust.” It exemplifies a union 
of the greatest force with unsurpassed delicacy. For 


enterprise. Since the opening | 


intelligible reasons, the audience expressed themselves best 
pleased with the orchestra. The ‘“ Hungarian March” 
and the “ Dance of Sylphs” are irresistible, even when 
indifferently played ; how much more when the executants 
are such as those over whom Mr. Barnby presides ? 


CRYSTAL PALACE. 

Tue enterprise and energy of the management of the 
Crystal Palace resulted, on the 7th ult., in the most effective 
rejoinder to the attitude of the cognoscenti of Berlin that 
can be conceived. By their resolve to produce ‘“ The 
Golden Legend” on Handel Festival scale, they not only 
offered a unique compliment to Sir Arthur Sullivan (no 
other composer that we are aware of ever having witnessed 
a similar presentation of one of his works), but they furnished 
[the English music-loving public with an opportunity of 
| which they, in their turn, were not slow to avail them- 
selves, of assembling literally “in their thousands ”— 
to borrow the phraseology of political handbills — in 
order to endorse in overwhelming fashion the verdict 
| originally passed at Leeds, and confirmed at every subse- 
| quent performance of this fine work. Mr. Manns had 
bestowed on the preparation of ‘‘ The Golden Legend” 
that happy mixture of enthusiasm and conscientiousness 
| which thirty odd years of hard work in the land of his 
| adoption have been unable to abate, and to him above all 
others concerned is the credit due for what, in many 
respects, was the most impressive rendering which Sir 
Arthur Sullivan’s masterpiece has yet received. The vast 
choir, drilled to perfection by Mr. Manns himself, went 
through its work with a fire, a precision, and a delicacy 
| that could hardly have been surpassed. The only loophole 
ileft for adverse criticism was to be found in the 
Prologue, the striking upward swell in which, on the 
words ‘*O, we cannot,” has never been properly given 
except by the Yorkshire chorus. The Evening Hymn, the 
chorus ‘O pure in heart,” and the Epilogue, were all 
splendidly sung, and created a deep impression on the large 
audience, which stretched back without a vacant seat to 
the stage of the pantomime theatre. Of the principals 
engaged, Madame Albani, Madame Patey, and Mr. Lloyd, 
who were all in excellent voice, repeated the now familiar 
impersonations of their respective rdles, Madame Albani’s 
voice travelling with the greatest effect throughout the 
vast auditorium. Mr. Foli, who undertook the part of 
Lucifer for the first time, was well fitted by his previous 
experience of Mephistophelean parts, and by his excep- 
tional vocal resources, for a great deal of the music which 
fell to his share. On the other hand, Mr. Foli was not 
quite note-perfect in his part, and the high range of certain 
passages proved a stumbling-block in the way of correct 
intonation. The orchestration undoubtedly suffered chiefly 
from the method of presentation adopted on this occasion, 
a great many of the most delicate effects being lost or 
spoilt by the process of multiplication. A word of praise 
is due to Mr. A. J. Eyre for his judicious rendering of the 
passages for organ. Sir Arthur Sullivan was twice re- 
called at the close of the Concert, and Mr. Manns was also 
accorded the enthusiastic greeting that he had so richly 
deserved. 











PHILHARMONIC SOCIETY. 


ALTHOUGH containing no novelty, the programme of the 
Concert on the 5th ult. was of the highest interest, the two 
most important works—Dvorak’s masterly Overture, 
‘* Husitzka,” and Hermann Goetz’s strangely neglected 
Symphony in F—presenting attraction to the lovers of 
classical music which fully compensated for the absence 
of compositions submitted for the first time to critical 
judgment. When Dvorak conducted his ‘ Husitzka” 
Overture on its production at these Concerts in 1854, its 
extraordinary dramatic power was at once recognised; and 
a second hearing confirms the impression that, great as 
have been the composer’s triumphs since that time, it must 
ever be considered one of the best of his works. Not only, 
indeed, is it an inspiration from beginning to end, but this 
inspiration is prompted by the noble feelings of a true 
patriot who is desirous of glorifying in music that great 
Bohemian struggle for ‘independence known as the “ Hussite 





war.’ The manner in which this design is carried out 
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need not be again enlarged upon. Suffice it to say that 
the Overture created so powerful an impression upon the 
audience as to elicit a perfect storm of applause, a con- 
siderable share of which was undoubtedly due to Sir Arthur 
Sullivan, who conducted a perfectly ideal performance of 
the work. Goetz’s Symphony, played for the first time at 
these Concerts, has been happily acknowledged elsewhere 
in this country as one of the greatest works of its gifted 
composer. After its excellent rendering on this occasion 
by the Philharmonic orchestra, we can scarcely imagine that, 
even by this conservative Society, it can be ignored in the 
future, received as it was with a cordiality which showed that 
the originality of its themes, the beauty of their treatment, 
and the exquisite orchestration throughout were thoroughly 
appreciated by an audience numbering many to whom the 
Symphony was a positive novelty. Mr. Schonberger’s 
performance of Beethoven’s Pianoforte Concerto in C minor 
was marked by all the good qualities of his playing, and 
fewer of the bad ones than we have heard in his many 
interpretations of the classical works, and he was warmly 
and deservedly applauded. The vocalist was Madame 
Patey, who was highly successful in Gluck’s “ Che faro,”’ 
and the programme included Wagner’s ‘* Walkirenritt.” 
The Concert on the roth ult. commenced with Mozart's 
“ Jupiter’’ Symphony, which was played with all that 
precision and delicacy to which the orchestra, under Sir 
Arthur Sullivan’s conductorship, has now accustomed us. 
Familiar as the Philharmonic audience is with Beethoven’s 
Pianoforte Concerto in E flat (the ‘‘Emperor’’) the 
exceptionally good rendering of the work by Miss 
Clotilde Kleeberg aroused the audience to positive enthu- 
siasm, the applause indeed being continued long after the 
performer had retired for the second time from the platform. 
The second part of the programme began with Mr. F. 
Corder’s ‘“*Roumanian Suite” for orchestra, composed 
expressly forthe Society. As Mr. Corder tells us that he uses 
the term Suite in its modern sense, and that in his work there 
is “only a slight assimilation to the modern Symphony,” 
the hearers knew precisely what they had to expect. 
Whether many experienced a sense of disappointment 
on finding that the attraction of the composition was chiefly 
confined to the presentation of Roumanian melodies in all 
their native barbarity we cannot say; but certainly what- 
ever is attempted is done well. The “Suite” consists of 
four movements — “A Rhapsody,” ‘A Dance,” ‘A 
Romance,” and “ Zingaresca.”” The first movement, having 
for its principal subject a Lento, in C minor, with an 
excellent contrasting Allegro, is avowedly designed to 
represent ‘an exiled Roumanian pining for the sights and 
sounds of his native land’’; the second movement, one of 
the best in the work, is a pleasing Dance, bright and joyous, 
with a Trio, and return to the original theme ; the third is a 
genuine Romance, exquisitely scored, and containing a 
quaint passage for wind instruments; and the finale, 
“ Zingaresca,” a real Roumanian melody, followed by a 
dashing Allegro, forms a most effective climax to the work. 
Apart from the clever manner in which these fragments are 
woven into a continuous composition, the instrumentation 
must strike every musical ear both by its appropriateness 
with the theme under treatment and the richness and 
variety of colour. Mr. Corder, who conducted, was most 
warmly greeted at the conclusion, and has every right to 
congratulate himself upon the success of a work which, 
with so critical an audience, might certainly be considered 
experimental. Mr. Santley, the only vocalist of the evening, 
gave Purcell’s “ Let the dreadful engines,” and Mozart’s air 
**Per questa bella mano,” with double bass obbligato by 
Bottesini (an ineffective composition) ; Mr. Bottesini played 
his own Concerto in F sharp minor, and the Concert con- 
cluded with Wagner’s Overture “* Die Meistersinger.” 


RICHTER CONCERTS. 


A New season of these popular Concerts began on the 
2nd ult., under the sole management of Mr. N. Vert, who, 
not without some trouble and litigation, has made the 
enterprise, with all its profit (or loss) and its responsibility, 
his own. Mr. Vert is the right man for the place he now 





fills, proof of which may be seen in the fact that he gave 
Mr. Richter carte blanche as to the orchestra, and enabled 
the Conductor both to strengthen and improve its resources. 





By this measure the strings, at one time a weak point, 
have been made nearly all that fastidiousness can desire. 
Nothing in the opening programme called for extended 
remark. It comprised Beethoven’s A major Symphony, 
the Introductions to ‘* Die Meistersinger ”’ and ‘ Parsifal,”’ 
Brahms’s Variations on Theme by Haydn, and Liszt’s 
Third Hungarian Rhapsody. These selections belong to 
the stock repertory of the Richter Concerts, and a simple 
record of their performance is enough. There was no 
vocal music in the scheme, and nobody seemed to miss it. 

The second Concert (gth ult.) put forward a novelty in 
the shape of an Introduction to Goldmark’s new opera 
“Merlin,” which appears to have made a success in 
Germany. Regarding the work as a whole, we are not 
now called upon to speak, and we would not say a word by 
way of pre-judgment. The Introduction is enough for 
present consideration, if, indeed, consideration be called 
for by a piece of music which is weak Wagner. Mr. Gold- 
mark has shown in previous compositions that he can 
write naturally and pleasantly ; why, then, did he go out 
of his way to imitate a man in comparison with whom the 
best imitator only reveals his incompetence. The‘ Merlin” 
prelude is no worse and no better than scores of other 
things framed upon the same model; the only cause 
for wonder and regret is that Goldmark should have 
gone out of his way to write it. The piece was 
very coldly received and, probably, will not be heard 
of again in this country. Precisely an opposite result 
followed a performance of the graceful intermezzo from Dr. 
Mackenzie’s “ Jason.” Here was charmingly descriptive 
music, that gave pleasure alike to ear and mind—that 
appealed alike to imagination and a sense of beauty. The 
audience received it most cordially—they could do nothing 
less without forfeiting character—and we should say that 
‘“On the Waters” is now on the active repertory of these 
Concerts. Berlioz’s Symphony, ‘“ Harold en Italie,” occu- 
pied a great deal of the evening, and was beautifully played ; 
but we doubt whether, in the opinion of a majority, it 
tended to edification or pleasure. ‘ Harold” is the 
weakest of all Berlioz’s Symphonies; perhaps because its 
basis is the most artificial, and its situations the most 
strained. The composer may, however, have been 
hampered by the necessity, which Paganini imposed upon 
him, of writing for a solo viola. This has no logical con- 
nection with the main idea, nor is it justified by musical 
results. ‘‘ Harold en Italie” excited no enthusiasm. Mr. 
Santley was the vocalist, and sang ‘“ Wotan’s Farewell ” 
with the precise effect of former efforts. 

The third Concert (16th ult.) introduced a novelty much 
more important than that put forward at the second. We 
refer to a set of Symphonic Variations, composed for 
orchestra, on an original theme, by Mr. Antonin Dvorak. 
This work made a great and legitimate effect. The melody 
is simple, but striking, and admirably adapted for the 
treatment it has received, while the variations, twenty-four 
in number, are variations in so real and masterly a sense 
that they seem to exhaust the possibilities of the form. A 
critic has truly said of them: ‘‘ We may stay a moment to 
point out how forcibly sentiment, feeling, and passion 
are expressed by the several movements. Love and hate, 
hope and despair, joy and sorrow, all seem to be repre- 
sented, and to find appropriate utterance in the ever-differ- 
ing treatment of a single theme. This vital quality 
it is which lifts the entire work far above the ordinary ex- 
hibitions of mechanical dexterity and places it amongst the 
products of true art.” We trust that Mr. Richter will 
announce the Dvorak Variations for speedy repetition. 
Other selections in this programme were familiar. They 
included Mendelssohn’s Overture to “ Ruy Blas,” the pre- 
lude to Act III. of ‘‘ Die Meistersinger,” the prelude and 
closing scene from ‘ Tristan,” and Beethoven's ‘ Little 
Symphony,” No. 8. 

At the fourth Concert (23rd ult.) Mr. Richter satisfied the 
long-standing curiosity of amateurs about Anton Bruckner’s 
Seventh Symphony—a work that has gone the round of 
applauding Germany, and was promised in London last 
year, but, for some reason or other, then withheld. We 
confess to sore disappointment of hopes not unnaturally 
raised by reports from abroad. It was, we regret to say, outside 
our cognisance that Bruckner is the protégé of a particular 
school. We thought that his work had been judged on its 
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merits, whereas it now appears that personal sympathy 
had more to do with the verdict. There is reason for 
unfeigned regret at the failure of the much-vaunted Sym- 
phony, since every man with a heart in him must desire 
success for a composer of sixty-three, who has vainly 
struggled after fame all his life. Yet fail it did, 
at any rate for the time, the audience listening 
with unmistakable coldness, or else going away. 
Reasons for this may be found in extreme length 
—a fault substantially aggravated by lack of pro- 
portionate interest; in an exaggerated and spasmodic 
manner only allowable when the composer follows the 
changing and contrasted sentiments of a poetic text, and 
in an extraordinary mixture of scholasticism with the free- 
dom of the Wagnerian school. Listening to this Symphony 
one might suppose that the orchestral part of a Wagner 
opera is being played by itself; yet each movement closely 
follows established form, and the melodies in each move- 
ment are largely made by the process known as “ inversion 
by contrary motion.” We do not say that the last-named 
feature is of great consequence as affecting the popularity 
of the work, because the bulk of an average audience would 
not recognise the inversions, but it shows the curious state 
of Bruckner’s mind as that of a man brought up on the dry 
bones of counterpoint, and endeavouring to pose as one 
who can reconcile Wagnerian methods with those of a past 
age. There are some fine passages in the slow movement 
—a sort of elegy for Wagner—and the trio of the Scherzo 
is pleasing. Each movement, indeed, contains something 
for admiration, but it is swamped by the abounding product 
of strivings to reconcile varying things, and by the results of 
pretentious endeavour. Mr. Richter may not accept the 
verdict of a first audience. In that case we shall be ready 


there be reason. 


LONDON MUSICAL SOCIETY. 


A HIGHLY interesting programme was put forward by 


this Society on the 24th inst. The first item in the | 


programme was a veritable curiosity—no less than a 
Cantata of Beethoven, which had probably never been per- 
formed in public, and certainly never in England. It dates 
between the years 17go and 1792, when the greatest of all 
masters was still a mere student at Bonn, and the subject is 
a lament over the death of the Austrian Emperor, Joseph II. 
The scores of this and a companion work seem to have dis- 
appeared until three years ago, when copies turned up in 
the stock of a Leipzig bookseller. A good deal might be 
said concerning the history of these Cantatas, but at 
the present moment it is impossible to enter into many 
details. The ‘Joseph’? Cantata is in five movements. 
The opening chorus is calculated to surprise the hearer 
who looks for Haydn-Mozartian influences in Beethoven’s 
early work. It is surprisingly unconventional, and at times 
the true Beethoven shines forth in unmistakable fashion. 
In the succeeding bass solo, somewhat uncomfortably 
written for the voice, the florid passages are slightly sugges- 
tive of Handel. Mozart, however, evidently inspired the 
third and fourth movements, for soprano solo and chorus, 
which are extremely charming. A reprise of the fine opening 
chorus brings this extremely interesting Cantata to an end. 
The performance was as good as Dr. Mackenzie could make 
it with the somewhat indifferent material at his disposal. 
In the second part the Italian pianist, Mr. Buonamici, who 
occupies a very distinguished position in his own country, 
created an extremely favourable impression in Beethoven’s 
Choral Fantasia, thanks to his sound technical facility and 
intelligent style. We shall be glad to hear him again in 
some stronger test of a pianist’s ability. Mr. Prout’s Oxford 
Symphony went well under the composer’s direction, and 
the scheme was completed by Cherubini’s melodious and 
charming Mass (No. 4). The principal soloists of the 
evening were Miss Carlotta Elliot, Miss Lena Little, Mr. 
Harper Kearton, and Mr. W. H. Brereton. 


SATURDAY EVENING CONCERTS. 

Mr. W. Houston Cortisson, who is, we believe, a 
Dublin professor, having succeeded with Saturday evening 
Concerts in Ireland, has thought fit to try his luck in 
London, and began a series of entertainments in St. 





| 
| 
| 
| 





James’s Hall on the 14th ult. He is a brave man—brave 
in the sense that he defies the warnings of the past. 
Several times within easy recollection have Saturday 
evening Concerts been given in London, and always with- 
out success. Herein is no mystery, to those, at least, who 
have observed metropolitan habits, but hope “springs 
eternal in the human breast,” and Mr. Collisson trusts 
that the rule will give way to an exception in his favour. 
We sincerely desire for his venture all the good luck it 
needs, the more because good music is discoursed at the 
Concerts by excellent artists. On the opening night the 
programme contained Mendelssohn’s Pianoforte Trio in D 
minor, Rust’s Sonata in D for violin, a Duet for violin 
and double-bass, by Bottesini, and a number of smaller 
instrumental pieces contributed by Miss Agnes Zimmer- 
mann and Mr. Bottesini, with whom were associated in the 
larger works, Messrs. Papini and Albert. ‘The character of 
the music and the repute of the performers give a sufficient 
assurance for good results, both as regards the enjoyment 
of the audience and their culture. In addition, a number of 
choice songs were sung by Madame Valleria, Mr. Henry 
Guy, and Mr. Santley. We regret to say that the attend- 
ance was depressingly small—a mere handful of people, 
who were almost lost amid the empty spaces. 

Matters looked somewhat more promising on the 21st., 
when, also, a slight change appeared in the programme; 
instrumental works giving way somewhat in favour of vocal 
pieces. We cannot say whether this was done with a pur- 
pose, and signified a trimming of sails to catch the wind. 
If so, we doubt its wisdom. It is a simple fact that the 
most successful Concerts in London just now are the most 
classical. Let Mr. Collisson note the fact, and reflect also 


| that songs and songsters during the London season are as 
to hear the work again, and to modify our opinion should | 


plentiful as blackberries in autumn. Two concerted instru- 
mental works had a place in the selection. They were 
Grieg’s Sonata in F, for piano and violin, played by Miss 
Lang and Mr. Houston Collisson, and Haydn’s Piano- 
forte Trio in G, with the same executants, the third 
performer being Mr. Albert. Miss Lang played two short 
solos, but otherwise the programme was filled with songs 
unnecessary to particularise. We may dismiss them with 
a word in praise of the good judgment shown in their 


| selection, and another for their excellent rendering by Miss 


Adelaide Mullen, Mrs. Scott-Ffennel, Miss Trebelli, and 
Mr. Edward Lloyd. 

A third Concert took place on the 28th ult., too late 
for notice here. 


THE BACH CHOIR. 


Tue third and last Concert for the present season of this 
energetic body of amateurs took place at St. James’s Hall, 
on the 17th uit., and may with justice be termed one of the 
most interesting performances of the year. The Society 
has placed all classes of music lovers under a heavy obliga- 
tion during the eleven years of its existence, and the debt 
has been considerably increased this season by the produc- 
tion, in concert-room form, of Schumann’s ‘‘ Genoveva” 
and the performance of Berlioz’s grand Te Deum. The 
last-named work had only been given once before in this 
country—namely, at the Crystal Palace, in April, 1885. 
The composer placed difficulties in the way of the per- 
formance of his larger works by the magnitude of the 
forces he requires. For example, in the Te Deum, there 
should be an orchestra of 134 executants and a double 
choir of 200 voices at one end of the building, and a 
large organ and a choir of 600 children at the other. 
However, he is gracious enough to add that in con- 
cert-room performances, the third choir may be dis- 
pensed with, and the organ replaced by a harmonium. 
Fortunately there is an organ in St. James’s Hall, 
though not a very good one, and a choir of 
boys was obtained. Berlioz was nothing if not 
dramatic, and the whole plan of the work is 
more suggestive of the theatre than the church. Still, 
a great deal of the music is immensely powerful, and 
in the final movement, “ Judex crederis,” the writing is 
distinguished by enormous breadth and colossal effects. The 
composer spoke of this Finale as “ without doubt my grandest 
creation.” Too much praise could not be given to Dr. 
Stanford and his forces for the admirable performance. 
It was an achievement of which the Bach Choir 
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may be justly proud, and we shall be surprised) yr, SAINT-SAENS’S PIANOFORTE RECITALS. 
if the Te Deum is not repeated at no distant ‘ 

date. Another interesting feature of the Concert was 
the first performance of a new setting, for eight voices, 
of Milton’s Ode “At a solemn music,” by Dr. Hubert 
Parry. This is a fine and scholarly piece of writing, full 
of excellent counterpoint, but always clear, broad, and 
dignified. As usual with this composer, the general 
style of the music reflects that of Brahms; but in this 
instance it is Brahms in his more genial mood. The Ode 
was rendered with enthusiasm, the call for the composer 
being more than usually hearty. Bach was represented 
by his familiar Orchestral Suite in D and the lovely tenor 
air with chorus, ‘With Jesus I will watch and pray,” 
from the “St. Matthew Passion Music.” Mr. Lloyd ren- 
dered full justice to this, and also to the tenor solo in the 
Te Deum. 


WHILE Concerts of chamber music have been more 
numerous than ever during the past month, we have not 
had the usual invasion of foreign pianists. In fact, the only 
performer of note who has condescended to visit us is Mr. 
Saint-Saéns, who gave the first of two Recitals at St. James’s 
Hall,on the 21st ult. The French musician is a composer, 
an organist, and a pianist, and his capacity in each of these 
departments of his art is far above the average. This 
cannot be denied, but the English public is somewhat 
capricious, and, for some reason hard to determine, Mr. Saint- 
Saéns has failed as yet to ingratiate himself in its favour. 
There was but a small audience on the above occasion, 
though the programme was interesting, nearly every item 
being either new or at least unfamiliar. The pianist’s own 
compositions formed a large portion of the scheme and 
~ oe included a remarkable effective Sonata in D minor, for 
MR. HENRY LESLIE’S CHOIR. piano and violin, which was first played at one of Mr. 
Leal . . . . el i yer’s ~ ‘ s Ss re , Ti “ o g 
To speak frankly on a disagreeable point is sometimes a E einiger’s Concerts last year, a Hymn to Victor Hugo, and 
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duty, and after the Concert of the above-named organisa- cniasiaiiienadl ee cake dail aaincann nek ih hie Sane ala dente 
tion on April 27, at St. James’s Hall, there seems to have]. eae ss abet Neat ; a 
xis pa ; ee, 1 | think it would be highly impressive. Another French 
been a general concensus of opinion that the time had | pate : 
ies Sep acai . . tae ; he | Composer, Mr. Gabriel Fauré, whose name is scarcely as 
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deterioration of a once justly-famed body of singers. For | Page eee es 
BOGS oe ENE A co wently hinted at the advisability | for piano and violin. Of the four movements we pre- 
some time past we have gently hinted at the advisability | 7 : ; Zé 
‘ Cs eae : : ep ferred the Scherzo, but in all the themes have a pleasing 

of reforms, but our warnings have passed unheeded. The | 7 - ‘ 
abli ce ae “taki ee Ft - —,, | freshness though the general style is rather laboured and 
public, however, is now taking the matter up in an] ig’ ny OO rice was Mr. Diaz Albertini, an able 
unpleasant way, for despite the attractiveness of such artists | et, At his asic Recital att the th inet Mr ‘Saint 
as Madame Albani, Mr. Lloyd, Mr. Santley, and Mr. | Saéns will be assisted by three Posisian wind instrument 
Schénberger, there was by no means a full room at the | a eet aide a said tc & pase of em eattes : ’ 
second Concert this season. A few years ago such a pro- | _—? ae oe rete ' 
gramme would have drawn an immense audience. The | he ——— 
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— i ae 4 ht the applause and encores. But it) St James’s Hall, on the r4th ult. Mr. Charles Hallé 
ee ee ee oe conducted, and the programme had features of interest, 
was impossible to close one’s ears to the fact that the tone | ‘eieaet Mans tak neta: ak Gidea Mieeiic tate 
was thin and harsh, the pitch constantly drooping, and | ie . Ps “ines pe aRwER alias st Bites 
+ ds aan Seek eatin is: & eek to te, Se It commenced with a Symphony in D minor by Haydn, 
ave Feet of Beate and che tacit ait Meee wae foe the first time in London. The work is mentioned in 
oo hess and youtiial ‘voices would soon mend matters the catalogue in Pohi’s biography, but it is not published, 
and cme popular confidence Why this should not be and we do og know whence Mr. Hallé obtained the 
d nee : ‘I “te hard to sa " Cone pie tke fforts of | SCTE: That it is a genuine Haydn Symphony, however, 
pgp apne Measles nc om decanter eu Ors ©" |admits of no doubt. It brims over with the old master’s 
the solo performers at this Concert little need be said. é Me é Fe a 
sane cee z AGS grace and humour, the Minuet and Finale being especially 
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ear the vocalists were gaily in a number of familiar Hayén at the present time, it is impossible to sey. There 
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a sai eae audience on the present occasion. Two of Dvorak’s 

PRINCE OF WALES’S THEATRE. Orchestral Legendes (Nos. g and 10) also pleased greatly. 
. an ae . ' . | They are characteristic little gems, full of the national 

VAULTING ambition, if it does not o’erleap itself, is} colour the composer knows so well how to employ. 
generally tobe commended. It is certainly not forustoblame | Madame Néruda’s most important solo was Beethoven’s 
the company of the above-named theatre for endeavouring | Concerto, of which she gave a magnificent interpretation, 
to accomplish something in a higher sphere of art than | including a very clever Cadenza from her own pen. She 
comic opera, though whether the public would ever be in-| also played Mozart’s recently published Adagio in E, a 
duced to attend Concerts in theatres, as they do abroad, is | transcription of Bach’s Prelude in the same key, and the 
open to question. Again, if the object of starting musical | second and third movements of Vieuxtemps’s Concerto, also 
afternoons be to present “ English works which might other- | in E. If we remember rightly, it was in these last named 
wise not obtain a hearing,” why did the first choice fall} excerpts that Madame Néruda made her first appearance 
upon Mr, Alfred Cellier’s Leeds Cantata “‘Gray’s Elegy”? | in London, at a Philharmonic Concert, eighteen years ago. 
Though inadequate to its subject, the work is so easy and 
melodious, that it is exactly suited to the needs of small i " ‘ 
choral societies, and is not likely to be neglected by them. CHAMBER CONCERTS. 
For its performance on the 11th ult., the theatre orchestra] ONE of the most remarkable features in our musical life 
was slightly increased, but no additions were made to the | at present is the development of taste for classical chamber 
chorus, and the balance of parts was therefore extremely | music. A generation ago no one would have dreamt ot 
odd at times. The choristers sang with a good deal of} seeking popular support for Concerts of this description. 
earnestness, but the lack of refinement was not surprising. | The Sonatas, Trios, and Quartets of the great masters were 
With the exception of Miss Marian Ellis, an efficient con-|then the heritage of a cultured few; they are now the 
tralto, the principals—Miss Marie Tempest, Mr. Ben] property of the people, and are to be heard in thousands 
Davies, and Mr. Hayden Coffin—were members of the] of homes as well as in concert-rooms. For convenience 
‘“‘ Dorothy ’ Company, and they acquitted themselves very | we propose to group together some of the more noteworthy 
well. Mr. Cellier conducted, and the performance was | performances of the past month, taking them in chrono- 
warmly received by a fair audience. A lengthy and} logical order. The first to claim attention was that of Mr. 
heterogeneous second part followed, in which Mendelssohn’s | Kwast at the Prince’s Hall, on April 30, the event being 
G minor Concerto, played by Mr. Cor de Las, was | rendered interesting by the first performance of Brahms’s 
associated with some shop ballads and other trivialities. new Trio in C minor (Op. ror). In this, as in the other 
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chamber works the German composer has recently given 
to the world, we note more clearness, conciseness, and 
simplicity of outline than are usually looked for in 
Brahms’s instrumental music. The slow movement is as 
unpretentious as it is pleasing, and the brief Scherzo is 
also very attractive. The first and last movements did 
not at a first hearing impress the hearer so favourably. 
As a whole, however, the new Trio must be pronounced 
worthy of the composer. It was well rendered by the 
Concert-giver, and Messrs. Deichmann and Fuchs. As a 
pupil of Ferdinand Hiller, Mr. Kwast naturally exhibits 
more sympathy with the classical than the romantic school. 
He was not heard to advantage in some of Chopin’s 
excerpts, but he gave an excellent rendering of Mendels- 
sohn’s Variations Sérieuses. A feature of the Concert 
was the Recital, by Madame Kwast-Hiller, of Geibel’s 
Ballad ‘The page and the king’s daughter,” with piano 
accompaniment by Hiller. 

The three Concerts given by Mr. Charles Wade at the 
Grosvenor Gallery, on the 4th, 11th, and 18th ult., were well 
attended, and another series will take place during the 
present month. Some portion of their success may be at- 
tributed to the locale in which they were given, for the 
enjoyment of good music is heightened when the eye can 
rest on beautiful objects. At the first Concert a Quintet in 
B flat, by Goldmark, was announced as “ for the first time 
in England,” but we believe thisis anerror. Unfortunately, 
the work was placed at the end of a lengthy programme, 
and the performance came to a premature conclusion from 
want of time. For this reason any opinions concerning 
the merits of the Quintet had best be deferred. Mendels- 
sohn’s Quartet in D was fairly well played, and Mr. Schén- 
berger gave his sensational rendering of Schubert’s Fan- 
tasia in C (Op. 15). Mr. Wade displayed his pleasing 
tenor voice in songs by Grieg and Schumann, and Miss 
Carlotta Elliot also appeared as a voealist. At the second 
Concert, the concerted works were Grieg’s Sonata in F, for 
piano and violin, and Beethoven’s Trio in B flat (Op. 97). 
The violinist on this occasion was Mr. Gustav Hollaender, 
from Cologne—not to be mistaken for Mr. Hollander, our 
able resident viola player. He made a fairly favourable 
impression, but we have many English violinists of at least 
equal merit. There was nothing else in the programme to 
call for mention. The third performance may be dismissed 
with equal brevity, as there was nothing done but what is 
familiar to amateurs. Beethoven’s Sonata in A for piano 
and violoncello (Op. 69), played by Messrs. Schonberger and 
Hegyesi, headed the programme, and Saint-Saéns’s Trio 
in F concluded it, the rest being vocal and instrumental 
solos of minor importance. Mr. Wade may be compli- 
mented on his agreeable entertainments, but we fail to see 
why they should commence at such an unreasonably late 
hour as nine o’clock. 

Another series which amateurs are now accustomed to 
look forward to annually is that of Madame Frickenhaus | 
and Mr. Joseph Ludwig. Two of these have been already 
given at the Prince’s Hall, on the 7th and 21st ult. As an 
English pianist, Madame Frickenhaus can hold her own 
against any foreign importations, save, of course, those very 
few artists whose commanding genius places them on a 
pedestal apart from the others. Again, the programmes of 
these Concerts are always framed in a spirit of eclecticism, 
which renders them interesting to those who seek after 
things new and strange in the hope of discovering fresh art 
treasures. At the first Concert a Quintet in E, by Kiel 
(Op. 44), and a Suite for piano and violin, by Bargiel, were 
brought forward. We cannot say that either of these 

works created a profound impression, but they were at 
least worth a hearing. Beethoven’s Quartet in F minor 
(Op. 95) was also included, and solos were admirably played 
by the Concert-givers. Miss Bertha Moore’s songs call for 
no remark. The second programme was of more genuine 
importance, and was decidedly more enjoyable. It was 
doubtless somewhat of a disappointment that Mr. Charles 
Hallé was first in the field by twenty-four hours in present- 
ing Brahms’s new Piano and Violin Sonata in A (Op. 100 
to a London audience, but a second hearing of the work 
was very welcome. Another novelty was a work called 
“ The Strolling Musicians,” for pianoforte duet, violin, and 
violoncello, by Arnold Krug. This has been well described 
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regarding it. Madame Frickenhaus gave a most artistic 
and intelligent rendering of Beethoven’s Sonata in E flat 
(Op. 31, No. 3), and Schubert’s magnificent Quintet in C 
(Op. 163) was included in this admirable Concert. The 
artists who assisted were Miss Eleanor Rees and Messrs. 
Oliver King, Collins, Gibson, Whitehouse, and Koopman. 

Of late years Mr. Charles Hallé’s summer series of per- 
formances have been framed more and more on the Monday 
Popular pattern, thus departing from their original form 
as simple Pianoforte Recitals, relieved by vocal music. 
After trying the Grosvenor Gallery and the Prince’s Hall for 
a few seasons, Mr. Hallé has now returned to St. James’s 
Hall, where the first two of the usual series of eight Concerts 
were given on the 13th and 2oth ult. The resemblance to 
the ‘* Pops” on these occasions was heightened by the list 
of artists, which included Madame Néruda, and Messrs. 
Ries, Straus, and Piatti. The first programme included 
Brahms’s new and genial Trio in C minor (Op. ror), about 
which we have spoken above; Beethoven’s last Quartet 
in F (Op. 135), and Schubert’s grand Sonata in C minor, 
famous for its beautiful slow movement. Mr. Hallé played 
this last-named work in his very best manner. The same 
remark will apply to Mr. Lloyd’s rendering of Beethoven's 
*“* Adelaide ” and two of Dvorak’s Gipsy Lieder. At the 
second Concert Brahms’s new Sonata in A, for violin and 
piano (Op. roc), was performed for the first time in Eng- 
land, and created a remarkably favourable impression. 
The earlier Sonata in G (Op. 78) ranks high among the 
master’s utterances, but the new work is more winning 
and attractive, though less pretentious, the three move- 
ments occupying less than twenty minutes in performance. 
The opening section is singularly melodious for Brahms, 
and the second, a most ingenious combination of slow 
movement and Scherzo, is almost bewitching. At a first 
hearing the Finale did not seem on a level with the com- 
panion movements, but with closer acquaintance this view 
may be modified. The remaining concerted works were 
Haydn’s Quartet in E flat (Op. 50, No. 2) and Dvorak’s 
in D (Op. 23). Mr. Hallé gave a very fine rendering of 
Beethoven’s last Sonata in C minor (Op. 111), and Miss 
Emily Winant gave songs by Schumann and Brahms in 
an artistic manner. 

Mr. Gustav Ernest gave the first of two Concerts at 
the Prince’s Hall, on the 17th ult., the programme con- 
taining a strong infusion of his own compositions. Pro- 
minent among these was a vocal work called ‘ Love's 
Conquest,” and described as a village Idyl, for soprano 
and tenor solo and chorus. It is a pretty little Cantata, 
not very original, perhaps, but nicely written and certainly 
pleasing. In the absence of Miss Annie Marriott, through 
serious illness, her sister, Miss Edith Marriott, took the 
soprano part, and Mr. Hirwen Jones that for tenor, the 
choruses being sung by Mr. Ernest’s Choir. Rubinstein’s 
Trio in G minor (Op. 15), an early but far more attractive 
work than some of the composer’s more pretentious utter- 
ances, opened the Concert, and Mr. Nachéz and Mr. 
Hegyesi played some violin and violoncello solos. The so- 
called Violin Recital given by Mr. Peiniger, in St. James’s 
Hall, on Tuesday, the 24th ult., was virtually a Chamber 
Concert, as it included two important works for piano and 
violin, and piano solos. A Sonata in E flat, by H. von 
Herzogenberg (Op. 54, No. 2), did not create a strong 
desire for more from the same pen. Some of the themes 
are pleasing; but, as a whole, the work is patchy and 
laboured. The ever-welcome “ Kreutzer” was brilliantly 
played by Mr. Peiniger and Miss Kleeberg, and among 
the solo items was a Violin Sonata by Joseph Gibbs, one 
of those old English composers whose violin music Mr. 
Peiniger has busied himself in rescuing from oblivion. 


WIND INSTRUMENT CONCERTS. 
TuouGH the entertainments given recently on Friday 
evenings, in the Concert Room of the Royal Academy of 
Music, by a committee of amateur wind instrument players, 
might be classed with other chamber concerts, they deserve 
a separate notice on account of their distinctive features. 
It is a fact that the great masters have left a quantity of 
valuable and interesting works for wind instruments, and it 
is equally a fact that such works have, with few exceptions, 





as “‘feebly pretty,” and not another word need be said 


suffered complete neglect in this country. There is an 
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obvious explanation of this state of things; the violin is 
immensely popular at present, and not a few amateurs 
essay the violoncello; but it requires more than ordinary 
enthusiasm to make oneself proficient on the oboe, the 
bassoon, or the French horn. Consequently it is quite out 
of the question to suppose that the compositions revived 
on the above-named occasions will ever attain the popu- 
larity now possessed by trios and quartets for piano 
and strings. Nevertheless, the enterprise appeared to be 
warmly taken up, for the three Concerts have been attended 
by overflowing and enthusiastic audiences. At present 
we can only speak of the programmes at the first and 
second. On the former occasion (April 22) the most 
important works were Beethoven’s lively Quintet in E flat 
(Op. 16), for piano, oboe, clarinet, bassoon, and horn, some- 
times heard at the Popular Concerts; and a charming 
Quintet, entirely for wind instruments, by Reicha. At the 
second Concert, on the 6th ult., we heard a very effective 
Quintet by Onslow (Op. 81), another by Spohr (Op. 52), with 
a very showy pianoforte part written for the composer's 
wife; a Trio Pathétique for piano, clarinet, and bassoon, by 
Glinka, and other smaller items. With the exception of 
Mr. Beddome, the executants were all professors and students 
of the Royal Academy, and included Messrs. Svendsen, 
Horton, Lazarus, Mann, and Wotton, and Miss Dora 
Bright. The third Concert took place on the 28th ult., just 
too late for notice in this number. 


VOCAL CONCERTS. 

Mr. J. B. WELcH, the esteemed preceptor of singing, 
gave a miscellaneous Concert in the Prince’s Hall, on the 
2oth ult. The programme was, of course, intended to 
display the budding talents of a number of young vocalists, 
and from this point of view it was successful. It seems 
almost invidious to particularise, but we must especially 
commend Miss Maude Hare for her facile delivery of 
Costa’s air “I will extol thee,” and Miss Bella Reed, who 
gave an expressive rendering of Cowen’s ballad ‘* Because.” 
Distinct promise was shown by Mr. James Gawthrop 
(tenor) and Mr. Douglas Lott, who possesses a genuine 
bass voice. 

Miss Emily Oldham gave an invitation Concert at Collard 
and Collard’s rooms, on the afternoon of the 2oth ult. The 
entertainment was chiefly interesting on account of the new 
songs, five in number, from the Concert-giver’s own pen. 
Without showing much originality, these lyrics are written 
in a pleasing manner. We can specially commend an 
Italian song, ‘‘ Guardami,”’ sung with much taste by Miss 
Alice Roselli, and ‘Fair as the dawn,” to which Mr. 
Mhanes rendered ample justice. The singing of Miss 
Adelaide Mullen also deserves a word of praise. 

A very agreeable Concert, or Vocal Recital, as it was 
termed, was given by Miss Marguerite Hall and Mr. 
William Nicholl, at the Portman Rooms, on the 25th ult. 
We have often spoken of Mr. Nicholl’s pleasing light tenor 
voice and refined method of singing, and Miss Hall would 
seem to have been trained in the same excellent school, as 
her vocalisation is singularly pure. The programme was 
admirable of its kind, trashy ballads being conspicuous by 
their absence. Its general character may be gathered from 
the fact that it included airs and duets by Scarlatti, Handel, 
Spohr, Salvator Rosa, Schubert, Brahms, Mackenzie, and 
Goring Thomas. Miss Lucy Riley merits a special note 
of commendation for her finished rendering of Handel’s 
Violin Sonata in A, 


MR. OSCAR BERINGER’S PIANOFORTE RECITAL. 


On the 18th ult. St. James’s Hall was well filled on the 
occasion of Mr. Beringer’s annual Pianoforte Recital, in 
which his high reputation was worthily sustained through- 
out a long and representative programme, which began 
with Beethoven’s Thirty-two Variations in C minor, and 
included much characteristic music by Liszt, Chopin, 
Rubinstein, Tausig, Jensen, Saint-Saéns, and other lesser 
lights. Mr. Beringer was heard, perhaps, at his best in 
Chopin’s Sonata in B minor (Op. 58), in which the lucidity 
and force of the executant’s style were admirably illus- 
trated. A special feature of the afternoon was the per- 
formance of Liszt’s ‘‘Les Préludes,”’ in its setting for two 
pianos, the second instrument being admirably played by 
Mr. Luigi Arditi. 





MR. AGUILAR’S RECITAL. 


Mr. AcuiLar, who is well-known as a teacher of the 
pianoforte, played a second selection of his own composi- 
tions for that instrument before a fairly large’ audience, in 
St. James’s Hall, on the afternoon of the 16th ult. The 
programme, though noticeable for the variety of its con- 
tents, occupied less than two hours in its execution, and 
the efforts of the performer met with appreciative attention 
from his hearers. Mr. Aguilar is a finished and correct 
player, and his compositions display a considerable amount 
of inventive skill. The list of works performed included 
two Sonatas, a Nocturne in F sharp, a Caprice in D flat, 
as well as several fanciful trifles, the titles of some of 
which border on eccentricity. Such a name as ‘Com- 
pound Cylinders,” for example, opens up a new and not 
wholly desirable field of musical nomenclature. 


HAMPSTEAD CHORAL SOCIETY. 

AN evening Concert was given by this Society at the New 
Vestry Hall, Haverstock Hill, on the 2nd ult., before a 
large audience. The programme was in the highest degree 
interesting, comprising, in addition to Beethoven’s ** Mount 
of Olives’ and Dr, Stanford’s Cantata ‘‘ The Revenge,” a 
new sacred work, ‘“ Lead, kindly light,’’ by the Conductor, 
Mr. Willem Coenen. The singing of the choir in Beethoven’s 
Oratorio was remarkable for precision, and a due observance 
of gradation of tone, the principal vocalists too, Mrs. A. C. 
Walker, Mr. Price, and Mr. Gill (although all amateurs), 
demanding very warm praise. Mr. Coenen’s setting of the 
lines which have so often employed the talents of composers. 
for the Church, is worthy of more than a few conventional 
words of commendation. We can, however, only here say 
that it contains some broad and highly effective choral writ- 
ing, an expressive soprano solo (charmingly sung by Mrs. 
Gill), anda final fugue, to all of which ample justice was done 
by the choir, every member of which seemed animated by the 
desire to ensure success to an artist who had so long devoted 
his energies to the well-being of the Society under his direc- 
tion. The applause with which Mr. Coenen was greeted at 
the conclusion of the work was sufficient evidence of the 
impression created upon the audience; and we have little 
doubt that when the composition is published, choral 
societies will be glad to add it to their répertoire. Dr. 
Stanford’s ‘‘ Revenge,” which, in a comparatively brief 
space of time, has sprung into popularity, was well sung and 
cordially received. Mr. Coenen was, as usual, an 
efficient Conductor. 


ROYAL COLLEGE OF MUSIC. 


A DISPARITY between the excellence of the instrumental 
and vocal performances at these Concerts has been hitherto 
so frequently observable that we are glad to record a 
decided levelling up on that of the r2th ult. Miss Anna 
Russell gave, with considerable charm of expression and 
admirably clear enunciation, two songs (MS.) by Mr. 
Charles Wood, a scholar of the College, in which the 
composer has wedded Miss Rossetti’s “‘ Does the road wind 
up hill?’’ and Moore’s “At the mid hour of night,” to 
music of a distinct and pleasing individuality. The diffi- 
culty—encountered in the former poem—of conveying the 
impression of a dialogue when only one voice is employed 
is considerable, but Mr. Wood has succeeded very well. 
Miss Nunn is also to be commended for her very refined 
rendering of the exquisite but melancholy air from Purcell’s 
“‘ Didoand AEneas” ‘* When I am laid in earth.” Brahms’s 
Quartet in A, for piano and strings (Op. 26), recently heard 
at these Concerts, was repeated to the great satisfaction of 
the audience, the executants—Miss Kellett and Messrs. 
Sutcliffe, Kreuz, and Squire—displaying a confidence and 
familiarity with the work productive of the best results. The 
instrumental soloists were Mr. Kreuz, who gave on the viola, 
with excellent effect, Vieuxtemps’s clever transcription 
of the beautiful tenor air ‘‘ La nuit,” from F. David’s “ Le 
Désert””; Mr. Sutcliffe, who showed a finished fechnique 
and remarkable purity of tone in the Sarabande and Doubles. 
from Bach’s Viola Sonata in B minor; and Mr. Sewell, 
whose command of the organ was exhibited in a very 
careful rendering of Mozart’s Fantasia in F minor. The 


Concert, which had scarcely any fault save that of length, 
wound up with a performance of Schubert’s String Quartet 
in A minor (Op. 29). 
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LONDON CHURCH CHOIR ASSOCIATION. 


THE fourteenth Annual Festival of this steadily growing 
Association, was held in St. Paul’s Cathedral, on Thursday 
evening, April 28. The Society was founded in 1870, and 
until 1885 it flourished mainly through the zeal and energy 
of its first Conductor, Mr. J. R. Murray. After that gentle- 
man’s death, Dr. G. C. Martin took his place, and, under his 
skilful guidance, it continues to progress in the most satis- 
factory manner. Its objects are admirable, among them 
being to secure the benefits of combination in the practice 
of church music, to afford assistance to parish choirs at 
local festival services, and to afford opportunities for con- 
ference upon matters relating to church music. In the 
matter of numbers the meeting above mentioned was the 
most successful yet held, there being present goo choir 
members and over seventy of the clergy. Considering the 
distinct aims kept in view, the addition of an orchestra 
for the occasion would have been unsuitable; but it 
was a happy thought to supplement the organ accom- 
paniment by trumpets, both for the sake of effect and 
as a means of keeping the large and heterogeneous 
force together. The effect in the Processional and Reces- 
sional Hymns was very imposing, as the vast body of sound 
rolled through the dimly lighted Cathedral.  Tallis’s 
immortal setting of the Responses, the special Psalms 4, 
135, and 150, and Dr. Martin’s fine and spirited Magnificat 
and Nunc dimittis in G, specially composed for this 
Festival, were all excellently rendered; but there was some 
unsteadiness in the execution of Boyce’s magnificent 
Anthem “O where shall wisdom be found?” Thesinging 
of Handel’s chorus ‘* How excellent,’ from ‘Saul,’ was 
also not free from flaw; but, on the whole, the Festival must 
be accounted a success, and as there was an immense con- 
gregation, we trust the offertory in aid of the general 
objects of the Association yielded a satisfactory sum. 


“ ALCESTIS” AT OXFORD. 

ALTHOUGH the representation of a Greek play has now 
become rather a rule than a rarity, there was yet some 
special features of interest in the recent performances—com- 
mencing on the 18th ult. and extending to the 24th—of the 
‘‘ Alcestis”” at Oxford. Unlike the ‘‘ Agamemnon” or the 
‘* Eumenides,” the drama is essentially human—we had 
almost said ‘‘ modern *’—in its spirit, and it affords oppor- 
tunities, both of character and situation, by which a skilful 
actor can appeal very directly to his audience. And the 
interest was heightened when it became known that the 
title role was to be played by a lady whose name and 
presence were already familiar to the more scholarly side 
of University life. 

Miss Harrison’s Alcestis was a_ distinct creation ; 
and though the strain evidently told upon her as 
the days went on—though the later representations 
showed less spontaneity and more of conscious effort— 
yet her presentation of the death scene was marked by a 
great power of pathos and a keen sense of the dramatic 
value of sacrifice. Perhaps in this, as in one or two other 
instances, the treatment was a little more realistic than is 
generally thought compatible with the statuesque sedate- 
ness of Greek tragedy; but the impress of emotion was 
never strong enough to destroy that gracefulness which is 
the first and most important requisite. Mr. Grahame’s 
Admetus was a little tame at first, notably in the great 
scene of recognition with which the play terminates, but it 
showed a very noticeable improvement in the later represen- 
tations. Mr. Bourchier was a very “ grimly” Death ; Mr. 
Mackinnon a graceful and dignified Apollo ; and a special 
word of praise should be given to the scene, played with 
great humour by Mr. Mason and Mr. Coningsby Disraeli, 
in which the broad jollity of Heracles makes an effective 
contrast to the senile irritation of Admetus’s servant. Mr. 
Marriott showed considerable histrionic power in his 
vigorous reading of the part of Pheres, and the stage arrange- 
ments, as a whole, gave evidence of much care and ability. 

The chorus was well drilled and grouped, and the singing 
—if we except an occasional weakness among the tenors— 
was good throughout. Mr. Phillips was an excellent 
Coryph@us and sustained his part with much gaiety of 
demeanour. Mr. Lloyd’s music, as one might naturally 
expect, was refined and melodious. The composer was, of 


course, a little restricted by the narrow limits of his 
orchestra, which consisted of one flute, one clarinet, and 
two harps; but the scoring, especially in the Funeral 
March and the introduction to the last chorus, showed how 
much could be done with slight materials; of the others 
the canon “Oh! king Pan,” and the sweet and tuneful 
flow of “On song’s pinions soaring,” deserves particular 
commendation. ‘The English version has made the work 
accessible to choral societies, and we look forward to 
hearing it again before long. 

It only remains to say that the reception was markedly 
favourable. Every night the theatre was filled with a 
crowded audience, ready to admire Professor Herkomer’s 
drop curtain, and to smile at the ingenuity of its signature; 
while there was no point in the play which passed without 
adequate recognition and applause. The ovation accorded 
to actors and composer on the last night sufficiently testi- 
fied that the University Dramatic Club are to be congratu- 
lated on a genuine success. There were undoubtedly some 
hitches and inequalities, but they were not enough to mar 
the general excellence of the rendering, or to diminish the 
good impression which it made upon a very catholic body 
of auditors. 


MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 

May is not generally a very busy month with musicians 
here, but the backwardness of the season seems to have 
had a stimulating effect upon local musical enterprise, and 
several meritorious Concerts and musical performances 
| have helped to atone for the absence of the usual outdoor 
| attractions of the “ merrie month.” The most important of 
| these was the performance of Sir Arthur Sullivan’s ‘Golden 
Legend,” by the members of the Festival Choral Society, 
which was originally fixed for a much earlier date, but had 
to be postponed until the 3rd ult., owing to the Town Hall 
being required for the purposes of the Queen’s visit. This 
was the first performance in Birmingham of Sir Arthur 
Sullivan’s popular work, and the Society concerned was 
evidently determined that the fullest justice should be doneto 
its merits; but the orchestral parts apparently had not been 
so well rehearsed as the choral portions, and the general 
effect was scarcely to be compared with that produced on the 
occasion of the first performance of the work at the Leeds 
Festival of 1886. Nevertheless, the dramatic interest of 
the libretto, the melodious charm of the music, and the 
picturesqueness of the instrumental scoring, obviously pro- 
duced a deep impression upon the audience, who testified 
their appreciation by frequent and enthusiastic applause, and 
there is hardly room to doubt that ‘“‘ The Golden Legend ” 
is destined to take its place among the most successful 
works in the modern choral repertory. Miss Annie Marriott 
as Elsie was conspicuously successful, both musically and 
dramatically, especially delighting the audience by her 
finished and fervid rendering of the beautiful reverie ‘‘ The 
night is calm and cloudless,”’ and the impassioned music of 
the scene which witnesses Elsie’s heroic self-sacrifice. In 
the part of Ursula, Miss Eleanor Rees acquitted herself 
very creditably, her best effects being produced in the song 
* Slowly, slowly up the wall,” the highly dramatic scene in 
which she endeavours to dissuade Elsie from her contem- 
plated sacrifice, and the touching invocation ‘“ O bring me 
to her, for mine eyes are hungry to behold her face.” The 
part of Lucifer found a powerful exponent in Mr. Bridson. 
As Prince Henry, Mr. Gawthrop sang with much sweetness 
and general good taste, though he is occasionally given to 
forcing his voice. The part of the Forester was fairly filled 
by Mr. H. A. Simms. The chorus singing generally was 
excellent, and the two unaccompanied numbers,‘ O gladsome 
light’ and ‘O pure in heart,” were charmingly given. 
A selection from ‘“‘ Judas Maccabzeus”’ formed the second 
part of the Concert. 

The second annual Concert of the Midland Institute 
School of Music brought together a large and demonstrative 
audience on the 5th ult. Since the establishment of the 
School, two years ago, it has made enormous strides, the 
number of students in the different classes, practical and 
theoretical, being about 1,600. All the classes have been 
well attended through the winter, and so great is the 





eagerness shown by the pupils to pursue their studies that 
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it has been decided to continue the teaching during a 
special summer term until the middle of July. The 
Concert on this occasion consisted for the most part of 
selections which had been studied in the classes, and in- 
cluded performances by the brass instrument class, the 
advanced and intermediate violin classes, the clarinet class, 
the orchestral class, and the choral and pianoforte classes. 
The several performances, which included a certain number 
of part-songs, were rendered in a manner which reflected 
much credit both upon the teachers and students, and 
evoked frequent and hearty applause. 

At the fourth ordinary meeting of the Birmingham 
Musical Guild, on Saturday, the 7th ult., Mr. Stephen S. 
Stratton in the chair, it was resolved to establish a musical 
lectureship in connection with the Guild, and to invite a 
musician of note to deliver the inaugural lecture. A dis- 
cussion subsequently took place on the subject of instru- 
mental Chamber music, with especial reference to the 
failure of recent attempts to establish performances of this 
class of music in Birmingham. It was ultimately decided 
to invite to the next meeting of the Society all persons 
interested in Chamber music, with a view to obtain their 
co-operation with the Guild in establishing, upon a popular 
basis, an annual series of Chamber Concerts. 

An attractive Concert, in which instrumental music played 
a prominent part, was given in the Masonic Hall on the 
17th, by Mrs. Richardson, a local pianist, who has lately 
been coming to the front as an exponent of Liszt and 
Chopin, assisted by Miss Lilian Dixon, violinist; Mesdames 
Barton Edmonds and Oscar Pollack, and Mr. Gordon 
Heller, vocalists; and Mr. Pollack, accompanist. Mrs. 
Richardson, who combines an excellent technique with 
sound musical judgment and artistic sensibility, especially 
delighted the audience by the grace and finish of her per- 
formance ina charming Frihlingslied by Kjerulf and a 
Saltarello by Nicodé, and gave with rare spirit and brilliancy 
the Chopin Polonaise, preceded by an Andante Spianato, and 
Liszt’s difficult bravura on airs from “ Rigoletto.” Miss 
Lilian Dixon joined Mrs, Richardson in Beethoven’s early 
Sonata in D for violin and pianoforte, and played with 
much graceand refinement an Arioso by Reinecke, and Ries’s 
Molto vivace. Of the vocal items, the most noteworthy 
were Mrs. Barton Edmonds’s singing of the Page’s 
song from ‘Les Huguenots.” Mrs. Pollack pleased the 
audience greatly in Randegger’s ‘ Lullaby,” and Mr. 
Gordon Heller was successful in Haydn’s “ Spirit song” 
and Gounod’s “ There is a green hill.” 

A further step has been taken this month in the prepara- 
tions for the Birmingham Musical Festival of 1888, by the 
commissioning of a secular Cantata for one of the evening 
Concerts from Dr. J. F. Bridge, of Westminster Abbey. 
The work, it is understood, has been in progress for some 
time past. The only other new works commissioned by 
the Festival Committee are an Oratorio from Dr. Mackenzie 
and a Cantata from Mr. Goring Thomas. 

‘“‘Ruddigore”’ was introduced to the Birmingham public 
by one of Mr. D’Oyley Carte’s touring companies in the 
early part of the month, and met with a favourable 
reception. 


MUSIC IN LIVERPOOL. 
(FROM OUR OWN CORRESPONDENT.) 


Tue month of May usually brings with it the termina- 
tion of the musical season in Liverpool. The chief 
events of interest which remain during the summer months 
will be the varied programmes at the Royal Jubilee Exhibi- 
tion, opened here on the 16th ult. by H.R.H. the Princess 
Louise. The season, however, has seen in its exodus a 
musical morceau of interest at the Aughton Parish 
Church, where the Aughton Musical Society, under the 
direction of Mr. Fred. Burstall, F.C.O., Organist of Liver- 
pool Cathedral, made its first appearance in Dr. F. E. 
Gladstone’s Oratorio ‘ Philippi,” a work with which the 
Liverpool musical public has had but a small acquaintance, 
but which will no doubt become a general favourite when 
better known. The Oratorio, which is directly associated 
with the sixteenth chapter of Acts, is composed of a Prologue 
and seven scenes illustrative of the following scriptural 
incidents:—First, The call to Macedonia; second, The 
conversion of Lydia; third, Casting out the Spirit of 





Divination; fourth, The fury of the people; fifth, In the 
prison; sixth, The keeper of the prison; and seventh, 
Sweet counsel with the brethren. From the opening 
chorus ‘ How beautiful upon the mountains” to the final 
double fugue ‘* Now unto God,” this admirable work is full 
of most able counterpoint and melody; notably may be 
mentioned the somewhat dramatic points of the fourth, 
fifth, and sixth parts, in the last named of which is con- 
spicuously noticeable the chorus ‘In this was manifest,” 
containing some charming passages of cantabile part-writing. 
With regard to the performance on this occasion, though one 
or two minor points of weakness were manifest, yet, on the 
whole, the rendering was executed in a manner which 
reflected great credit on the vocalists, and in a no less 
degree on the care and tact bestowed on the training by 
Mr. Burstall. Mr. Charles Collins was all that could be 
desired as organist, and rendered invaluable services in 
making this musical event a complete success. 

The Royal Jubilee Exhibition is now in full progress, and the 
lovers of music of the lighter kind can be hourly regaled with 
the strains of the bands of the Coldstream and Scots Guards. 
So far as the opening ceremony was concerned, there was 
some room for disappointment. The organ, by Gray and 
Davison, proved much too weak for the immense building 
in which it is erected, and though Mr. W. H. Jude ex- 
pended upon it his well-known masterly powers, yet the 
feebleness of the softer passages in the solos was a feature 
painfully marked. Handel’s “ Hallelujah’? Chorus, in 
which some 600 voices took part, was very well rendered, 
and the National Anthem, arranged by Costa, was given 
in a style and spirit that must have been cheering to 
the Royal spectator, and have betokened a marked 
assurance of the loyalty of the people of Liverpool. 
Twice daily there are really capital performances by the 
permanent orchestra of fifty players, under the able con- 
ductorship of Mr. E. A. Bartle, of Southport. There are 
also open air Concerts by the bands above-mentioned, 
relieved at times by fresh importations. Despite the 
pigmy organ and the huge size of the building in which it 
is erected, Mr. Jude’s performance on the instrument at 
his two Recitals daily, continues to draw most appreciative 
and delighted audiences. Other gentlemen noted for their 
skill on the “king of instruments ”’ are to follow Mr. Jude. 
but it is to be hoped that soon something will be done, 
such as removing the organ into what last year was the 
hall used for Concerts, so that the people can hear and 
enjoy the music. 


MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 

Dvurinc the past month the directors of the Gentlemen’s 
Concerts have been winding up a season in which some 
efforts have been made to give increased vitality to an in- 
stitution which, for years, had suffered through the supine- 
ness of careless management, and was fast losing whatever 
interest the public continued to feel for our oldest musical 
association. The difficulties now besetting the society 
known as the Gentlemen’s Concerts are very under- 
standable, and are, indeed, shadowed forth by the name 
assumed. Originally a confederation of enthusiastic 
amateurs, meeting together under professional guidance 
for the practice of orchestral music—somewhat after the 
fashion of the Philharmonic Society, London—an effort 
was, nearly forty years ago, made to give a more profes- 
sional tone to the performances. To a certain extent, not 
only the aims of the reformers, but also the first steps they 
took in the way of progress were judicious. But a blind 
confidence in the success of their scheme, and that easy- 
going laissez-faire, which seems to cloud the intellects of 
all committees meddling with musical affairs, subjected the 
institution to a passive, unwatchful neglect, from which it 
has ever since been suffering, and to a lingering decline 
from which it will be most difficult to rescue it. It is so 

nuch easier to go into the market and engage ready help, 
than it is patiently and persistently to labour for the de- 
velopment and improvement of the resources around, that 
after the fashion of committees generally, all trouble about 
the future was thrown off, or soothed by a feeling of present 
relief and comfort. And so, instead of being the spring 
of our musical activity, the fosterer of our artistic life, a 
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veritable school of song in the midst of a populous district, 
the Concert Hall has subsided to a very subordinate posi- 
tion amongst us, and a great opportunity has been missed. 

Among the efforts made to carry on the Gentlemen’s 
Concerts, the Pianoforte Recitals given on many winter 
afternoons have been the wisest and most attractive. It 
is to be hoped that the directors may persevere in this part 
of their project. ‘The Concert Hall is far better adapted 
for chamber than for orchestral music; and a_ powerful 
educational influence may be exercised, as well as keen 
pleasure afforded, by encouraging there a branch of the art 
which appeals to the student and the enthusiastic amateur 
rather than to the large majority of ordinary evening Con- 
cert attenders. On the 16th ult., the last Recital of 
the season was given by Mr. Schénberger, who displayed 
an astonishing executive power, and an essentially modern 
contrast of exaggerations of style; but scarcely that devo- 
tion to the master whose works he professed to be inter- 
preting which may come with experience, but without 
which all the rest is mere vain display. It follows, neces- 
sarily, that Mr. Schénberger’s renderings of Jensen, 
Rubinstein, and Chopin were more acceptable than his 
readings of the older and greater masters. 

The announcement that the “St. Cecilia’? Society is 
to be disbanded was not unexpected. For some time it 
has declined from the excellence which culminated in a 
performance, several years ago, of Mozart’s “* Requiem ”— 
certainly the best effort of the choir. The difficulties of 


retaining members for, and interest in, amateur meetings | 
| cerned. 


in the centre of the town, now that each suburb has its 
well-established choral association; and, perhaps, a too 
rigid persistence in the selection of unsympathetic music, 


had somewhat undermined the constitution of the Society, | 


and so increased the difficulty of worthily continuing its 
career that, not unwisely, the members felt the untimely 
death of their Conductor as a blow which the choir could 
scarcely survive. 

For the next few months we must turn for our music to 
the Botanical Gardens and the military bands provided to 
amuse the visitors to the splendid Exhibition held there. For 
the opening, on the 3rd ult., Mr. Hallé undertook the super- 
intendence of an orchestra and choir of some five hundred 
performers, whose energies were devoted to a tolerable 
rendering of the second half of Mendelssohn’s ‘*‘ Hymn of 
Praise ’’—without the symphonic portion of the work—toa 
struggle with Stanford’s Anthem, and to an uncomfortable 
arrangement of four verses of the Hundredth Psalm. Who 
was responsible for the harmonies of the last, I do not know, 
but they displayed more ambition than contrapuntal 
ingenuity ; and if, as I suppose, the Psalm was given for 
the purpose of coaxing the thousands of the assembly into 
joining with the choir in one supreme effort of praise, the 
effect was lamentably, but naturally, inadequate. Every- 
body seemed relieved when the preliminaries had been 
cleared away and the majestic strains of the first chorus of 
the ‘‘ Lobgesang”’ were heard. Since that opening day, 
pictorial art has been splendidly represented, and scientific 
invention, with its wonderful development of engineering 
progress, has been strikingly portrayed; but of music, we 
have had simply the selections of popular airs familiar to 
frequenters of public gardens and out-of-door gatherings. 
No announcement of anything of higher class has been 
vouchsafed, but the committee may have some treat in 
store. Of course the organ is unfinished, so that Mr. Pyne 
and the promised distinguished visitors have not yet had 
an opportunity of lifting us to higher enjoyment. But, 
probably, our townsman is quite as well pleased to gratify 
his admirers every Saturday evening at the Town Hall, on 
the instrument with which he is now so familiar. 

In the Exhibition itself very little is to be found of special 
interest ; no educational effect appears to have been aimed 
at, either for the ear or eye of the musician. A few pianos 
and other musical instruments are sprinkled about, and 
occasionally some bold amateur attempts some well-worn 
dance phrases or brilliantly-designed arpeggio flourishes on 
the household instrument, But apparently the great under- 
taking will not do much for our art. Among the handi- 
crafts, I find no attempt to illustrate the manufacture of 
musical instruments, except of those whose strains regale 
the ear in the gardens. Mr. Higham, in addition to a 
handsome collection of all military instruments, has some 





workmen engaged in making different portions of those 
brass instruments for which his factory here is so cele- 
brated. 

Some years ago, when Mr. Alfred Cellier was Conductor 
of the band at the Prince’s Theatre, in this city, a light 
semi-comic operetta from his pen—entitled ** Nell Gwynne” 
—was produced. The enlarged and amended version of 
that work—*‘ Dorothy,” so successful in London—has had 
a week's attractive run at the same house, under the imme- 
diate superintendence of the composer. 

MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 

By way of celebrating the Jubilee year the Leeds 
Philharmonic Society gave a Concert, on the r1th ult., at 
which was produced Sir Arthur Sullivan’s Cantata “ The 
Golden Legend,” Handel's Coronation Anthem, a new 
Madrigal by Dr. Stainer, and other works of im- 
portance. Sir Arthur Sullivan conducted his own work— 
which was, of course, the chief attraction of the evening— 
and he received a warm welcome. The audience was 
much larger than that which assembled to hear the 
work when it was first produced at the Leeds Festival, 
and the hearty cheering which arose on all sides at its 
conclusion must have been reassuring to the popular 





composer after his recent experience in Berlin. The 
performance was a great artistic success, and it was 


obviously a labour of love on the part of all con- 
The Philharmonic Society’s chorus, which, up 
to within a year or two of his death, was assiduously 
cultivated by the late Mr. James Broughton, has a repu- 
tation for refinement which it fully sustained on this 
occasion. The two unaccompanied numbers for chorus, the 
hymn “ O gladsomelight”’ andthe chorus “ O pure in heart,” 
gave the choir an opportunity of displaying purity and 
sweetness of tone, and an excellent degree of expression. 
The principals were Madame Albani, Mr. Edward Lloyd, 
Miss Damian, Mr. Watkin Mills, and Mr. William Riley. 
Inthe parts of Elsie and Prince Henry, Madame Albani 
and Mr. Lloyd sang with their accustomed skill and grace- 
fulness of expression. Mr. Watkin Mills sang the music 
of Mephistopheles, for which his full manly voice was well 
suited. The part of Ursula, which Madame Patey sang at the 
Leeds Festival performance, was, on this occasion, taken by 
Miss Damian, who gave the whole of her music, especially 
the one beautiful air which it includes “* Virgin, who lovest,” 


with great power. Mr. Carrodus led an efficient 
orchestra, which did justice to the elaborate instru- 


mental score. The peal of bells cast for the Musical 
Festival performance was brought into use. Generally the 
work made a great impression. Of the rest of the Concert, 
Dr. Stainer’s Madrigal ‘‘ The Triumph of Victoria’? was 
most interesting, and was well received. Madame Albani 
sang the vocal waltz from Gounod’s ‘‘ Romeo and Juliet,” 
and Mr. Lloyd gave Gounod’s ‘‘ Lend me your aid.” The 
Coronation Anthem and Weber’s Jubilee Overture com- 
pleted the programme. Mr. Alfred Broughton, the Con- 
ductor of the Society, conducted during the second half of 
the Concert. Mr. S. Liddle presided with much efficiency 
at the organ. 

At the Leeds Town Hall, on the 17th ult., a new sacred 
Cantata called ‘ Immanuel,” by Dr. Spark, was produced for 
the first time. The words of the Cantata are by the Rev. 
Dr. Conder. The work is a modest one, as may be 
gathered from the original intention of the composer to 
name it ‘An oratorio for young persons.” The portion 
which was produced on the 17th ult., treats of the 
childhood of Christ, and is to be followed by a second 
part, which is intended to embrace the Saviour’s minis- 
try down to the entry into Jerusalem, making together 
a complete Oratorio. Thus far the accompaniments are 
confined to the organ; but Dr. Spark announces his inten- 
tion of adding parts for a full band if this instalment should 
meet with approval. One feature of the work is the in- 
troduction of three favourite hymns to well known tunes, 
portions being designed for singing by the audience in con- 
junction with the chorus. The subject of one of the 
numbers is taken from a former work by Dr. Spark, and 
the Pastoral Symphony is founded on the theme of an old 
‘‘drone-bass”’ piece played in the streets of Rome at 








ft 
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Christmastide. The Cantata was well received by a fairly 
large audience. The principals were Miss Fanny Bristowe, 
Miss Lottie Sweeney, Mr. William Ash, Mr. H. Gilbert 
Jackson, and Mr. Dan Billington. The chorus was made 
up of members of the Leeds Select Choir and other choral 
organisations in the town. Dr. Spark presided at the 
organ, and the performance was conducted by Mr. Alfred 
Benton. The second halfofthe Concert was miscellaneous. 


MUSIC IN THE WEST. 
(FROM OUR OWN CORRESPONDENT.) 
On April 30 the powers of the Colston Hall were taxed 
to the utmost to accommodate the large audience which 
assembled to hear the last Concert of the winter series given 


by the Bristol Musical Association. As an example of the | 
enjoyment the Society has afforded, principally to the | 


artisan classes, it may be mentioned that altogether 150,000 
persons have been present at these gatherings. That they 
have been a success, as far as thorough appreciation of them 
is concerned, is evident, but the financial aspect is not so 
bright, and it is anticipated that an appeal to the generosity 
of the public will be necessary, in order to clear the debt, 
the existence of which is easily accounted for by the excep- 
tionally low prices of the tickets. An alteration was made 
in the musical forces at this Concert, the band of the Rifle 
Volunteers supplying the place of Mr. Riseley and the great 
organ, and playing, together with the orchestral band, 
several descriptive and other pieces in the second part of 
the programme. The first part was occupied by the per- 
formance of Sir Sterndale Bennett’s ‘‘ May Queen,” a very 
familiar and ever popular work, at least in Bristol. The 
principal vocalists were Miss Eleanor Falkner (May 
Queen), Miss Viola Brooke (Queen), Mr. E. T. Morgan 
(Lover), and Mr. Lawford Huxtable (Robin Hood), 
all of whom were successful, and Miss Falkner especially 
so. The second part consisted of popular vocal and 
instrumental pieces, many of which were vociferously 
applauded. An extra Concert was given by the Society on 
the 23rd ult., in aid of the funds of the Sunday afternoon 
Lectures for the people, particulars of which will appear in 
our next letter. 

In spite of the dismally wet state of the weather on the 
evening of the 2nd ult., a very fair audience assembled in 
the smaller of the Victoria Rooms to hear the last of the 
Subscription Chamber Concerts of the present season. 
The instrumentalists were, as usual, pianoforte, Miss 
Mary Lock; violin, Mr. Arthur Hudson; violoncello, Mr. 
E. Pavey. The vocalists were Mr. E. D. Harrison, and a 
local lady who kindly took the place of Miss Marion 
Wardroper, indisposed; and the accompanist was Mr. 
Fred. Rootham, who fulfilled his task with taste 
and feeling, though with his usual fault of not letting us 
hear enough of him. The programme opened with Beet- 
hoven’s Trio for piano, violin, and cello; the Septet in 
E flat (Op. 20), which was only fairly well given; but Miss 
Lock’s pianoforte solo, Mendelssohn’s Variations in E 
flat (Op. 82), gave genuine pleasure; and some interest 
was shown in a Sonata for piano and violin, written by 
Mr. Arthur Hudson, which opened the second part of the 
Concert. It consists of two movements and is a work of 
some merit, containing some really clever and melodious 
passages ; but there is a good deal of “ padding,” and the 
interest is not well sustained to the end. The vocalists 
each gave a couple of songs, Mr. Pavey a violoncello 
solo, and the Concert concluded with some of Brahms’s 
Hungarian Dances for piano (four hands), violin, and 
violoncello, which were given in rather a spiritless fashion. 
We fancy that another careful rehearsal would make all 
the difference to these Concerts, and ensure the lacking 
unity and promptitude. 

On the 4th ult. Mrs. Viner Pomeroy gave her fourth 
and last Concert for the present season at the Victoria 
Rooms, on which occasion the original custom of having 
the Concert in the smaller room was returned to, with 
very satisfactory results, so far as the effect of the chamber 
music was concerned. The executants were Mr. Henry 
Holmes (first violin), Mr. E. G. Woodward (second violin), 
Mr, Ellis Roberts (viola), and Mr. J. Pomeroy (violoncello) ; 
Mrs. Pomeroy presided at the grand pianoforte. The 
Concert opened with fragments of a Quartet for two violins, 


| viola, and cello, by Mendelssohn, the beauty of which 
|made us sadly wish that it could be completed, especially 
| when given with true artistic feeling, as it was on this 
|occasion. Then came Schumann’s beautiful Trio in 
|A minor for violin, violoncello, and piano, which was a 
| great treat, and one which was. offered us for the first time 
j at these evenings. The Duet for pianoforte and violin, 
by Heller and Ernst, the next item, was well rendered 
by Mrs. Pomeroy and Mr. Holmes, and the Concert 
| concluded with Haydn’s Quartet in G major for strings, 
| perhaps the least interesting feature of the evening, 
but it was well played. There was a good audience, 
'and Mrs. Pomeroy is to be congratulated on the musical 
| success of the Concerts she has given during this season, 
|and also on the correct and careful manner in which she 
| performs the often severe tasks allotted to her. 
| Mr. George Riseley has given Organ Recitals at the 
| Colston Hall more or less regularly during the past two 
|months, which would doubtless be more fully attended 
| were they more frequently advertised. The present month 
| will also bring these to a close until after the summer 
| holidays. 

On April 28 the Bath Choral Union gave a very creditable 
rendering of Handel’s Oratorio ‘* Samson,” which evidenced 
| good steady work and consequently decided advance on 
|the part of the chorus, while the solos received ample 
| justice at the hands of Miss Thudichum, Miss Hilda 
| Wilson, Mr. Henry Piercy, and Mr. Bridson. The leader 
lof the band was Mr. von Praag, and the Conductor 
| Mr. Sondermann. 
| On the 17th ult. the Exeter Oratorio Society performed 
| Handel’s *‘ Acis and Galatea,” and subsequently a miscel- 
laneous selection, before a large audience, in the Victoria 
| Hall, Exeter. The band and chorus comprised one hundred 
| performers, Mr. Bell acting as leader, Mr. Vinnicombe 
| presiding at the organ, and Mr. G. W. Lyon conducting. 
| The soloists were as follows: Miss Catherine Penna 
| (Galatea), Mr. E. T. Morgan (Acis), Mr. Ferris Tozer 
| (Damon), and Mr. Theodore France (Polyphemus). Miss 
| Penna deserves a word of warm praise for her singing of 
the part of Galatea, while Mr. Morgan did fairly as Acis, 
and both Mr. Tozer and Mr. France were heartily ap- 
plauded for their efforts. The Concert, as a whole, was 
successful, and was a credit to the Society and to their 
honorary and most energetic and hard-working Conductor. 








MUSIC IN SHEFFIELD. 
(FROM OUR OWN CORRESPONDENT.) 


THERE has been no apparent evidence that the season 
was drawing to a close, judging by the number and cha- 
racter of the Concerts which have been given during the 
past month. First in point of time, and also in point of 
interest, was the production, on the 2nd ult., at the Albert 
Hall, of Sir Arthur Sullivan’s Cantata “* The Golden Legend.” 
To the Sheffield Tonic Sol-fa Association belongs the 
credit of giving us the first opportunity of hearing the 
feature of the last Leeds Festival, and no expense has been 
spared to give completeness to the production, with a 
result that was, from a musical standpoint, highly satis- 
factory. The “bells”? which play so prominent a part in 
the Cantata were secured, a band complete in every detail, 
embracing the best talent of the town and district, occupied 
the base of the orchestra; the choruses were sung by 
the Tonic Sol-fa Association, Mr. A. W. Speed 
presided at the organ, and the performance was 
under the direction of Mr. Henry Coward, who 
conducted with commendable skill. Miss Owen, R.A.M., as 
Elsie, created a very favourable impression, her rendering 
of “‘ The night is calm and cloudless,” and the duets with 
Prince Henry, were muchadmired. Miss Morgan, R.A.M., 
as Ursula, gave an artistic interpretation of her music, 
“Slowly, slowly up the wall,” and “My child” being 
especially good. Mr. Bridson, as Lucifer, sang with much 
effect,and Mr. Harper Kearton, as Prince Henry, thoroughly 
grasped the ideas and conceptions of the author. The 
second part consisted of songs by the principals, Handel’s 
Organ Concerto (No. g) in B flat, with orchestral accom- 
paniments; Dudley Buck’s ‘Hymn to Music,” and 
Rossini’s Overture ‘* William Tell,” by the band. 
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On the goth ult. the newly formed Wesleyan Choral Society | 
made its first appearance in public, when A. R. Gaul’s 
Cantata “The Holy City” was performed at the Albert | 
Hall. Theservices of Miss Hamlin and Miss A. L. Morton | 
were secured to interpret the soprano and contralto solos, | 
the other portions being taken by members of the choir. | 
The chorus was large and well balanced, and the instru- 
mentalists fully up to what was required of them. Mr. J. | 
D. Foxon presided at the organ, Mr. A. W. Speed at the | 
pianoforte, and Mr. S. Johnson conducted. 

On the roth ult. Dr. Stainer’s Cantata ‘‘ The Daughter of | 
Jairus ” was given in Garden Street Congregational Chapel, 
by the advanced section of the Tonic Sol-fa Association, 
under the conductorship of Mr. Henry Coward, supported 
by Mr. Speed as organist. The choruses were sung with 
expression, and the light and shade admirably preserved. 
The solos were effectively rendered by Miss Emily Moxon, 
Mr. R. Longbottom, and Mr. G. A. Tomlin. After the 
Cantata a miscellaneous selection was given. Mr. Speed 
especially distinguished himself by his clever performance 
of two of Guilmant’s compositions and Lux's Concert | 
Fantasia on ‘*O Sanctissima.” On the same date a mis- 
cellaneous Concert was given in the Albert Hall, in aid of 
the funds of the Jessop Hospital for women. ‘The pro- 
gramme was attractive and well arranged, opening with a 
March and Overture by the Upperthorpe brass and reed 
band, assisted by several members of the York and 
Lancaster Regimental band, under the conductorship of 
Mr. W. A. Guest, R.A.M. Glees and songs were given by 
a number of ladies and gentlemen, and several instrumen- | 
tal solos by members of the band. Much praise is due to | 
Mr. Moody, by whose efforts the Concert has proved so | 
successful, both musically and financially. 

A very successful Concert was given on the 13th ult., in | 
the Lower Montgomery Hall, by Mr. Coward's Elementary 
Class, in aid of the Teachers’ Orphanage for Girls, at | 
Pitsmoor. The principals were Miss Moxon, Miss Gadie, 
Mr. Brook, and Mr. Riden. The first part of the programme | 
consisted of Roeckel’s Cantata ‘“ The Victorian Age,” and 
the second was miscellaneous. Asa result of the Concert, 
Mr. Johnson, the secretary, will have a handsome sum to 
hand over to the charity. 





| 
| 
MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) | 

A PERFORMANCE of Sir Arthur Sullivan’s Cantata ‘The | 
Golden Legend ” was given on the evening of April 21 (Fast | 
Day), inthe Music Hall, by the Edinburgh Select Choir, under | 
the conductorship of Mr. Henry Hartley. The soloists | 
were Miss Mackay, Miss Wright, Messrs. Ballingal, Ives, | 
and Wood; Mr. T. Craig (pianist) and Mr. J. Hartley | 
(organist). | 
On the evening of the rith ult. a Recital of Sacred | 
Music was given in St. Vincent's Church. The principal | 


| Jamieson, L. Rothfeld, and W. Waddel. 


| Society, took place on the 5th ult. 


Mr. Edmund Edmunds; vice-presidents, Messrs. George 
Lichtenstein and Otto Schweizer; treasurer, Mr. Arthur 
Edmunds ; and secretary, Mr. J.C. Dibdin ; besides Messrs. 
T. H. Collinson, Mus. Bac., W. Daly, Carl Hamilton, A. G. 
It has been 
agreed that the regular meetings should commence in 
November, that three should be held monthly—the 
members to meet by themselves on the first and third 
Thursdays of each month, and the last Saturday of each 
month to be a meeting open to the associates of the Society. 
A sub-committee was also appointed to arrange with 
members as to lectures, discussions, concerts, &c., in 
connection with these meetings. 

MUSIC IN GLASGOW AND WEST OF SCOTLAND. 

(FROM OUR OWN CORRESPONDENT.) 

IN connection with the opening of a new Established 
Church at Hyndlands, in the Western district of Glasgow, 
a Concert of sacred music was given on April 26, by the 
voluntary choir of the church, and an Anthem was sung, 
the composition of Mr. J. H. Hinton, the Organist. The 
Anthem is a setting of Psalm 130 to the Latin text ‘ De 
profundis,” and the music shows considerable ability. Dr. 
Peace exhibited the quality of the new organ (by Messrs. 
Willis) in his usual masterly manner. 

The annual Concert by the choir of the Christian Insti- 
tute Branch of the Glasgow Foundry Boys’ Religious 
Selections from 
Rossini’s ‘‘Stabat Mater”’ (to the English words of Mr. 


| Ball) and Mendelssohn’s Cantata “ Athalie’’ constituted 


the programme—an honourably ambitious one, when the 


| F o.¢ P y P 
| comparatively humble position of the choristers in social 


life is remembered. Excepting that there was a want of 
maturity of tone in the male section of the choir, from its 
average youthfulness, the choral singing was really nearly 
all that could be desired. The soloists and the reader of 
the spoken text in the Cantata (friends of the Society) 
acquitted themselves worthily. Mr. A. Myles, of the 
Glasgow Choral Union, who has for some years trained 
this choir, conducted. Mr. Allan Macbeth and Mr. W. T. 
Hoeck were the accompanists on piano and harmonium 
respectively. 

On the 6th ult. took place what is usually the last 
principal Concert of the season, the annual demonstration 
by the choir of the Glasgow Academy. Roeckel’s melodious, 
if light, Cantata “* The Gitana” was the choice of the 
choir, and it was performed, as a whole, with a marked 
degree of success. The merits of the juvenile choir 
were fully maintained, their clear enunciation being, 
as usual, one of the leading excellences of their 
singing. The following madrigals were also sung :— 
“Come, live with me” (Sterndale Bennett), ‘ Take 
heed, ye shepherd swains” (Pearsall), ‘‘ Matona, lovely 
maiden” (Lassus), and Macirone’s ‘“ Ride a cock-horse,” 





vocalists were Madame Rothfeld (who gave a good ren- | not to name others. Mentionof these will serve to indicate 
dering of the solo in Mendelssohn’s ‘‘ Hear my Prayer”)! the good musical pabulum on which the boys are fed. 
and Mr. Arthur Edmunds. Mr. Harrison was Organist. __| Several of the old pupils, now grown to manhood, assisted in 

The fourth annual private Concert of Mr. Otto! the tenor and bass parts of the usual four-part music. A 
Schweizer’s pupils took place on the evening of the 17th | Toy Symphony by Mr. Desmond L. Ryanwas played, several 
ult., in the Freemasons’ Hall, before a crowded audience. | of the boysin the Academy Violin Classes taking part. Mr. 
As on former occasions, the tasks allotted to the several | J. Maclaren conducted, and deserves much credit for the 
pupils were somewhat severe, the programme comprising, | state of efficiency to which he has brought his youthful 
among other pieces, Handel’s D minor Suite (Prélude, Air, | band of singers. Mrs. Maclaren accompanied on the piano, 
and Variations) ; Bach’s Chromatic Fantasia and Fugue; | and Mr. Woolnoth did the like service on the harmonium. 
Chopin’s Etude (C sharp minor), Op. 25; Schumann’s | A charge for admission, it may be mentioned, was made for 
Novelette, No. 2, D major; Beethoven’s Sonata (E major), ; the first time at these Concerts, and the proceeds, which 
Op. 10g (excellently played by Miss Charlotte Gibson); | amounted to £50, were handed to the Western Infirmary. 
Fugue and ‘‘La Chasse,” from Rheinberger’s Op. 5; and} A meeting of guarantors in connection with the Glasgow 
Liszt’s ‘Soirée de Vienne” (No. 6), played by Mr. Theo- | Choral and Orchestral scheme of Concerts was held on the 
dore Hoeck. All these were executed from memory.|17th ult. The report submitted showed the following 
Madame Annie Grey and Mr. Arthur Edmunds contri- | financial facts :—the balance at the close of season 1885-86 
buted songs by Meyerbeer, Rubinstein, and Otto Schweizer, | was £1,866 17s. 8d.; the income for season 1886-87 
and greatly added to the success of the evening. amounted to £7,628 4s., and the expenditure to £8,474 8d., 

A Society of Musicians has been established in Edinburgh | showing a deficit of £845 16s. 8d., and reducing the 
for the purpose of promoting the art of music in all its} surplus to £1,021 1s. The committee regretted that the 
branches, and encouraging social intercourse among | scheme had not received sufficient support during the past 
musicians. At the last meeting the total membership | season, but believed the result to be due to the long 
(comprising professional musicians only) amounted to} continued commercial and industrial depression. They 
sixty-seven. The committee (elected on the starting of the | recommended that no call be made on the present 
Society) consists of the following gentlemen :—President, ! guarantors for last year’s deficit, and that repayment of a 
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remaining 5s. per £1 be made to the former guarantors, 
thus absorbing the balance derived from the profits of 
previous years, and it was decided to proceed with the 
arrangements for next season’s Concerts on a new guarantee 
fund of £2,000. Mr. Campbell, of Tullichewan, chairman 
of the Festival Executive Committee, with whose assistance 
and counsel the Choral Union act, was in the chair, and in 
a hopeful and earnest speech proposed a motion embodying 
the foregoing suggestions. The history of the scheme, 
he said, was one on which he was sure they could all look 
back with considerable satisfaction and gratification. 
There had unquestionably been a large amount of musical 
education given tothe city, and the growth of good music had 
been very great. He (Mr. Campbell) hoped that this fresh 
appeal tothe public would not fail. He considered it would 
be a disgrace to the city if it did, but that result was not 
anticipated. Mr. Campbell took occasion to call attention 
to an article in the Spectator, of the 14th ult., on the merits 
of Mr. Manns as a conductor, in order to bring it under the 
consideration of those critics who had spoken of the 
Concerts in a way they ought not to have done. The 
motion was carried. The gratifying fact was mentioned 
that the lower prices of admission formed a much higher 
proportion of the whole receipts than formerly, while the 
kind of music which drew the popular audiences was of the 
highest type. It is intended, I gather, to make the next 
season two wecks shorter than it has been of late years ; also, 
probably, to make the orchestra nearer the original number 
of sixty or seventy, in place of eighty-five, which it has 
stood at, unnecessarily, as I think, for two or three years 
back. 

The Choral Union is studying ‘ Elijah” this season, 
with the view, no doubt, of including it in next year’s 
choral performances. The Society is to take part in a 
service in the Cathedral, on the occasion of the Royal 
Jubilee. 

A successful performance of Mr. J. M. Smieton’s Cantata 
* Ariadne”? was given at Paisley, on the 23rd ult., under 
the direction of Mr. R. L. Reid. The chorus numbered 
270 voices. The work was exceedingly well received. 


MUSIC IN SOUTH WALES. 
(FROM OUR OWN CoRRESPONDENT.) 

THE adjudications at Pontypool and Abergavenny have 
been very much discussed during the past month in 
certain circles, and in the columns of the local newspapers. 
The controversy has, indeed, become somewhat acrimonious, 
and the friends of rival choirs have manifested great 
partizanship. There is no proof that the adjudicators 
or any of them made a mistake in their awards, and there is 
no reason to suppose the adjudicators—all men, I believe, 
of experience in choral affairs—were in any way unfit for 
the duties they were engaged to discharge. 

Certain criticisms directed by Caradog (Mr. Jones, 
Cardiff)—whose word would naturally have some weight— 
against the performances of the Dowlais Choir on Easter 
Monday, have been productive of a storm of complicated 
comment, and I regret to hear it stated that one result of 
the squabble thus originated will be that no Eisteddfod will 
be held at Pontypool in the autumn. Another outcome of 
the dispute will be that the chief competition at the 
National Eisteddfod in August, at the Albert Hall, London, 
which embraces the same test piece, will not only be 
very determined as between Wesh and English choirs, but 
that, by implication, the fiercest contests of all will be 
between the rival Welsh choirs. In fact, it is just possible 
that the desirability of beating the Saxons in their own 
metropolis will be quite lost sight of in the intense interest 
that will be taken in the performances of the Celtic choirs. 

Regarding the Dowlais Choir, I think I am right in 
saying they have won during the past few years money 
prizes of the value of £700. The Conductor, Mr. Dan 


Davies, acting under the advice of Dr. Dyke, is taking a 
rest from his duties temporarily ; and it is, indeed, possible 
that, in consequence of this and other circumstances, the 
Dowlais Choir will not attend the Albert Hall. 

There is a probability of the female members of the 
Abercarn Choir appearing at the London Eistedfodd in old 
The Pontypool Choir (of which the 


Welsh costumes. 





energetic Mr. Gus Bevan is president), with their friends, 
will proceed to the Metropolis by special express, at the 
President’s expense. A room has been engaged near the 
Albert Hall for rehearsal purposes. The Welsh element 
will be exceptionally strong among the vocalists at the 
Concerts, which are to follow the competitive meetings in 
the evenings. It appears that the following singers have 
already received engagements :—Madame Edith Wynne, 
Miss Mary Davies, Miss Eleanor Rees, Miss Marian Price, 
Miss Mary Owen, Miss H. M. Jones (Swansea), Miss 
Martha Davies (Newport), Madame Annie Williams 
(Cardiff), Madame Lizzie Evans, Miss Beata Lloyd Francis, 
Eos Morlais (well known Welsh tenor), Mr. Ben Davies, Mr. 
Dyfed Lewis, Mr. Hirwen Jones, Mr. M. Humphreys 
(Machynlleth), Mr. Lucas Williams, Mr. James Sauvage, 
Mr. Dan Price (Dowlais), Mr. David Hughes (Swansea), 
Mr. Edward Owen (North Wales), and Mr. R. W. Jones 
(North Wales). There will be therefore a representative 
display of Welsh talent, which the London public will 
have an exceptionally good opportunity to judge of for 
themselves. 7 

A very large audience assembled on the evening of the 
11th ult., at the Park Hall, Cardiff, to hear more particu- 
larly, a rendering by Madame Clara N. Davies’s Choir of 
Roeckel’s Cantata “The Gitana.” Madame Davies is the 
daughter of Mr. Jacob Davies, the Conductor of the Cardiff 
Prize Choir, which has lately given some popular per- 
formances at Bristol, Newcastle, Leeds, Bradford, and 
other towns. The choir consisted of seventy ladies, and 
the accompaniments were furnished by a band of eight 


pianofortes, Mr. Aylward ‘presiding at the grand 
organ. ‘The performances, conducted by Madame Davies, 


gave great satisfaction. The leading soloists were: Misses 
Alice Craber, Agnes Mary Astle, Maggie Purvis, Lucy 
Clarke, Janet Morgan, Mary, Annie, and Maggie Davies. 
The second part of the Concert consisted of a miscellaneous 
and effective programme, in which Miss Anna Lang 
obtained special applause for her fine violin playing. Miss 
Mary Davies gave the vocal waltz “ Il Bacio,” Miss Lucy 
Clarke sang ‘Angus Macdonald”; Miss Maggie Purvis 
and Miss Clarke also contributed excellent songs, and 
the Misses Winifred Evans and Isabella H. Speir per- 
formed a pianoforte duet, ‘Guillaume Tell” (Rene 
Favarger). The proceeds will go towards the founding of 
scholarships for candidates in singing and_ pianoforte 
playing in Cardiff and the district. 

A Jubilee Eisteddfod at Carmarthen, on the roth ult., 
attracted a fair share of public notice. It was managed by 
a committee, of which Mr. Jacob Thomas was chairman ; 
Mr. J. Morgan, vice-chairman; and Mr. R. F. Graham 
and Mr. C. J. Davies were the honorary secretaries ; 
Conductor, Rev. T. Miles Evans; musical adjudicator, Dr. 
Parry, Swansea. For a prize of £20 anda gold jubilee 
medal for the Conductor, three choirs competed. The 
Priory United (Carmarthen), led by Mr. J. Thomas, was 


successful. ‘There were several other interesting musical 
contests. Alderman Rowlands mentioned that forty years 


ago Carmarthenshire was not renowned for its music. At 
that time, however, an estimable gentleman (Dr. Wast- 
field) came to Carmarthen, and got together instruments 
and voices. Now there was not a town, village, or chapel 
in which music was not sweetly discoursed; and musical 
knowledge developed in the county till the late Rev. 
Latimer Jones managed to get the National Eisteddfod to 
Carmarthen. 

An Eisteddfod was held towards the end of April, at 
Abercanaid (Merthyr), Mr. T. Price was the adjudicator. 
The Aberaman Choir took a prize of £5 (with a pitch pipe 
for the Conductor) for the best rendering of Dr. Parry’s 
** Pebyll yr Arglwydd.” The principal event was the com- 
petition between choirs for a prize of £18, and £2 to the 
Conductor, the test piece being the “ Hallelujah’? Chorus 
(** Messiah”). The Blaencwm Choir, from the Rhondda, 
took the honours. The chairman was Mr. W. Dyer, in 
the absence of Mr. Joseph Owen. 

The Cardiff Orchestral Society's Concert, on the 4th ult., 
at the Park Hall, was well attended. Eos Morlais and 
Madame Williams-Penn were in very good voice; Mr. 
Jas. Livsey on the cornet, and Mr. H. Davies as clarinet 
player were cordially applauded. Mr. Fifoot was the 
Conductor, and Mr. Deacon the accompanist. On this 
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occasion, during the interval in the programme, the mem- 
bers of the Society presented their hon. secretary with a 
handsome oak writing cabinet, in recognition of his 
services. 


MUSIC IN AMERICA. 


(FROM OUR OWN CORRESPONDENT.) 


New York, May 10, 1887. 


MADAME PatTI, in the progress of her ‘ farewelling” | 


through America, wound up the opera season with six 
representations at the Metropolitan Opera House, between 
the 11th and 14th days of last month. A foreign note in 
THe Musica Times of the current month conveyed 
information to English readers of the public interest excited 
by the event, but the real measure is better given in this 
financial fact — the receipts for the six representations 
reached £14,000 sterling. Such a result was rather startling 
in view of the fact that opera patrons had previously paid 
no less than £80,000 into the treasuries of the German and 
National Companies, besides supporting all the other 
numerous musical entertainments offered, and several 
writers who have a fatal quickness in generalisation at 
once jumped to the conclusion that Madame Patti’s success 
was proof of the popularity of Italian opera. There was 
very little wisdom in such talk, for nothing was plainer to 
real observers than that Madame Patti’s success was purely 
a success of curiosity. Her performances, all things con- 
sidered, were the most uninteresting that she ever gave in 
New York, and her supporting company was inferior to 
that which, under the management of Signor Angelo, made 
a dismal fiasco early in the fall. Madame Patti herseif, 
estimating by the standard which she herself set up in former 
days, did not always meet expectation, and her essay in 
“Carmen” was thoroughly disappointing. Except in the mad 
scene in “ Lucia” and in “ Martha,” her singing was received 
without enthusiasm, and no one cared for the performance at 
all when she was not on the stage. Finally, it remains 
to be said that for the two additional representations on 
Wednesday and Friday, May 11 and 13, the ticket sales 
have been out of all proportion small. ‘The public, though 
deceived a thousand times before in the cases of foreign 


singers and actors who have achieved phenomenal great- | 


ness, believed that Patti was actually making her farewell 
tour (she made one two years ago!) and flocked to see her 
in order that reminiscences of so notable an occasion might 
be duly handed down to posterity. 

Only one occurrence beside Madame Patti’s appearance 
in New York since my last letter deserves to be discussed. 
It is the first performance of Rubinstein’s Sixth Symphony 
in A minor, at the last of Mr. Van der Stucken’s Concerts, 
on April 24. The Symphony, which was heard in London 
at one of Mr. Henschel’s Concerts, had strange vicissitudes 
before it came to a hearing ; vicissitudes which attracted 
more attention to it than it would have received under 
ordinary circumstances. In these days of eager search 
after new works by composers who have made their mark, 
it deserves to be noted that this Symphony, composed for 
and inscribed to the Society of the Gewandhaus in Leipzig, 
a Society which it has long been the custom to look up 
to as the exemplar of the highest things in instrumental 
music, was, after examination, declined by two conductors 
before it got a hearing in New York. Mr. Thomas, before 
it could be known whether the work was good or bad, put 
it in the prospective scheme of the Philharmonic Society. 
When the score came he declined to perform it, and gave 
the same composer’s ‘‘ Dramatic’? Symphony instead. Then 
Herr Seidl took up the Symphony, and announced it 
as the opening number of the last ‘‘ Symphonic Soirée,” 
which he was to give on the eve of his departure 
for Europe. Herr Seidl went so far as to devote one 
rehearsal of his band to the Symphony, but then he 
substituted the ‘ Eroica” of Beethoven, “ by request.” 
It is not for me to question Herr Seidl’s reasons for making 
the sudden change; I am bound to accept that which he 
gave to inquisitive friends—namely, that the work, in his 
opinion, and that of the orchestral musicians, did not 
warrant performance. After this second rebuff it was 
thought that New York would not hear the work, this 
season at least, but Mr. Van der Stucken had still one of his 
Symphonic Concerts in Chickering Hall to give, for which 


he had not announced the programme. He took up the 
stone which the builders had rejected, and made it to be 
the head of the corner in his last musical structure. The 
Symphony was not consorted with complete happiness, and 
the exigencies of programme-making forced it to the 
bottom of the scheme; but it was listened to with real 
interest, and though the most careful critics did not attempt 
to hide the fact that it contained grievous defects, the 
general judgment was that it was a work that richly de- 
served the attention that Mr. Vander Stucken had devoted 





| to it. 
| Mr. Dudley Buck’s “ Light of Asia” had its first per- 
formance in America, at Washington, on the evening of 
| May 6. It has also been put in rehearsal by a Choral 
| Society at Nyack-on-Hudson. Unfortunately the Choral 
Society which gave the work in Washington did not feel itself 
able to engage the services of an orchestra, but relied on a 
| pianoforte and organ for the accompaniment, a proceeding 
| which cost Mr. Buck’s beautiful music a considerable 
| portion of its charm, and against which he protested with 
| considerable vigour. 
| On Sunday evening, May 8, Sir Arthur Sullivan’s “Golden 
| Legend” was performed, for the first time in the United 
| States, by the Boston Oratorio Society, an organisation 


largely composed of the members of Catholic Church 
| choirs, and conducted by Frederick Archer. The solo 
| parts were in the hands of Mrs. Gertrude Luther, Miss 
| Gertrude Edmands, Mr. Jules Jordan, Mr. J. F. Botume, 
;and Mr. J. H. Wilson. The organist was E. J. MacGold- 
| rick, the chorus numbered 300 voices, and a fairly efficient 
| orchestra interpreted the instrumental parts. Local cir- 
cumstances conspired to prevent a large attendance, a fact 
which prompted the Evening Traveller to discourse as 
| follows :—‘* The audience last night proved two things: 
first, that the patrons of the Society in the Catholic Church 
are not sufficiently numerous to permit the giving, with 
profit, of new works of ambitious character, with orchestra 
and competent soloists ; second, that the number of people 
in cultivated musical circles who take interest enough in 
the production of a new work to pay to hear it is ridicu- 
lously small, and no factor of worth to a manager or society 
without a personal, social, or historic following. This state 
of things is to be regretted ; it is not only provincial but 
un-Christian.”” The work was well received. 

The National Opera Company is enjoying a fair share of 
success in San Francisco, though it still suffers from 
financial embarrassments. Undismayed by these, however, 
the promoters of the enterprise announce that preparations 
are already making for a continuance next year on a more 
economical basis. Rubinstein’s ‘‘ Nero”’’ has been the most 
profitable opera in the Company’s list. 


“THE REDEMPTION” IN ADELAIDE. 


THE production of Gounod’s sacred Trilogy by the 
Adelaide Musical Association is an event which had long 
been looked forward to with the utmost interest by the 
music lovers of the city, and so enthusiastic has been the 
reception of the work that there can be little doubt of its 
speedy repetition. The South Australian Register says :— 
“Long before eight o’clock the spacious Town Hall was 
completely filled, and the management was reluctantly 
compelled to close the sale of tickets. After the gallery 
and floor of the hall had been filled the organ galleries 
were made use of, and still there were many more seeking 
admission who had to be turned away. Such an unusual 
state of things speaks volumes for the popularity of the 
Association, and specially of the high estimate which had 
| been formed of the work which was to be performed. It 
| was announced that 185 persons would take part in the 
| Concert, and probably there were on the platform quite 
|that number. As the success of this work depends 
| principally upon the orchestra, special efforts were made to 
obtain the services of the best instrumentalists that were 
procurable.” The soloists were Mrs. J. James, Miss 
McDermott, Mr. J. T. Cook, Mr. J. J. Virgo, and Mr. 
H. G. Nash, all of whom were thoroughly satisfactory, the 
recitatives of the Saviour, by the last-named vocalist, pro- 
ducing a marked effect. The choruses were admirably 
rendered; and respecting the instrumentalists we read, in 
the journal quoted above :—‘ The ‘Calvary March,’ and 
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notably that sublime illustration of the ‘ Darkness,’ were 
specimens of instrumentation which have rarely been pro- 
duced before an Adelaide audience. In the former the 
alternating fortissimo and pianissimo bars were played with 
absolute precision, and in the latter the weird effect in- 
tended by the composer was most skilfully brought out. 
It must have been the unanimous opinion that never before 
have we had presented in Adelaide so masterly an in- 
terpretation of such music, and, as before stated, the lion’s 
share of the credit is due to those who were included in the 
orchestra.” The work was conducted with much ability 
by Mr. Stevens. 
OBITUARY. 

Cart FERDINAND Pout, the musical historiographer, 
died on April 28, at Vienna, after a painful and protracted 
illness. Pohl came of a family of musicians, his father 
having been a valued member of the grand ducal orchestra 
at Darmstadt, and his grandfather’s name being associated 
with the invention of the Glass Harmonika, a once popular 
instrument, upon the history of which the grandson sub- 
sequently published an interesting monography. He was 
born in 1819 at Darmstadt, where he was educated as a 
musician, completing his training under Simon Sechter’s 
guidance at the Austrian capital, where he eventually 
obtained the post of organist at the Protestant church in 
the suburb of Gumpendorf. It was after a three years’ 
residence in London (from 1863 to 1866) that he published 
his first important book, entitled ‘‘ Mozart and Haydn in 
London,” a work full of accurate and interesting detail 
concerning the visits of the two masters to this country, 
and the state of music in England during that period. 
The work attracted the attention of Otto Jahn, the 
Mozart biographer, and it was partly owing to the exer- 
tions of the latter that Pohl obtained the important position 
of librarian to the Gesellschaft der Musik Freunde of 
Vienna, an office which he held with much honour to him- 
self, and greatly to the benefit of that institution, until his 
death. At the instigation also of Jahn, and assisted by 
much valuable material collected by the latter in connec- 
tion with the subject, Pohl then undertook what proved to 
be the most important labour of his life—viz., the compila- 
tion of a biography of Joseph Haydn, the first volume 
whereof appeared in 1875, followed by a second in 1882. 
This most valuable and painstaking work remains unfor- 
tunately incomplete, but the final volume contemplated by 
its author is, we believe, in a sufficiently advanced state to 
admit of its being edited by some other competent hand. 
With Pohl has passed away one of the few remaining 
adherents of what may be called the old school of German 
musical biographers, to whom any detail in connection 
with their subject, however apparently insignificant, is a 
matter worth ascertaining, and who, if their works are 
occasionally unnecessarily encumbered thereby, have, at 
any rate, the inestimable recommendation on their side of 
being absolutely reliable authorities. The deceased artist 
and biographer was distinguished by a remarkable sim- 
plicity of manner, and an amiability of character which 
endeared him to all whose privilege it was to be acquainted 
with him. 


On Wednesday, the 18th ult., Mr. J. T. Hutchinson gave 
his Annual Concert at the Holborn Town Hall, when 
Professor Macfarren’s Cantata “* The Lady of the Lake,” 
was successfully performed by the Holborn Choral 
Society, under the direction of Mr. Windeyer Clark. The 
choir, numbering about eighty, sang the choruses with 
much effect, especially ‘‘ Soldier, rest,” the ‘“‘ Boat Song,” 
and the “Coronach.”” The solos were admirably given by 
Miss Chapuy, Miss Damian, Mr. Henry Taylor, Mr. 
Distin, and Mr. J. T. Hutchinson. Miss Chapuy elicited 
much applause by her appreciative rendering of ‘ Ave 
Maria,” and Miss Damian gained a well merited encore in 
the ‘ Lay of the imprisoned Huntsman.” Mr. Hutchinson 
was also heard to much advantage in the ‘* Anathema” and 
“This fertile plain.” The accompaniments were ably 


played throughout, on the pianoforte, by Mr. Albert H. Fox. 
At the conclusion, the composer, who was present, was en- 
thusiastically called, and upon responding was presented 
with a bouquet of choice flowers by the ladies of the choir. 


On the 6th ult., the members of the St. George’s Glee 
Union gave their 219th consecutive Monthly Concert in 
the Pimlico Rooms, Warwick Street, the choir on this 
occasion outnumbering that at any preceding Concert, and 
the room being densely crowded. ‘The first part of the 
programme was miscellaneous, and included songs by Miss 
Hilda Coward, Miss Clara Myers, Mr. Holberry Hagyard, 
Mr. R. F. Roberts, and Mr. Thurley Beale; a duet (piano- 
forte and Mustel organ), by Mr. F. R. Kinkee and Mr. J. 
Munro Coward, a solo (Mustel organ) by Mr. J. Munro 
Coward, and several part-songs by the choir. Before the 
commencement of the second part, Mr. W. Vincent, the 
Society’s honorary secretary, in an appropriate speech, 
spoke of the development of the Society since its forma- 
tion in 1869, of its flourishing condition at the present 
time, and attributed that success to the ability and in- 
domitable energy of its honorary Conductor, Mr. Joseph 
Monday. In the name of the members and their friends, 
he then presented Mr. Monday with a splendid pianoforte 
by Kirkman, music stool, escritoire, jewel for watch chain, 
and an album containing the names of the subscribers. 
Mr. Monday, in returning thanks, spoke of his conductor- 
ship as being a labour of love, and expressed a hope that 
the future career of the St. George’s Glee Union might 
be one of continuous prosperity. The national song and 
chorus, ‘‘ Awake, O happy nation” (Coward), was then 
sung, after which ‘“* The May Queen ” (Bennett) was excel- 
lently rendered, the solo parts being taken by Miss Hilda 
Coward, Miss Clara Myers, Mr. Holberry Hagyard, and 
Mr. Thurley Beale. Mrs. Edmonds and Mr. F. R. Kinkee 
presided at the pianoforte, and Mr. J. Munro Coward at 
the Mustel organ, Mr. Monday most ably conducting. 


Durinc the season of the Wolverhampton Festival 
Choral Society, which has just closed, two Concerts have 
been devoted to new works of interest and importance. 
Early in the season Sir Arthur Sullivan’s ‘Golden 
Legend ” was presented. Very ample orchestral resources 
were employed, including the bells cast for the Leeds 
Festival, and the principal vocalists were Miss Annie Lea, 
Miss Daws, Mr. Henry Piercy, and Mr. Frederic King. 
Much care was bestowed by the Conductor, Dr. Heap, in 
the preparation of the work, and the performance was 
extremely good. On the 28th ult., Dr. Swinnerton Heap’s 
Wolverhampton Cantata, ‘The Maid of Astolat,’’ was 
performed with much success. Two of its original expo- 
nents, Mrs. Hutchinson and Mr. Robert Grice, took part, 
the other vocalists being Miss Emilie Lloyd and Mr. Iver 
Mckay. The choruses were admirably sung, and the 
Processional March and the Tournament Music were 
amongst the successes of the band. The second Concert 
of the season was miscellaneous, Madame Valleria and 
Mr. Foli being amongst the solo vocalists, and Mr. Bisaccia 
(pianoforte) and Mr. J. Hollman (cello) contributing 
instrumental solos. On Good Friday, Beethoven’s ‘* Mount 
of Olives,’ and a suitable selection from ‘‘ The Messiah,” 
was performed. 

WE are informed that the fourth volume of ‘‘ The Boston 
Musical Year-Book,”’ hereafter to be known as “‘ The Musical 
Year-Book,” will contain a record of the music performed in 
Boston during the season of 1886-7 as complete and 
arranged in the same manner as its predecessors. The 
usefulness of the Year-Book as a transcript of the musical 
events throughout the United States will be extended ; the 
beginning made in Vol. III. will be considerably developed, 
|and with reasonable fulness the new book will represent 
| the music of the whole country. The price of the book, 
| made necessary by increased cost of printing, will be one 
| dollar. The volume was announced to be issued during 
the past month. 





Mr. B. B. BARRETT gave an evening Concert at Foresters’ 
Hall, Clerkenwell, on Monday, the 16th ult., assisted by 
the following artists:—Miss Rosa Lonsdale, Madame 
Annie Williams, Miss T. Cervante, Mr. Selwyn Davies, 
Mr. J. D. Fitzgerald, and Mr. Conrad Formes, vocalists ; - 
Mr. Behm (cello), and Miss Annie Greebe (violin); Mr. 
Ferdinand Schumer shared the duties of pianist with the 
Concert-giver. Special mention should be made of 
Madame Annie Williams, Mr. Conrad Formes, and Miss 
Rosa Lonsdale, whose solos and concerted pieces were 
warmly and deservedly applauded. 
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Mr. JosePpH HEMING, an accomplished and enthusiastic} A very successful performance of Costa’s Oratorio ** Eli 
amateur, the founder of the band of singers which became ! was given by the Clapham Amateur Orchestral Society, at 
the nucleus of Henry Leslie’s Choir more than thirty years | their Hall, on Tuesday, the roth ult., inaid of the Clapham 
ago, gave a Lecture at the International College, Finchley | Dispensary. The work was excellently rendered, and 
Road, on April 25, on “Church Music and Congregational | Mr. Ammon Winterbottom, the Hon. Conductor, deserves 
Singing,” in aid of the North London Hospital for Consump- | the highest praise for the careful training of the forces under 
tion, Hampstead. The Lecture, which exhibited considerable | his control. The music assigned to Hannah was sung 
research, and a thorough appreciation of the labours of the | to perfection by Mrs. A. J. Sutton (of Birmingham), whose 
somewhat neglected masters of the Old English School of | pure and sympathetic rendering of the part called forth 
Cathedral writers, was listened to with much interest and | unfeigned admiration. This lady was also successful in 
warmly applauded. The illustrations, which included | the air “I will extol Thee, O Lord,” and the duet with the 
selections from the compositions of Thomas Tallis, Richard | tenor ‘“*‘ Wherefore is thy soul cast down.’ Miss Mackay 
Farrant, Orlando Gibbons, John Blow, Michael Wise, Henry } Robinson was deservedly applauded for the finished style 
Purcell, Dr. W. Boyce, Dr. W. Croft, Sir John Goss, and | in which she delivered the music of Samuel, the Morn- 
others, were well sung with the help, as soloists, of|ing and Evening Prayers being particularly impressive. 
Mesdames Helen Horne and Gilardoni; Masters Allen, | Mr. W. Braxton Smith and Mr. W. H. Wing were very 
Millard, Smith, and Spencer; Messrs. Collins, Lester, | efficient in their respective parts. The choruses were sung 
Kenningham, Forington, Taylor, Distin, and Hilton ; an | with steadiness and precision. 


admirably trained choir of sixty voices, and Mr. Ward as | THe Regent’s Park Choral Society, under the direction of 





accompanist. ‘Thanks were voted to the performers, to the | Mr. J. C. Ward, vave a Concert in aid of the Christ Church 
lecturer, and to the chairman at the close of this excellent | Endowment Fund, on the 5th ult., when the chief feature 
Lecture, {was Mendelssohn’s ‘“Athalie.” The solo parts were 


Tuanks to the assistance of Mr. Henry Leslie and his | carefully rendered by members of the choir, and both these 
choir, and the co-operation of several distinguished artists, |and the choruses indicated the careful training of the 
the patrons of the Church of England Institute were | Conductor, the illustrative verses being declaimed with 
enabled to offer such a varied and attractive programme | dramatic power by Mr. Charles Fry. The‘ Athalie ” music 
on the afternoon of the irth ult. as drew a large and | was followed by the Coronation Anthem. The second part 
appreciative audience to Grosvenor House. Madame! of the Concert was miscellaneous, and included Gade’s 
Antoinette Sterling and Mdlle. Antoinette Trebelli|‘ Spring’s Message,” a trio by Haydn, songs by Miss 
delighted their hearers in their different ways; Mr. Bar- | Christine Ward, Mr. J. Hall, Mr. Abbey Yorke, and Mr. J. 
rington Foote read a lesson to all amateurs by his admir- C. Ward, the last named, on being encored, substituting 
ably clear enunciation in Pinsuti’s ‘‘ Bedouin Love Song”; | Dr. Mackenzie’s new song ‘ The Empire Flag,” which was 
Mr. Guerini substituted for the two movements of; received with much applause. We must not omit to mention 
Mendelssohn’s Concerto which he was announced to play | that the pianoforte accompaniments throughout were very 





a familiar Sonata by Handel, in which he showed con- 
siderable refinement of style and purity of tone; Mr. Ralph 
Livings contributed pieces by Mendelssohn and Mosz- 
kowski; Mrs. Kendal was down for a recitation; and Mr. 
Grossmith for his diverting musical sketch “* Homburg.” 
Though compelled to leave before the last two items, we 
heard and saw enough to convince us that the promoters 
of the Concert had every reason to be satisfied with the 
results of their laudable efforts. 


Ow Tuesday, the roth ult., the Richmond Choral Society 
gave Hofmann’s “Cinderella” and a miscellaneous selection. 
The manner in which the rather difficult music of this Cantata 
was performed—so perfect in intonation, with admirable 
precision, and due attention to light and shade—gave 
unmistakable evidence of the thorough and finished train- 
ing the choir had received under the able direction of Mr. 
J. Maude Crament, Mus. Bac., Oxon., the founder and 
Conductor of the Society. The soprano and contralto 
solos were sung most creditably by members of 
the Society, and Mr. Musgrove Tufnail, who secured 
the very enthusiastic applause of a large and critical 
audience, delivered in a really splendid manner the very 
trying music allotted to the King. Mr. Charles T. 
Cooke acted most efficiently as accompanist. In the 
interval between the parts, Mrs. Weller-Poley, on behalf of 
the Society, begged Mr. Crament’s acceptance of a silver 
sugar bowl and tongs, cream ewer, and case of spoons, as 
a mark of the appreciation of his efforts during the past 
five years. The recipient having duly responded, the re- 
mainder of the programme was proceeded with. 


Tue Kyrle Choir, under the direction of Mr. F. A. W. 
Docker, gave a performance of “ St. Paul ” in St. Saviour’s 
Church, Poplar, on April 27. The soloists were Mrs. 
Stanesby, Miss Ellen Cooper, Mr. John Probert, and Mr. 
Jabez West. On the 11th ult. the choir performed 
“ Jephtha” in St. Luke’s Church, Kilburn. The soloists were 
Mrs. Stanesby, Mrs. Dean, Mr. Vivian Bennett, and Mr. C. 
Beaumont Barr. A second performance of the Oratorio 
was given on the r2th ult., in St. Jude’s Church, South 
Kensington. The principal vocalists were Miss Marianne 
Fenna, Miss Marguerite Hale, Mr. John Probert, and Mr. 
James Blackney. The ‘Creation” was sung by the 
Choir in Berkley Road Chapel, N.W., on the 18th ult. The 
soloists were Mrs. Stanesby, Mr. John Probert, and Mr. 
James Blackney. Mr. E. H. Turpin accompanied on the 
organ at the four performances. 


| efticiently played by Miss Addison. 

Ar the Gresham Hall, Brixton, on the 3rd and roth ult., 
the members of the South London Musical Club gave their 
fifty-second Smoking Concert and twenty-sixth Musical 
Evening respectively. On the former occasion, Mr. Victor 
Buziau (violinist), and on the latter, Miss Mary Beare 
(soprano) and Mr. G. T. Miles (harpist)] rendered very 
valuable assistance. The programmes included an ex- 
cellent selection of male voice part-music, the chief items 
being “ The night is cloudless’? (Schubert), ‘‘ There is a 
paradise’ (Pearsall), and ‘“ Love reigneth over all” 
(Elsasser). The soli parts were sustained by Messrs. 
Champion and Garratt, and Masters Richardson and Wilton. 
Mr. Edward Branscombe sang “ The Requital’’ (Blu- 
menthal) and ‘“* When Delia sings” (Hobbs) with great 
taste and expression. Mr. Charles Stevens conducted, and 
Mr. E. W. Brewster accompanied on the pianoforte. 

Tue East Southwark Choral Association gave a very suc- 
cessful Concert on Tuesday evening, the roth ult., at the 
Manor Road Lecture Hall, Bermondsey. The early part of 
the programme was devoted to a performance of Gaul’s 
‘Holy City.” The choruses were rendered with a precision 
which proved that Mr. Vinero, as Conductor, had been at great 
pains to have the work thoroughly rehearsed. The solos 
were sung by Miss Laura Brown, Madame Whitfield Rose, 
Miss Annie Buckland, Miss Pridmore, and Messrs. J. H. 
Miillerhausen, Charles Koch, and Herbert Bridge, all of 
whom were very efficient. Mr. Douglas Redman accom- 
panied on the pianoforte, assisted by Messrs. Bartlett and 
Langton (cornets). A miscellaneous second part included 
a new tenor song by Mr. Vinero, ** At sunset glow,”’ which 
was excellently sung by Mr. Millerhausen, and received 
with great applause. 

Tue St. John’s Choral Society concluded its present season 
on the 12th ult., when “The Messiah” was given with 
full orchestral accompaniment, the combined executants 
numbering nearly 200. The principals were Madame 
Worrell, Miss Meredyth Elliott, Mr. Henry Guy, 
and Mr. W. H. Burgon; solo trumpet, Mr. W. Morrow ; 
Conductor, Mr. R. J. Hennings. The solos were excel- 
lently rendered, and the orchestra, aided by a large 
American organ, was highly efficient. The choir was 
exceedingly good, especially in ‘ He shall purify,” ‘* His 
yoke is easy,” and “ He trusted in God,” and evidenced 
the painstaking care which the Conductor must have 
bestowed upon these choruses at rehearsals. 
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THE Crouch End Choral Society brought its thirteenth 
season to a close by an excellent performance of Gounod’s 
sacred trilogy ‘‘ The Redemption,” on Tuesday, April 26. 
The choruses were rendered with due attention to light 
and shade and accurate intonation, and a small stringed 
orchestra, supplemented by trumpets, harp, piano, and 
harmonium, gave excellent effect to the charming instru- 
mentation. ‘The soloists were Miss Mary Beare, Madame 
Florence Winn, Mr. Percy Palmer, and Mr. Bridson. The 
latter gentleman gave a fine rendering of the bass part, and 
Miss Mary Beare created a most favourable impression by 
her finished singing of “From Thy love as a Father.” 
Mr. E. Halfpenny led the band, Miss Preston presided at the 
pianoforte, and Mr. J. G. Callcott at the harmonium. Mr. 
Alfred J. Dye, A.Mus,, officiated as Conductor. 


Mr. Ernest Fow es gave his first Concert on the 
17th ult., at Prince’s Hall, Piccadilly, assisted by Miss 
Rees, Miss Agnes Zimmermann, Miss Dinelli, and Mr. 
Maldwyn Humphreys. Among the principal features of 
the programme were the ‘‘ Kreutzer’? Sonata, played by 
Mr. Fowles and Miss Dinelli; an Impromptu for two 
pianofortes on a Theme of Schumann’s (Reinecke), rendered 
to perfection by Miss Zimmermann and the Concert-giver ; 
various solos, including Bach’s Organ Fugue (arranged by 
Liszt), Sterndale Bennett’s Rondo Piacevole, a Nocturne 
of his own composition, and Arthur O’Leary’s Toccata 
in F major. In all these pieces Mr. Fowles exhibited true 
expression, a sympathetic touch, and good powers of 
execution. The room was well filled. 


On Tuesday evening, April 26, the Waldegrave Musical 
Society gave a performance of Haydn’s “ Creation ” in the 
Waldegrave Road Church, Upper Norwood, before a large 
audience. The soloists were Madame Lillian Barrett and 
Messrs. Reginald Groome and Stanley Smith. Several of 
the numbers received well deserved applause—notably, 
“With verdure clad” and ‘In native worth.” The 
orchestra and chorus were efficient, and Miss Marie 
Brooke conducted with great spirit and ability. Mr. Jesse 
Minns at the pianoforte, and Mr. Porter at the organ, 
fulfilled their duties in an admirable manner. It says 
much for the Conductor that a young society should be 
able to produce so difficult a work in such a satisfactory 
manner. 

THE twenty-ninth evening Concert given by the Chelsea 
Musical Society took place on Tuesday evening, the 
toth ult., at the Onslow Hall, Neville Street, Fulham 
Road. The principal item in the programme was Mac- 
farren’s Cantata ‘‘ May Day.” Thechoir, under Mr. Fagge’s 
able direction, acquitted itself most creditably, and sang the 
choruses with excellent effect. The miscellaneous portion of 
the programme included songs by Mr. Richard Green, Mr. 
Collwyn Thomas, Miss Bernard, and Miss N. Pettican. 
Mr. Thomas Cronchey’s violin solos were well played, and 
the orchestra, which is always so prominent a feature at 
these Concerts, performed the numbers allotted to it ina 
manner which left little to be desired. Mr. Joseph Somes 
conducted. 


Tue Members of the Grosvenor Choral Society held 
their 182nd Monthly Concert at the Grosvenor Hall, 
Buckingham Palace Road, on Friday, April 29. The pro- 
gramme consisted of a miscellaneous selection from the 
operas of Donizetti, Balfe, Wagner, Weber, Gounod, 
Bellini, &c. The solo vocalists were Miss Kate Flynn, Miss 
Jessie King, Mrs. David Woodhouse, Mr. A. J. Reynolds, 
Mr. Edward Mogford, and Mr. Stewart Taylor. Miss 
Jessie Davies gave two pianoforte solos. Mrs. T. P. Frame 
accompanied, and Mr. David Woodhouse conducted. In 
place of the May Concert, Canon Fleming, B.D., gave a 
selection of Readings on the 2oth ult., interspersed with 
vocal pieces by the choir. 


On Sunday, the 15th ult., Mr. G. Augustus Holmes, 
Organist of St. George’s, Camberwell, gave his final Organ 
Recital of this season’s series. His selections consisted of 
Smart’s Festive March, Andante from Violin Concerto 
(Mendelssohn), Offertoire in E flat (Batiste), and Hesse’s 
Grand Variations on ‘God save the Queen.” The vocal 
portion was well rendered by Miss Meredyth Elliott, Miss 
Marion Holmes, and Mr. Joseph Heald. The church was 
crowded, 








THE Barnes Habitation of the Primrose League gave a 
grand Jubilee Concert, under the direction of Mr. H. Scott, 
at the Institute, on Wednesday, the 18th ult., before a 
crowded and enthusiastic audience. Miss Theodora Wilson, 
Mr. Arthur Vitton, and Mr. W. J. Dyer rendered some 
high-class songs in eacellent style, but the chief honours 
of the evening were fairly won by Miss Jessie Hudson (Gold 
Medalist, L.A.M.), who received an ovation for her violin 
solos. Valuable assistance was also rendered by Mrs. J. 
Douglas, Mr. H. J. Hawley, Mr. J. Williams, and Mr. 
W. J. Dixon, M.A.; and some patriotic part-songs by 
Messrs. Cooke-Yarborough, Bristowe, Scott, and Watson 
were much applauded. 


Ar Clapton Wesleyan Schoolroom, Downs Road, on 
Friday, April 29, Mendelssohn’s ‘‘ Hymn of Praise’? was 
given, the choruses being well rendered by an efficient 
choir. The solos were taken by Miss Laura Brown, G.S.M., 
and Mr. Sinclair Dunn, who also contributed songs later in 
the evening, encores being obtained by each. The choir 
also gave Schumann’s “ Gipsy Life’? and Eaton Faning’s 
“Song of the Vikings.” Messrs. H. L. Lacock and 
L. Goodwin were the accompanists at the pianoforte and 
harmonium respectively, assisted by a few strings, ably led 
by Mr. James Watson. Mr. W. Bolton, Organist of 
Clapton Wesleyan Chapel, conducted. 

A Concert was given in Bolingbroke Hall, on April 27, 
by the St. Mark’s (Battersea Rise) Choral Society. The pro- 
gramme consisted of Mendelssohn’s ‘Lauda Sion” and 
Van Bree’s “ St. Cecilia’s Day.” The rendering of the 
choruses was highly creditable and elicited frequent 
applause. The solos were undertaken by Miss Kate Condy 
(who won encores in both works), Miss K. Milner, Mr. C. 
Lockwood, and Mr. E. F. Conolly. The second part 
commenced with two duets for piano and organ by Miss 
Grace Smith and Mr. E. P. Atkins, the second of which, 
“‘ Sérénade de Gounod” (A. Lebeau) was encored. Mr. 
Bray conducted. 


Mr. W. G. Woop, Professor and Associate of the Royal 
Academy, gave an Organ Recital on the 18th ult., at St. 
Mary’s, Hornsey Rise, of which church he is Choirmaster. 
The programme was an interesting one and comprised 
Air with Variations from Symphony in D (Haydn), Offer- 
toire in C (Weély), Serenade (Schubert), Introduction and 
Allegro by Mr. Wood, and Merkel’s Sonata in D minor as 
an organ duet, in the performance of which Mr. Wood 
was joined by his brother, Mr. C. Wood. The choir of the 
Church sang Anthems by Greene and Barnby and “ Lift 
thine eyes,” ‘“‘He watching,” and ‘“ Judge me, O God” 
(Mendelssohn) with good effect. 


THE fourth and last Concert of the second season of the 
Woodside Park Musical Society, took place at the Wood- 
side Hall, North Finchley, on the oth ult. The programme 
contained Dr. Stanford's ‘* The Revenge,” Gade’s “ Spring’s 
Message,” and madrigals and part-songs by Henry Leslie, 
Bennett, Stewart, &c., all of which were well rendered by 
the choir. Vocal solos were contributed by Miss Ada Rowe, 
Miss E. M. Johnson, and Messrs. J. E. Collister and T. R. 
Johnson, and violoncello solos by Mr. J. Carrodus, jun. 
The accompaniments consisted of a String Quintet led by 
Mr. Henry Gibson. Mrs. Williams presided at the piano- 
forte, and Mr. Alfred J. Dye, A.Mus., conducted. 


Tue Annual Festival of the Sons of the Clergy Corpora- 
tion was held in St. Paul’s Cathedral. There was a choir 
of 300 voices and a full orchestra, conducted by Dr. Stainer. 
Before the service Sullivan’s “In Memoriam ”’ Overture was 
played. The Canticles were sung to Dr. Martin’s fine setting 
in C,and the Anthem, composed expressly for the Festival, 
was Dr. Stainer’s ‘ Lord, Thou art God,” which was noticed 
in our last number. ‘The sermon was preached by the Rev. 
J. E. C. Welldon, Master of Harrow. At the conclusion of 
the service, Handel’s Coronation Anthem “ Zadok the 
Priest ’’ was sung. 

THE Service on Easter Day in Emmanuel Church, 
Brooklyn, U.S.A., consisted almost entirely of works by 
English composers. It included a new Anthem * Christ 
our Passover,”’ by Berthold Tours, and the same composer’s 
Communion Service in C and Te Deum in F. Hymns by 
Dr. Dykes, J. B. Calkin, &c., also formed part of the service, 
which was under the direction of Mr. Lasar. 
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An Evening Concert was given, on the 3rd ult., by Miss 
Rose Dafforne, R.A.M., at the Morley Hall, Hackney, 
assisted by the following vocalists :—Miss Fusselle, Miss L. 
Dafforne, Mr. Charles Chilley, and Mr. W. G. Forington. 
Mr. Arthur Payne contributed violin solos, and Mr. 
Fountain Meen presided with much efficiency at the piano- 
forte. Miss Rose Dafforne was most enthusiastically re- 
ceived in all her songs, eliciting a spontaneous encore for 
“Unless,” by Miss E. J. Troup (accompanied by the com- 
poser), and the pianoforte playing of Mr. Alfred Hollins 
(Normal Academy of Music for the Blind) was rewarded by 
warm and well-deserved applause. 


On Monday, the goth ult., a Concert was given at 
the Mission Hall, St. Andrew’s, Battersea, under the 
direction of Mr. F. E. Choveaux, in aid of the Choir 
Fund. The vocalists were Miss Agnes Hardy, Miss 
Barwell, Miss Lizzie Collin, Miss Eva Bird, Mr. William 
Moore, and Mr. Choveaux. Some choruses were sung 
with good effect, and pianoforte solos and duets were 
contributed by Miss Heutsch and Mr. Choveaux, who 
also acted as accompanist. An effective song by Mr. 
Krohn, entitled “Old as the hills,’ was sung by Mr. 
Choveaux and encored. 

THE Sunday evening (monthly) Organ Recitals, given 
with so much success at St. Anne’s Church, Wandsworth, 
by the Organist (Mr. Frederick W. Doe), were resumed on 
the rst ult. The programme consisted of works by Men- 
delssohn, Bach, and Guilmant. Mr. 
R.A.M., and Mr. 
former contributing recitative and air, “If with all your 
hearts’ (which he sang with much taste and expression), 
and the latter ‘It is enough,” both from ‘“ Elijah.” 
offertories were devoted to the fund which is being raised | 
for the rebuilding of the organ. 


THE first season of the St. Peter’s Choral Society was | 
brought to a termination by a Concert held on the 3rd ult., 
when Sir Sterndale Bennett’s ‘*May Queen” was very 
creditably rendered, under the conductorship of Mr. A. A. 
Yeatman, F.C O. The soloists were Mrs. Albert Rayment, 
Miss Florence Lee, Mr. Fred. Cundy, and Mr. 
Rayment. 
a miscellaneous selection of solos by the above vocalists, | 
interspersed with glees by the Society. Miss Selina 
Mackness, R.A.M., was the solo pianist, and Mr. F. J. 
Yeatman presided at the American organ. 


A pRAMATIC Recital, interspersed with music, was given 
by Mr. Charles Fry at St. Thomas’s Schools, Camden Road, 
on the 2oth ult., when a varied programme exhibited the 
versatile powers of the reciter. Mr. Fry’s histrionic ability 
was shown to good effect in scenes from ‘ Henry V.,” 
‘*Much ado about Nothing,” a Bab Ballad, and “ The 
Charity Dinner,” but his best effort was undoubtedly 
Macaulay’s ‘ Virginia,” which was received with very 
hearty applause. 
effectively rendered by Miss Dudley Day and Mr. Taylor, | 
and by pianoforte solos played by Miss Kent Thomas. 


A Concert was given on the 7th ult., by Mr. 
Legren Harrison, in the Whitehall Room of the Hotel 
Métropole. Mr. Harrison was assisted by Miss Hope- 
Glenn, Miss Emily Langley, Mr. William Shakespeare, 
and Mr. Gustav Garcia, vocalists, and Mr. Papini, 
violinist. Mr. Harrison received much applause for his 
pianoforte playing, which included a Study by Chopin and 
some of his own compositions. Miss Glenn sang three 
songs by Mendelssohn, and Miss Langley a song by Tosti. 
Mr. Shakespeare and Mr. Garcia met with their usual 
warm reception. 

Tue Choir of the College Chapel, Richmond Hill, gave 
Barnby’s ‘ Rebekah” and a miscellaneous selection, on 
Friday, the zoth ult. The soloists were Mrs. Clara 
West, Mr. W. Poupart, and Mr. E. Alston; pianoforte, 
Miss Kate Vaughan ; organ, Mr. F. Figg; Conductor, Mr. 
Sanderson. Mrs. West gave an excellent rendering of 
the part of Rebekah. 

A NEw organ, built by Bryceson and Sons, was opened 
at St. Andrew’s Church, Streatham, by Mr. Geo. Shinn, 
Mus. Bac., Cantab., on Ascension Day, the occasion being 
the consecration of the church by the Bishop of Rochester. 


Montagu Shepherd, | 
Maicolm Harding were the vocalists, the | 


The} 


Albert | 
The second part of the programme consisted of | 


The Recital was interspersed with songs | 
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Mr. F.A A. BRIDGE gave a very succesful Evening Concert 
at the New Cross Public Hall; on Thursday, the r2th ult. 


The vocalists were Mrs. Clara Samuell, Miss Fanny 
Perfitt, Mrs. Poole, Mr. Albert James, Mr. Arthur 
Thomas, and Mr. F. A. Bridge; violin, Miss Adelina 
Dinelli; flute, Mr. Luigi Carozzi; pianoforte, Miss Esther 


Parsons and Miss L. Pyne. Some members of Mr. Henry 
Leslie’s Choir contributed part-songs, madrigals, &c., which 
were aan fac hoy idered. The Concert was under the 
direction of Mr. 3. Callcott and Mr. F. A. Bridge. 

AN excellent Concert was given by Miss Julia Jones at 
the Manor Rooms, Hackney, on the 3rd ult. An attractive 
programme was well rendered, the bé néficiaire being 
assisted by Miss Ying es Wilson, Miss Hilda Wilson, Miss 
Emily Dones, Mr. W. Page, Mr. Ralph Dawes, Mr. 
Musgrove Tufnail, Rs Mr. Thomas Kempton, all of whom 
were well received, the solos of the concert-giver, Miss 
Hilda Wilson, Mr. Tufnail, and Mr. Kempton being most 
warmly applauded. Several instrumental pieces were also 
given, all of which were thoroughly appreciated. 


At Miss Florence May’s second Pianoforte Recital in 
Berlin, some Waltzes of her own composition were included 
in the programme, which obtained a special success. The 
artist, who has on several occasions accompanied Joachim 
in private circles in his solos, including his own and 
3rahms’s Concertos, &c., has been presented by the great 
violinist with copies of his Hungarian Concerto, and 
Variations for violin and orchestra, with the following 
inscription :—‘* To Miss Florence May, in grateful remem 
| brance of her excellent accompaniment.—Joseph Joachim.” 





Tue Association of Tonic Sol-fa Choirs will hold its 
fourth annual Festival at the Crystal Palace on the 
| 1th inst. A Choral Competition between choirs of forty 

| to sixty voices will take place during the morning, with Mr. 
| Henry Leslie as adjudicator; and a great Choral Concert 
| will be given at four o’clock on the Handel Orchestra, with 
| full orchestral accompaniments by the Crystal Palace band 
(greatly augmented by members of the Association) ; Con- 
jductor, Mr. L. C. Venables; Organist, Mr. H. W. 
Weston, F.C.O. 

Miss LevINA FERRARI gave her annual Concert at the 
| Portman Rooms, Baker Street, on the 17th ult., before a 
jlarge audience. The vocal solos of the bénéjiciaire were 


thoroughly appreciated, Meyerbeer’s ‘* Vanne disse,” and 
Benedict’s song ‘The bird that came in Spring,” being 





| enthusiastically encored. Miss Ferrari was assisted by 
| Miss José Sherrington, Miss Francis Hipwell, and Mr. 
Albert Reakes, vocalists; Miss Nellie Chaplin and Mr. 
Carlo Ducci, jun., pianoforte; and Miss Kate Chaplin, 
| violin. Miss Lewis was an excellent accompanist. 


| 
| Mr. W. J. Youn, of Barton Arcade, Manchester, having 
| sent acopy of ‘ The Royal Choral March,” ‘* God’s blessing 
|on our Sovereign rest,’ composed by him, to the Queen, 
has received the following acknowledgment: ‘ General 
Sir Henry F. Ponsonby is commanded by the Queen to 
thank Mr. W. J. Young for his letter of the 2nd inst. with 
its enclosures.—Buckingham Palace, 4th May, 1887." The 
March was performed with much success on the gth ult. 
|by the Holy Innocents Choral Society, Fallowfield, the 
| solos being well rendered by Miss Liebert. 


Mr. Herbert CLAxton gave a successful Concert on 
the 17th ult., at the Parochial Hall, for the benefit of the 
Building Fund of St. Simon’s Church, West Kensington 
Park, when the following ladies and gentlemen kindly 
assisted, viz.:—Mesdames Minnie Gwynne, Agnes L iddell, 
Ellis Cameron; Messrs. Campbell-Pope, Scudamore, and 
Percy Webster (violin). Mr. T. Barrow Dowling, Organist 
of St. Philip’s, Regent Street, was an able Conductor and 
accompanist, and also gave two of his own pianoforte com- 
positions in an artistic manner. 

THE last of the series of People’s Pastime Ballad Con- 
certs, given by Mr. T. Harriot, was held in the Westminster 
Town Hall, on Saturday, the 2rst ult. A good programme 
was provided. Miss Montague-Conyers, Miss L. Trow- 
bridge, Mr. Ager Grove, and Mr. E. Norton Wright 
contributed vocal pieces with much success. These enter- 
tainments have taken place weekly, extending over a period 
of eight months, and have been much appreciated. 
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Tue last three of the series of forty Organ Recitals at St. 
Barnabas’ Church, Kentish Town, for the present season, 
will be given on the following Saturday evenings: the 4th 
inst., Mr. Fountain Meen; vocalist, Miss Edith Stow; 
the 11th inst., Mr. James Hallet; and the 18th inst., Mr. 
H. C. Tonking. After this some important additions and 
improvements will be made to the organ by the builder, Mr. 
Alfred Monk ; a second swell will be added, and an Echo 
stop placed on the window-sill in the chancel, away from 
the organ. 

Tue choir of the East Hill Baptist Chapel, Wandsworth, 
gave its annual Concert on Thursday evening, the 12th 
ult. Selections were given from the principal Oratorios, 
which were rendered in an efficient manner; the choir 
numbered fifty voices. The solos were taken by Miss 
Winifred Parker, Miss Laurie Stacey, Miss Maude Hayter, 
Mr. Maskell Hardy, and Mr. Edward Bowles. Mr. Howlett 
presided at the harmonium, and Mrs. Beattie West ably 
accompanied at the pianoforte. Mr. John Ulrich, Choir- 
master of the Chapel conducted. 


Tue Dedication Festival of the Church of the Ascension, 
Balham, took place on the roth and 22nd ult., the Anthems 
—Dr. Bridge’s ‘*The Lord hath chosen Zion”; Dr. 
Hopkins’s ** Lift up your heads”; Mozart’s * Glorious is 
Thy Name”; and Beethoven’s “ Hallelujah —being well 
rendered by the choir. The selection of organ music, 
performed by Mr. Adolphus Antoine, comprised Meyer- 
beer’s “Schiller” March, Berens’s Fantasia in C minor, 
and Hesse’s Variations on an Original Theme, &c. 


THE Jubilee Gold Medal offered by the committee of 
the Bath Philharmonic Society, for the best Cantata for 
solo and orchestra, was, on Saturday last, awarded to Mr. 
Charlton T. Speer, Associate and Professor in the Royal 
Academy of Music. There were twenty-three candidates, 
and the adjudicators were Mr. Eaton Faning, Dr. Mac- 
kenzie, and Sir Arthur Sullivan (chairman), ‘The Cantata 
is entitled ‘*‘ The Day Dream” (words by Lord Tennyson), 
and will be performed at Bath on the 2oth inst. 

THE Strolling Players’ Amateur Orchestral Society gave 
its last Concert for the present season in St. James's 
Hall, on April 30. The rendering of Gade’s Symphony in 
B flat left something to desire in the way of delicacy and 
expression, but Mr. Norfolk Megone’s players did a large 
measure of justice to Svendsen’s Rhapsodie Norwegienne. 
Another important item in the programme was Mendels- 
sohn’s Serenade and Allegro giojoso, the solo part of which 
was well rendered by Madame Frickenhaus. 

THE musical arrangements for the Royal Jubilee service 
in Westminster Abbey, on the 22nd inst., are now complete. 
The choir will number about 230, and will be divided as 
usual into Decani and Cantoris. Brass instruments, with 
tympani, including side drum and grand caisse, will 
supplement the organ in most of the music sung. We 
are asked to say it has been impossible for the Precentor 
and Organist to reply to the numerous offers received from 
gentlemen anxious to help. 

THE first of a series of popular Concerts was given on the 
Grand Orchestra of the Alexandra Palace, on Saturday even- 
ing, the r4thult. A select choir of well trained voices, number- 
ing about 100, sang some well known part-songs in a most 
satisfactory manner. The soloists were Mrs. Minnie 
Gwynne, Miss Annie Layton, Mr. Alfred Rudland, and 
Mr. Alfred J. Layton, who sang a selection of popular 
songs, quartets, trios, and duets, each artist receiving 
hearty applause. 

Tue Free Scholarships at the Music School, under Miss 
Macirone, in Baker Street, were awarded by Professor Sir 
G. A. Macfarren, on the 2oth ult., as follows :—The Senior 
Scholarship to Miss Gertrude Emily Pittman; the Junior 
Scholarship to Miss Elsie Margaret Eastes; andthe Extern 
Scholarship to Miss Mary Elizabeth Pittman. The exami- 
nation for the Harmony Scholarship was announced to 
take place on the 31st ult. 

By kind permission of the Dean and Chapter, the Epping 
Forest Church Choir Association (composed of choirs in the 
Archdeaconries of Barking and Chigwell) will hold its 
seventh annual Festival Service in Ely Cathedral on July 16 
next. 





A succEssFuUL Concert and Conversazione was given at 
the Vestry Hall, Hampstead, on the 11th ult., by the Pitt 
Habitation of the Primrose League. The Concert included 
songs by Mrs. Edith Wynne, Mrs. Frances Brooke, 
Mr. A. J. Fischel, and Mr. Frank Connery; violin solos 
very effectively rendered by Signor Luigi Meo; a reading 
entitled ‘A Non-musical interpretation of Music,” by 
Mr. Armytage Bakewell; and recitations contributed with 
much humour by Mr. Charles Fry. 

Tue St. Peter’s Choral Society gave a Concert at the 
Horbury Rooms, Ladbroke Road, on the 25th ult. Barnby’s 
“Rebekah ” and Macfarren’s “May Day” formed the 
programme, the vocalists being Mrs. Oliver Clare, Mr. 
E. Bryant, and Mr. Patrick, all of whom acquitted them- 
selves well, Mr. Bryant being especially successful in the 
tenor part. Miss Kate Kingdon and Mr. Sydney R. Cross 
presided at the piano and harmonium respectively, and Mr. 
W. S. Vinning conducted. 


Tue third Organ Recital of the season was given at St. 
Andrew’s Church, Stoke Newington, on Wednesday even- 
ing, the 11th ult., by Mr. W. T. Best, and consisted of 
selections from the works of Handel, Bach, Mendelssohn, 
Dubois, and W. T. Best. The Recital was interspersed 
with some effective Anthems by the choir, which were well 
rendered. The soloists were Messrs. C. J. Barrett and 
Miles Mole; accompanist, Mr. C. J. C. Boddington. 

WE regret to announce the death of Mr. Julian Adams, 
which took place at Eastbourne, on the 7th ult. As a 
conductor and composer, Mr. Adams has for many years 
been known, and his excellently arranged Classical and 
Orchestral Concerts at Buxton, &c., and more recently at 
Devonshire Park, Eastbourne, have done much towards 
spreading a love for high-class music. The deceased was 
in his sixty-third year. 

On Friday, April 29, a Concert in aid of the North 
London Nursing Association was given at the Athenzeum, 
Camden Road, under the direction of Mr. G. W. Pye. 
The vocalists were Mrs. Ellen Lamb, Mrs. Isabel Fassett, 
Mr. W. Nicholl, and Mr. Bridson. Solos on the violin and 
pianoforte were contributed respectively by Mr. G. H. and 
Mr. Gilbert R. Betjemann. The conductors were Miss 
Mary Carmichael and Mr. Twyford Taylor. 


Miss ADELA DuCKHAM (13 years of age), a student at the 
Guildhall School of Music, was the violinist at the dinner 
of the Officers and Clerks’ Committee of the Common 
Council, on the 13th ult., under the presidency of Mr. J. E. 
Sly. At the close of the proceedings, at the request of the 
Lord Mayor, Miss Duckham was presented to him by the 
chairman, when his lordship highly complimented her on 
her playing and the talent she had shown. 


THE Stratford Congregational Church Choral Society 
gave Mendelssohn’s ‘*‘ Hymn of Praise’ and a miscellaneous 
selection, on Wednesday evening, the 18th ult. The 
soloists were Mrs. Clara West, Miss Lawrence, and 
Mr. H. Clinch. There was a small band. The pianist was 
Miss Harris, R.A.M., and the organist, Mr. E. J. Scrine; 
Conductor, Mr. J. W. Hale. The performance was very 
successful. 

A SpeciaL Service of sacred, vocal, organ, and orches- 
tral music was given on Tuesday, the roth ult., at St. 
Andrew’s, Undershaft, E.C., under the direction of Mr. W. 
M. Wait (Organist and Choirmaster). Both the choir of St. 
Andrew's and the orchestra, with organ, were highly 
efficient. Mr. Henry J. Wood, R.A.M., presided at the 


organ, and also played two solos. 


Ar Holy Trinity Church, Gray’s Inn Road, on Ascension 
Day, after the Evening Service, Dr. Stainer’s Cantata 
“The Daughter of Jairus’”’ was performed. The solos were 
sung by Miss Effie Chapuy, Mr. Walter Woodroof, and 
Mr. C. Hale. Mr. J. T. Hutchinson conducted, and Mr. 
R. F. Tyler presided at the organ. 


On Hospital Sunday a selection, consisting of the greater 
part of Haydn’s ‘ Creation,” will be sung at Brompton 
Parish Church, Bromptcn Road, commencing at 3.30 p.m. 
The soloists will be Miss Hilda Coward, Mr. Percy Palmer, 
and Mr. Thurley Beale. 
preside at the organ. 


Mr. George J. Bennett will 
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A LITTLE volume on Musical Art and Study, by Mr. 
H. C. Banister, consisting of three papers recently read 
respectively before the National Society of Professional 
Musicians, the North-East London Society of Musicians, 
and the College of Organists, will be issued immediately 
by Messrs. George Bell and Sons. 


Tue last Organ Recital of the season at the Bow and 
Bromley Institute, was givenon Saturday, April 30, by Mr. 
W. M. Wait (Organist and Choirmaster of St. Andrew, 
Undershaft, E.C.); solo violin, Mr. H. C. Tonking; 
vocalists, ‘‘The Lothbury Male Voice Choir”; Conductor, 
Mr. T. B. Evison. 

Tue Misses Nellie and Kate Chaplin gave their annual 
Concert at the Atheneum, Camden Road, on the 5th ult. 
They were assisted by Miss Margaret Hoare, Miss Fanny 
Moody, Mr. Orlando Harley, Mr. Pelham Rooff, and Mr. 
E. J. Margetson (vocalists); and Miss Mabel Chaplin 
(cello). 

By the death of Mr. Charles Clarke, which took place on 
the ist ult., the parish of St. John, Devizes, has lost one of 
the oldest organists in the Diocese of Salisbury. He had 
held the above mentioned appointment for upwards of forty 
years, and was highly esteemed, both as an artist and a 
genial kind-hearted man. 


Sir ArtTHUR SULLIVAN’s Cantata “ The Golden 
Legend” will be performed at the Worcester Festival in 
September ; at Norwich, Nottingham, Bristol, Cheltenham, 
and Bradford during October; at Huddersfield — in 
November; and at Exeter in December. 

Miss ANNIE Marriott had the honour of singing before 
the Queen, at a private performance of Dr. C. Villiers 
Stanford’s “Jubilee Ode,” given at Buckingham Palace, 
on the 11th ult., by command of Her Majesty. The work 
is for soprano solo and chorus. 


WE are informed that H.R.H. Prince Christian has 
accepted the office of President of the Kensington School 
of Music, and that H.R.H. Princess Christian, H.R.H. 
Princess Mary Adelaide, Duchess of Teck, and H.S.H. 
the Duke of Teck, have become patrons of the Institution. 


Mr. Frep. G. Suinn, A.C.O., gave an Organ Recital at 
Brixton Hall, on the 18th ult. The programme, which was 
miscellaneous, included Fantasia on Vesper Hymn (E. H. 
Turpin), Grand Chorus in D (Guilmant), and Fantasia in C 
(Tours). 

Mr. Henry Cross, Baritone of St. Andrew’s, Wells 
Street, and Westminster Abbey, has been awarded the 
certificate of proficiency in Public Singing at the Royal 
College of Music, and has also been made an Associate. 

MaDAME LEMMENS-SHERRINGTON, now a Professor of 
Singing at the Brussels Conservatoire, has contributed a 
useful article on “* Learning to Sing” to the June number 
of the Girls’ Own Paper. 

THE new two-manual organ, built by Alfred Monk, 
London, for Havant Congregational Chapel, was opened 
on the rst ult. 








REVIEWS, 


Richard Wagner jugé en France: par Georges Servitres. 
[Paris: Librairie illustrée.] 

M. Servikres’ work, though laying no claim to origin- 
ality, and being in its essence rather a book designed for 
casual reference than for continuous reading, is neverthe- 
less a valuable contribution to Wagnerian literature, and 
a monument of that particular sort of patient research 
which is more common in Germans than Frenchmen. 
In the space of little more than 300 pages, the author 
has contrived to give a very complete digest of all the 
criticisms favourable or—as is more frequently the case— 
inimical, which have been passed upon Wagner in France 
from the date of his first visit to Paris up to last year, by 
all sorts and conditions of critics, professional and unprofes- 
sional, musical and literary, male and female. And here 
we may remark that, on the whole, Wagner has certainly 
secured the suffrages of a remarkable number of dis- 
tinguished literary men, amongst whom it will suffice to 





mention Gérard de Nerval—the first French trans- 
lator of ‘ Faust.”—Théophile Gautier, and amongst 
eminent writers of the day, Alphonse Daudet, who cannot 
however, appreciate Wagner’s poems. On the other hand, 
it is only fair to mention that Prosper Mérimée and Edmond 
About were of a very different way of thinking. Of the 
regular critics, few come well out of the ordeal. They 
stand in most cases self-convicted of incompetence, of 
inconsistency, or of prejudice. Berlioz’s attitude towards 
Wagner in the last years of his life, as revealed by his own 
letters, was wholly unworthy of him. M. Reyer and 
M. Saint-Saens fare best in this record, while some 
writers, notably the notorious M. Albert Wolff, hardly 
deserve the trouble which the author has taken in 
exposing their elephantine buffooneries. But if severe 
on the ignorant or prejudiced opponents of Wagner, 
M. Serviéres is equally hard on the extravagant and 
eccentric adherents of that master. The vagaries of the 
Revue Wagnérienne are fair game for an impartial critic, 
and M. Serviéres, though evidently an enthusiastic admirer 
of Wagner’s music, fully appreciates the irritation aroused 
by the fantastical absurdities of such exclusive coteries. 
He quotes, for example, from this review a passage 
in which the writer announces the discovery of ‘ un- 
conscious Wagnerites’’ in other arts, amongst whom 
we find Mr. Whistler included, and gives the two wonder- 
ful sonnets in honour of Wagner, which gained the first 
and second prizes in a competition recently held under the 
auspices of the paper in question. This impartiality on 
the part of M. Serviéres, in which he resembles his friend, 
M. Adolphe Jullien—to whose admirable study of Wagner 
the present volume forms a most useful supplement—will 
doubtless offend the susceptibilities of those touchy folks 
who regard any fault-finding with their hero in the light of 
a sacrilege, and are unrestrained in their extravagances by 
that most salutary check—a sense of humour. A good 
point in the author’s method is that he generally tells 
us briefly, but comprehensively, what was going on 
in other non-musical circles at the various epochs of which 
he treats, a practice which enables the reader to take his 
bearings far better than he can from a mere date. The 
early chapters are very interesting, and bring home very 
pointedly the irksome nature of the work Wagner had to 
perform, and the mortification and rebuffs to which he 
vas so frequently forced to submit. But M. Serviéres 
most judiciously remarks in this connection, ‘‘ The retro- 
spective indignation which seizes some of his admirers 
in regard to the injustice of fate towards him during his first 
visit to Paris, strikes me as somewhat childish,” for, as he 
goes on to prove, there was no reason why the Parisians 
of the day should treat him better than a prix de Rome. 
Bizet, twenty years later, had to perform equally menial 
duties. It cannot be denied that some of the hostile 
criticisms passed on Wagner were exceedingly amusing, 
and M. Serviéres never fails to appreciate the point of a 
joke, even at the expense of his own side. When 
the ‘“ Tannhauser’’ Overture was given for the first 
time in Paris, in 1850, one critic pronounces it to be 
“the very noisy accompaniment of an absent melody,” 
and when “ Tannhiuser”’ was hissed and whistled down 
by the Jockey Club eleven years later, Berlioz declared 
that ‘to understand the music of Wagner one must be 
endowed with the gift of second hearing.” The causes of 
the failure of “‘ Tannhauser”’ in 1861 are very carefully 
gone into by M. Serviéres. The displacement of the 
ballet, and the consequent irritation of the members of the 
Jockey Club, no doubt, went for something; but the 
patronage of the Princess Metternich, and the intervention 
of the Emperor; Wagner’s own temper; the indiscretion 
of his partizans; and the publication of his ‘“ Letter on 
Music,’ were more serious obstacles in the way of success. 
Perhaps, he adds, the best explanation of all is that given 
by M. Lindau, who says, ‘the true cause of the failure was 
the transplantation of a German plant on to Gallic soil.” 
Apropos of the Emperor’s patronage of Wagner, M. 
Serviéres very happily remarks: ‘‘ By a strange freak of fate, 
it was reserved for this revolutionary to be protected, 
thanks to, the caprice of a great lady, by the author of the 
Coup d’Etat of 1851; for the most complicated melodic 
genius to be patronised by a sovereign whose whole nature 
rebelled against music.” A strange fact, on which M. 
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Serviéres lays great stress, is that whereas Wagner’s 
vulgar and pitiful farce, ‘Une Capitulation,’ should 
have excited such boundless animosity, his notorious 
brochure ‘‘German art and German politics,” in which 
ten times severer things are said of the French, passed so 
entirely unnoticed as not to be made the ground of any 
hostile demonstration against ‘* Rienzi,” which was pro- 
duced soon after its publication. But then the French and 
Germans had not been at war, as they were when ‘“ Une 
Capitulation ” was written. Not the least interesting part of 
the book is the preface, which contains a great many shrewd 
remarks on the present opposition to Wagner. He sums up 
the motives by which many of his fellow-countrymen are 
actuated, as the pseudo-patriotic, the commercial, and the 
motive of anxiety or dread of detection—adroitly drawing a 
parallel between the composers of to-day and the dramatists 
who would not listen to Shakespeare as interpreted by 
Henrietta Smithson. We close our account of M. Serviéres’ 
excellent book with the following spirited passage :—‘ If 
French composers were to succeed in keeping in check the 
invasion of German music, they would stand alone in 
hindering that intellectual reciprocity which prevails now- 
a-days between the races of Europe. Is the merit of our 
savants lessened because they have profited by the chemical 
or physiological discoveries due to the investigations of 
English science? Are our painters less admired because 
the annual salon opens its doors to many Italian, Spanish, 
Swedish, or American artists who live in Paris ?” 


Choral March ; Advance, Britannia! Composed for the 
Grand Colonial Procession in the Dome Entertainment of 
the Brighton Grammar School, by C. T. West. 

Heather Bells. Two-part Song for ladies’ voices. 
Words and music by Frank J. Sawyer, Mus. Doc., Oxon. 

Ye Spotted Snakes. Fairy Song and Lullaby, from 
Shakespeare’s ‘“‘ Midsummer Night’s Dream.’’ Composed 
by B. Litgen. 

[Novello, Ewer and Co. Brighton: J. and W. Chester.] 

Mr. WeEst’s Choral March is in every respect excellently 
suited for its intended purpose. Easy to sing, extremely 


melodious, and unaffectedly harmonised, we can imagine | 
| upon, but we may say that a sympathetic pianist as well 


that it will linger in the memory of the school-boys long 





} 


after the occasion for which it was written has passed away. | 


‘‘Heather Bells” is a charming little Spring song, with a 


| 
| 


graceful arpeggio accompaniment. So unpretentious and | 


attractive a composition can scarcely fail to find favour 


with vocalists who can appreciate simple melody and pure | 


part-writing. It is difficult to avoid reminiscences of the 


many settings of ‘‘ Ye spotted snakes’’; but the composer | 
of the one before us has not only accomplished this task, | 


but has given a remarkably fresh and sympathetic colouring | 


to Shakespeare’s beautiful lines. Commencing with a 
placid and tuneful solo, the Lullaby is written in two parts, 
to be sung as a duet or chorus, the accompaniment being 
aided, when it can be procured, by the toy instrument in 
imitation of the nightingale. The song will, however, be 
almost equally effective with the trill upon the pianoforte. 


The Song of Fubilee. A Thanksgiving Cantata, for solo 
voices, chorus, orchestra, and organ. By Jacob Bradford, 
Mus.D., Oxon. [Novello, Ewer and Co. | 


THE multiplication of musical pieces composed to 
celebrate the fiftieth year of her Majesty’s reign may be 
accepted as a convincing proof of the acknowledged 
eloquence of the art to express the popular feeling ; and it 
is gratifying to find amongst the names of those who have 
employed their talents in the cause so many long identified 
with music of the highest class. Our reviewing pages have 
for some time given ample evidence of this fact, and an 
addition to the list is now made by a Doctor of Music 
already known as the composer, not only of an oratorio, 
but of numerous cantatas, anthems, and other important 
works, The music of the Cantata before us is in every 
respect sympathetic with the subject it illustrates. Com- 
mencing with a soprano recitative, followed (after a short 
instrumental Introduction) by a Te Deum and Choral, 
to the tune ‘‘ Gotha,” composed by H.R.H. the late Prince 
Consort, we have a well written and melodious soprano 
solo ‘Grant the Queen a long life,” the stately movement 
of which, in 6-4 rhythm, expresses the words with becoming 
dignity. In the chorus which succeeds this the National 





Anthem is effectively used, the theme being treated in 
fugue form, with some admirable contrapuntal writing. A 
brief choral recitative, for tenors and basses, is followed 
by a duet, for soprano and tenor, with quartet ‘“‘ The Queen 
shall rejoice,” which may also be commended for the easy 
low of the vocal parts; and the final chorus and fugue, 
‘‘All praise and thanks to God,” forms a worthy climax 
toa work which shows the result of good training, and an 
intimate knowledge of the best school of sacred composition. 
The Cantata is scored for a full orchestra, and a special 
organ part is used with the instrumental accompaniments. 


Liederkreis. Twelve Songs. Poetry by J. von Eichen- 
dorff. With pianoforte accompaniment. 

Woman’s Love and Life. A Cycle of Songs. Written 
by A. von Chamisso; for voice and pianoforte. Edited 
and translated by Natalia Macfarren. Composed by 
Robert Schumann. [Novello, Ewer and Co. | 


In the year 1840 Schumann says, in a letter to a friend, 
“TI am now writing nothing but songs, great and small. 
I can hardly tell you how delightful it is to write for the 
voice as compared with instrumental composition, and 
what a stir and tumult I feel within me when I sit down 
toit. I have brought forth quite new things in this line.’’ 
This is the period when the charming vocal pieces con- 
tained in these volumes were composed, and all singers 
should welcome them as in the highest degree reflecting 
the individuality of their author. In the “ Liederkreis ” it 
would be difficult indeed to name any song which deserves 
to rank above its companions, so earnestly and lovingly 


| has the composer set the many beautiful verses which he 
| has evidently selected as representing his own state ot 


feeling at the time. That we may especially linger over 
“The Loreley,” ‘ The silent one,” ‘ Moonlight,” ‘“ Far 
from home,” “ Twilight,” ‘In the wood,” and “ Night in 
Spring,” is noproof that we do not derive exquisite pleasure 
from the many other perfect musical pieces comprised in 
the volume. The Cycle of Songs is indeed a little story, 
the subject of which is sufficiently indicated by its title. 
How the various phases of this passionate love-poem are 
illustrated by the composer need scarcely be enlarged 


as a sympathetic vocalist are absolutely essential for the 
due rendering of these eloquent pieces. Lady Macfarren 
has shown much poetical and musical feeling in her trans- 
lation of the words, which certainly have all the effect of 
being those which originally inspired the composer. 


Through murm’rous leaves. On the land afar extending. 
German words by George Scheurlin. 

Morning sweet Cuckoos greet. German words by A. von 
Wentzel. 

True life to live. German words by Gries. 

Trios for Female Voices. The English translation of 
the words by Dr. Troutbeck. Composed by G. Bartel. 

[ Novello, Ewer and Co.] 

Auv these Trios are highly favourable specimens of Mr. 
Bartel’s power of writing clearly and melodiously for female 
voices. No. 1 is a well harmonised and attractive song, 
with some points of imitation which materially aid its 
effect; No. 2 is a tranquil and appropriate melody, flowing 
onward without break; No. 3, with an independent ac- 
companiment, well expresses the words, the temptation to 
imitate the song of the cuckoo and quail, when these 
suggestive birds are mentioned, being happily resisted; and 
No. 4 is a well written and effective song, with an occa- 
sional alto solo. All these Trios may be conscientiously 
recommended to the attention of vocalists in search of 
novelty in this class of music. 


Novello, Ewer and Co.'s Pianoforte Albums. Edited 
by Berthold Tours. Vol. 7. Compositions by Hermann 
Goetz. [Novello, Ewer and Co.! 

WE are glad to find that the contents of these excellent 
Pianoforte Albums are not limited to those works which 
have already been stamped with public approval. The 
desire to create a taste for compositions but little known, 
as well as to supply those constantly in demand, should 
earn the thanks of all who would further the spread of 
good music; and we cordially welcome, therefore, this 
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volume of pianoforte works by Goetz, who, although hold- 
ing the highest rank as composer of ‘‘ The Taming of the 
Shrew,” the Symphony in F, and many other important 
works, has yet to make his way in this country as a piano- 
forte writer. Such charming Sketches as are to be found 
in this collection will, however, speedily effect this object. 
Nine of the pieces have the title ‘‘ Lose Blatter,” and six 
that of ‘‘Genrebilder.” From the first of these groups we 
may select for special praise—No. 1, “‘ Through Field and 
Forest’; No. 3, ‘Solitude’; No. 4, ‘‘ Love’s Jests,” a 
most attractive, playful little trifle; No. 6, ‘Ye fleeting 
winds, whither, whither”? a highly dramatic composition 
in G minor; No. 7, ‘Sounds of Home,” an expressive 
Andante in B major, with a vivacious movement in E flat 
minor; and No. g, ‘Au Revoir.” All those under the 
title ‘‘ Genrebilder ”’ have a poetical quotation at the com- 
mencement, the spirit of which is faithfully reflected in the 
music, Nos. 2, 4, and 6 being our particular favourites. 
Let it be thoroughly understood, however, that in going 
through the book, we have but named a few which most took 
our own fancy, and that, as all are so good, many persons 
might be equally struck with those which we have omitted. 
The volume is excellently got up, and will no doubt com- 
mand an extensive sale. 


Christ our Passover. Easter Anthem. 

Peace on the Deep. Part-song. 

Two Bards. Duet for tenor and baritone. By J. W. 
Parson Price. [New York: W. A. Pond and Co.] 

Jupainc by the examples of church music by American 
composers which have reached us, the influence of the 
modern English school, which originated with Goss and 
Wesley, and has since made such enormous strides, is not 
as yet very much felt across the Atlantic. The services 
and anthems by native musicians are more in the style 
which prevailed two or three generations ago, that is to 
say, the period of Clarke-Whitfeld, Beckwith, and 
Jackson of Exeter. Mr. Price’s setting of the Easter 
Canticle is made up of no fewer than twelve short sections 
or movements, consisting of plain-sailing diatonic phrases, 
decidedly insipid, but otherwise unobjectionable. The 
secular pieces are more varied and freer in manner, as if 
the composer deemed it necessary to repress his ideas when 
writing service music. Both pieces are prize compositions 
of the New York Eisteddfodau, and have English and Welsh 
words. The Part-song is very pretty in its unpretending 
way, and the close, where the bass descends by easy stages 
to D below the staff, is quite unconventional. The words 
of the duet are intensely patriotic, and the music is bold, 
spirited, and tuneful. One can scarcely realise that it pro- 
ceeded from the same pen as the mild and watery Easter 
Anthem. 


The Modern Violin Method. By J. S. Liddle. [Alphonse 
Cary.] 

THE author of this full sized volume declares that it owes 
its existence to the fact of the rapidly increasing study of 
the violin. Its distinctive features are—‘ (1) Commence- 
ment in the easiest position of all—the third; (2) exposi- 
tion of theoretical matters, especially playing by interval 
at a sufficiently early stage; (3) fairly equal use of all the 
keys, as all are equal in point of importance and difficulty.” 
He adds that it is surprising that nothing has as yet been 
done to dispel the illusion that some keys in themselves 
are easy and some difficult. This “illusion” is certainly 
widespread, and in spite of Mr. Liddle it will probably 
continue to exist. The author does not pre-suppose any 
knowledge of the rudiments of music on the part of those 
he addresses, but he proceeds with theory and practice 
simultaneously. This method has its advantages, as the 
violin is now so much placed in the hands of young children. 
The exercises are in all keys, and the directions concerning 
the method of playing them are so copious, that if it were 
possible to learn the instrument without a teacher, Mr. 
Liddle’s book might be recommended for the purpose. 
The author, however, makes no pretence in this matter, 
and in effect discourages the idea, for the whole of the 
studies are written as duets, presumably for master and 
pupil. There is no special reason why this ‘“ Violin 
Method” should supersede other favourite Tutors, but it 
may take a recognised place among them. 





The Musician. A Guide for Pianoforte Students. By 
Ridley Prentice. [W. Swan-Sonnenschein and Co.] 

WE have purposely avoided passing judgment upon this 
work as the parts were from time to time forwarded for 
notice; but now that the Six Grades, completing the design 
of the publication, are before us, we can conscientiously 
say that the author has thoroughly fulfilled his object, 
which, as stated in the preface, was to place in the hands 
of a pupil ‘a Guide and Companion during his course of 
study, helping him to understand music better, and conse- 
quently to enjoy it more.” We could not here give a list 
of all the pieces analysed, but may say that the selection 
includes most of the popular works of the classical writers, 
as well as many which ought to be better known. ‘* When 
we read a book,” Mr. Prentice truly remarks, “ we do not 
consciously read the letters separately and afterwards form 
them into words; we seem to see at a glance not merely 
the words, but the sentences into which they group them 
selves. Just so in reading music our aim must be to gain 
the power not only of knowing what the parts are, but of 
seeing and understanding at once the chords, which are the 
words of music, and the phrases and periods, which are 
the sentences of music.” The Grades are exceedingly well 
arranged, the compositions analysed growing in difficulty 
with the pupil’s capacity to comprehend them; and the 
explanations are so simple that any intelligent child can 
understand the plan of each piece, and how this plan is 
worked out, thus realising Schumann’s often quoted 
direction to students—‘* You must not be content until you 
succeed in reading music without playing it.” 


Voice, Song, and Speech. A Practical Guide for Singers 
and Speakers. By Lennox Browne, F.R.C.S., and Emil 
Behnke. [Sampson Low, Marston, Searle and Rivington.]} 


Tus, the sixth (popular) edition of one of the most 
useful books on the voice ever published, will doubtless 
secure an extensive sale. In 1834 we drew attention to 
the merits of the work, and have now only to say that the 
contents of its issue in a popular form are precisely the 
same as before, except that the photographs of the vocal 
organs are omitted. We may mention that the “ Voice 
Training Exercises,” founded on the teachings of the 
volume before us, have now reached the 25th thousand, a 
convincing proof that the doctrines advocated in the work 
are universally approved, both by the profession and the 
public. 


Sonata in E flat. For the Pianoforte. 
Blakeley. [Weekes and Co.] 

Mr. BLAKELEY shows us throughout this Sonata that he 
can write correctly, and occasionally effectively; but the 
semiquaver passages for both hands with which he 
commences, mixed with fragments of what we imagine to 
be the second subject, make up one of the most remarkable 
specimens of a first movement we have ever seen. The 
‘* Andante Cantabile,” although somewhat conventional, is 
pleasing and melodious; but the likeness of the last 
movement to Weber’s well known Rondo “ La Gaieté” is 
not even disguised by being composed in another key—a 
want of resemblance which we once heard a student 
assign as a proof that his piece could not have been copied 
from one almost note for note what he had written. 


In our Boat. Trio for female voices. Words by the 
author of “ John Halifax.” Music by Frederic H. Cowen. 
[ Novello, Ewer and Co.] 


By Wm. Arthur 


ANYTHING more simply charming than this Trio can 
scarcely be imagined. Both melody and accompaniment 
have that refinement, and are instinct with that artistic 
feeling, which distinguish even the most unpretentious of 
this popular composer’s works. Of its speedy popularity 
there can be no doubt, as it is easy to sing, and cannot fail 
to delight the most impassive listener. 


The Lord is great. Anthem. By S. Sydney Smith. 
| J. Curwen and Sons. | 
Srupiousty simple, this anthem is nevertheless bright 
and pleasing. It opens with a broad and vigorous chorus, 
after which there is a duet for tenor and bass, well con- 
trasted in style; and another chorus, with a well-written 
fugato, brings the composition to an effective conclusion. 
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FOREIGN NOTES. 


AFTER repeated postponements, chiefly dictated by 
political considerations, M. Lamoureux’s version of 
‘*Lohengrin” was produced at the Eden Theatre of Paris 
on the 3rd ult., before a crowded audience, consisting, for 
the greater part, of those already acquainted with the musical 
portion of Wagner’s chef d’a@uvre, and prepared to give it an 
enthusiastic reception. There was, in fact, no opposition 
offered to any part of the performance inside the house, the 
disturbing element, such as it was, being strictly confined 
to the exterior thereof and the street adjoining it. The per- 
formance is admitted on all sides to have been a model one, 
the orchestra, especially in the important brass effects of the 
score, being exceptionally fine, and the choruses leaving 
nothing to be desired. M. Lamoureux, with character- 
istic thoroughness, gave the opera in its entirety— 
i.c., Without any of the cuts in vogue at even some 
of the leading opera houses of Germany. The following 
were the principal artists engaged in this memorable 
representation :—Mesdames Fidés Devries (Elsa) and 
Duvivier (Ortrud); MM. Van Dyck (Lohengrin) and 
Blauwaert (Telramund). The French version of the text 
had been furnished by M. Charles Nuitter, to whom 
Frenchmen also owe a translation of the book of ‘* Tann- 
hauser.” The critical voices in the Paris press have been, 
on the whole, favourable to the performance, and fairly 
impartial in their estimate of the work itself. There is no 
need here to quote their remarks upon a subject upon which 
the rest of the world have long since been agreed. We 
may, however, be permitted to extract a few characteristic 
passages by which Le Monde Artiste has improved the 
occasion. ‘L’Ecole Frangaise,” says the journal referred 
to in its leading article upon ‘“ Lohengrin,” ‘is now the 
first, nay, we may say, the only one in the world. Italy, it 
is true, has her Verdi, and then? .. . . Germany has no 
one since the death of Wagner. As for ourselves, 
is it needful to enumerate our living masters, from 
Gounod and Thomas, down to the youngest generation of 
them? At what other period has a single country had to 
offer so many musicians of the first order? French works 
occupy at present, even in Germany, the first position; our 
artists are everywhere most flatteringly received. Musical 
France, in short, is queen of the nations.” The writer having 
thus established his premises to his own satisfaction, the 
article proceeds with the review of the work of the last of 
Teutonic composers so designated. In consequence of the 
disturbances above alluded to, ‘‘ Lohengrin” having been 
publicly performed only once, has been withdrawn from 
the boards of the Eden Theatre, to the sincere regret of a 
majority of French amateurs, and to the serious pecuniary 
detriment, be it added also, of M. Lamoureux, the spirited 
organiser of a truly artistic undertaking. We cannot do 
better than conclude these remarks by a translation ot 
the letter addressed by M. Lamoureux to the French 
journals on this subject, which, as illustrating most 
clearly the circumstances of the case, and reflecting 
much honour upon the zealous Conductor himself, certainly 
deserves to be here recorded. Its tenour is as follows :— 
“T have the honour to inform you that I definitely 
renounce my attempt to bring out ‘ Lohengrin’ at the 
Eden Theatre. I will not say what I think of the manifes- 
tations against it after the reception which the press and 
public have given to a work that, in the interests of art, I 
caused at my own risk to be produced on a French stage. 
It is for reasons of a superior order that I abstain. I have 
the consciousness of having altogether acted as an artist, 
and feel certain that I shall meet the approval of all honest 
people.” 

We hear from Paris that M. Altés, the Conductor of the 
Grand Opéra, has resigned his post, and that Signor 
Vianesi will probably be his successor. 

A very successful performance of Gounod’s sacred trilogy 
“Mors et Vita’ is reported to us from Geneva. The 
executants were the members of the Société de Chant 
Sacré, and the F¥ournal de Genéve has nothing but praise 
to bestow both upon the work itself and its execution on 
this occasion. 

The remains of Rossini, which had been removed from 
their original resting place at the Pere La Chaise Cemetery, 
of Paris, on April 30, to be transferred to Florence, were re- 





interred, on the 3rd ult., in the Church of Santa Croce of 
that city, amidst appropriate ceremonies. There were 
present deputations from about a hundred associations 
representing Italyand other countries. The streets through 
which the procession passed were strewn with flowers, while 
flags and drapery were hung from the windows. A choir 
of 600 performers awaited the remains on the steps of the 
church, and sang the prayer from “ Mosé,” after which the 
coftin, which was covered with flowers, was lowered into the 
tomb. A commemorative performance on a grand scale of 
the immortal master’s *‘ Stabat Mater” was held at the 
Palazzo Vecchio, in the presence of a most distinguished 
audience, including the directors of all the conservatories 
of Italy. 

A hitherto unknown Concert Aria by Beethoven has 
just been discovered by Professor Ferdinand Bischoff, in 
the archives of the Musical Association of Graz, being a 
copy made from the original of the composer by a deceased 
musician of note, named Steiermark. The good-sized 
volume bears the inscription : “ Rondo, primo Amore, Aria 
amor piacer del ciel, per il Soprano composta dal L. v. Beet- 
hoven,” and the accompaniment is scored for two violins, 
viola, flute, two oboes, two bassoons, two A horns, violon- 
cello, and double bass. Thearia, which probably emanates 
from the master’s best period, is mentioned by Thayer, the 
Beethoven biographer, who, however, was only acquainted 
with a few initial bars of the now revealed composition. 
Messrs. Breitkopf and Hartel, of Leipzig, will, it is said, 
undertake the publication. 

A posthumous comic opera, by Flotow, entitled ‘ Die 
Musikanten,” in which the youthful Mozart is the hero (the 
libretto from the pen of Richard Genée), will shortly be 
produced for the first time at the Hof-Theater of Mann- 
heim. 

It is stated in German papers that Herr Angelo Neumann 
(the well-known whilom impresario of the self-styled 
Wagner-Theater) has recently obtained, at a Berlin anti- 
quarian bookshop, the original score of a posthumous opera 
by Lortzing entitled ‘Mozart,’ which has never been 
engraved, and is, in fact, quite unknown. 

At the Josephstadt Theatre of Vienna, last month, a 
three-act operetta, or ‘biographical picture,” entitled 
“Joseph Haydn,” was brought out with much success. 
The libretto (from the pen of F. von Radler) deals with 
some leading episodes in the composer’s career—his early 
wooing and subsequent domestic infelicity, his artist life 
as ‘‘chamber-virtuoso”’ to Prince Esterhazy at Eisenach, 
and, finally, the honoured old age of the world-famed 
master. The music to the piece is by Herr Suppé, who 
has largely availed himself of motivi from Haydn’s works, 
the last movement of the well-known “ Farewell” Sym- 
phony being introduced on the stage as a touchingly 
humorous conclusion of the second act. The performance 
is said to have been excellent, and the interesting novelty 
is likely to have a long run. 

Messrs. Gilbert and Sullivan’s Operetta ‘ Patience ” 
was produced for the first time at Berlin on April 30, at the 
Krollsche Theater, by the same company which so success- 
fully introduced the same author’s “Mikado” to the 
German capital last season. The large audience which 
crowded the theatre in every part gave the most cordial 
reception to this peculiarly English piece; almost all the 
songs had to be repeated, so that the performance lasted 
more than three hours. On the other hand, there is less 
unanimity in the critical opinions of the press organs of the 
fatherland, some of whom are distinctly adverse to the 
work, both as regards the book and the musical treatment 
thereof, while others are as lavish in their praise, more 
especially of the latter. Thus, in a remarkable article 
devoted to the subject in the Kélnische Zeitung, 
the writer says, inter alia: ‘There is much in 
the music which is characteristic of the home of the com- 
poser, and besides many other parts, some of the 
choruses alone would ensure Sir Arthur Sullivan a 
place among the very first of our composers. . . . The 
chorus .. is beyond all praise, and its treatment in 
an English operetta, which we hailed for the first time 
in ‘The Mikado,’ arouses even greater admiration in 
‘Patience,’ and is a perfect revelation to us.” And 
much more to an equally laudatory effect. ; 

Goldmark’s new opera “Merlin” met with a highly 
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favourable reception upon its recent first performance at the 
Dresden Hof-Theater. 

Max Bruch’s Opera ‘“ Loreley,” with some alterations 
both in the score and the libretto, will be produced in the 
coming autumn at the Leipzig Stadt-Thez nar. 

Another Opera founded upon Goethe’s ‘“ Faust,” and 
bearing that title, the music composed by Herr Heinrich 
Zoliner, is to be first brought out in October next at the 
Munich Hof-Theater, where the premicre is looked forward 
to with some interest. 

A street in Weimar, formerly known as Siid-Strasse, has | 
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y ; +h, 
been re-named Liszt-Strasse, in honour of the deceased | ¢ tee oa ll readily recognise the 
pianist-composer. ee 

The first Finnish Opera, composed by the septuagenarian en 

-rofessor Friedrich Pacius, has just mage produced, with ae 
extraordinary success, at the Alexander Theatre of| — 7 
Helsingfors. Sweep! 

The operatic season at the De la Monnaie Theatre of |. 4 Tisigind “operates Gali: fa. Gxiiias citi aha coat 
Brussels closed last month with the twenty-third perform- | eu sian mers: generally will he faneieee whe aie wely 
ance of * Die Walkiire,” beforea numerous audience. The | — _ 
unequivocal success which attended the performa: of | eee at 
both “Die Meistersinger’ and “ Die Walkire ras | CE aw 
encouraged the directors to bring out the third part of the | ae a : 

Nibelungen tetralogy—viz., ‘“ Siegfried "—during _ next | Ph as lila 
season. —— 

The new opera house at Odessa, which is being built at te 
an estimated expense of some £200,000, and which is Cc ——— Soa 
described as one of the finest in existence, will, it is hoped, Wace tancea os Je Richie 
be inaugurated during the coming winter season. sickin meaakn cn aaa ©) Si 

The sum of 50,000 roubles has already been subscribed | As I write, an itinerant fishmonger is shouting— 
towards the realisation of Anton Rubinstein’s recently pro- faN ge A 
pounded scheme of a Russian National Opera, to be = a Pad saan 
founded at St. Petersburg. - 4-2" << =f 

We read in the Athen@um: “ Under the title Bish? fnelacne feshhaoien? Bish! 

Théorie de Rameau sur la Musique,’ Mr. Charles ‘sion ; 
has published a pamphlet (Paris: Hermann), givin; | Here is a charming cry, which I heard some years ago in 
a few pages a very clear account of Rameau’s system of | 4 smé ull country town. Lovers of Gregorian tones will no 


harmony. Students are aware that the old French com- | 
poser was the first to endeavour to apply practically the | 
theory of harmonics, and to deduce from these the con- | 
struction of scales and the relationship of keys; and | 
though many of his ideas are now out of date, the examina- | 
tion of his theory is of great interest to the musical } 
historian.” | 

The Paris Opéra Comique, the historical home, since the | 
days of Boieldieu and Auber, of national French comic | 
opera, was destroyed by fire on the night of the 25th ult. 
The conflagration broke out during a performance of 
Ambroise Thomas’s opera * Mignon,” and, bursting suddenly | 
upon the audience, it is feared that during the panic which 
ensued a number of lives may have been lost. Up to the 
time of our going to press no further particulars have, 
however, come to hand. 

The fastidious paragraph announcing the death, 
un accés de fiévre chaude,” of M. Maurice Kufferath, of | 
Brussels, published some weeks ago in Le Ménestrel, having | 
not unnaturally misled several of our contemporaries, we 
are glad to be able to state that the worthy contributor 
to Le Guide Musical continues in the enjoyment of excel- 
lent health. Nor is the vigour of his pen, which happens 
to be antagonistic to the art principles represented by the | 
above leading musical journal of France, at all likely to be | 
impaired by a practical joke indulged at his expense, and 
dictated, to say the least of it, by very questionable taste. 

Death has been unusually busy in the ranks of musicians 
and others connected with the art during the last few weeks. 
We record the following among the more noteworthy in- 
stances:—On April 21, at Munich, Ludwig Mayer, an 
esteemed professor at the Royal Musikschule at that town. | 
On April 28, at Weimar, the Baron August von Loén, 
General Intendant of the Hof-Theater, and successor | 
of Franz Liszt in the honorary chairmanship of the 
Allgemeine Deutsche Musikverein, aged fifty-nine. On | 
April 2g, at Danzig, Friedrich Wilhelm Markull, pupil | 
of Schneider at Dessau, a composer of numerous choral | 
works and a skilful organist, aged seventy-one. On the rst 
ult., at Wiesbaden, F erdinand Mohring, a composer of merit, 
chiefly known by his excellent male quartets, aged seventy- 
one. At Asniéres, near Paris, last month, Costard de 
Mezeray, since the year 1843 the highly meritorious Con- 
ductor of the Bordeaux Opera, aged seventy-six. 
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Yours faithfully, 
EDMUND ROoGERs. 


58, The Grove, Hammersmith, W. 
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ON MELODY IN SPEECH. 
TO THE EDITOR OF “ THE MUSICAL TIMES.” 

Sir,—As I have lived all my life in London, and in a 
neighbourhood, too, where itinerant vendors most do con- 
gregate, I have had many opportunities of studying the 
musical efforts of such people. Asa rule, they always use 
vocal inflexions and intervals of some kind, producing 
variations of sound which may form a melody or, what is 
more often the case, something little better than discordant 
noise. I remember a mendicant who used to stump along 
on crutches, crying out, with a strong nasal twang in his 
voice, a dismal wail, which was something like this :— 


sea ee 


Please buy a box ofmatches of a poor pa-ralyzed man. 











Such an example can only be rightly imitated on a violin 
where ‘quarter tones’? can be scunded. The pathetic 
inflexions on the last three words were wonderful! I fear 
the cries of the ordinary costers of the present day would 
be more accurately described as noisy shouting rather than 
anything else. But, as your correspondent F.R.C. points 
out, we do now and then hear something worthy of 
attention, some fragment of melody which lives in our 
recollection, and makes us wonder how the poor, unedu- 
cated singer acquired it. Some years ago I regularly 
heard, every Sunday during a long period, a man melo- 
diously declaiming the merits of certain shrimps. There 
were no inflexions, no quarter tones, but firm and true 
diatonic intervals. He carried a basket on his head and 
walked rapidly, keeping time with his footsteps to the 
following— 





brown "uns, 
The second word is a favourite coster’s adjective indicating 
‘‘ sood condition,”’ which I need not explain further now. 
I think the above are respectively the most painful and the 
most melodious examples of their kind that I have ever 
heard; but as I do not want to overburden your columns 
I forbear further comment upon them. The study of 
London cries, from a musical point of view, is an interesting 
subject, and though I fear that I have not brought any 
new light to bear upon it, yet the instances I have given 
may perhaps be of interest. Cuas. HINE. 


—_—_—_—. 


TO THE EDITOR OF “* THE MUSICAL TIMES.” 
Sir,—May I take leave, as a pendant to the very inter- 
esting letter of F.R.C. in your last issue upon musical 
street cries, to note the two following, both curiously 
suggesting old ecclesiastical chants. The first I remember 
when a boy at Clifton, some fifty years ago, to have often lain 
awake and heard, sounding weirdly on winter evenings :— 
\ i ry 
2 Soe mz = 








“oys = ters. 
Whether the second word meant ‘“ Tenby,” and whether 
there were then oysterbeds at that watering-place, I do not 
know, but the cry remains impressed as strongly on my 
memory as if I had heard it yesterday. 

The other, an announcement of the departure of the 
Southern Express from the Milan railway station, I heard 
also many years ago— 






Na - po- li. 
It began as here written, and was taken up and repeated in 
two or three different keys by porters of different registers 
of voice. Whether the chant is a regular railway tradition 
still handed down I cannot tell. I have passed the station 
several times since, but never chanced to hear it again. 
Your obedient Servant, 

AN ANCIENT. 


May 13, 1887. 





BEETHOVEN. 
TO THE EDITOR OF ‘THE MUSICAL TIMES.” 

Sir,—Allow me, in justice to the memory of this great 
composer, to enter a protest against the liberties taken 
very often with his music and fair fame by speculative 
music publishers, both here and abroad. Some of these 
wide-awake persons seem to stick at nothing calculated 
to impede the onward march of the main chance. Only 
this morning I received by post a copy of a cheap musical 
publication, on the front page of which is printed an 
‘‘ Impromptu, composed at the dinner table, by Beethoven.” 
The same unconsidered trifle had already done duty as the 
‘“*Dernicre Pensce Musicale”’ of Beethoven, both in solo 
and duet dress. The true history of the piece is simply 
this: It appeared originally as a musical supplement to 
the issue of the Berliner Musikalische Zeitung (now lying 
before me) of December 8, 1824, with this subscription— 
‘Auf Autforderung gesehrieben, Nachmittags am 14ten 
August, 1818, von Beethoven.”’ How the ingenious editor 
of the aforesaid cheap musical publication has contrived to 
construe ‘* Nachmittags’”’ into ‘“‘at a dinner table,” and 
another equally ingenious editor the year 1818 (nine years 
before Beethoven’s death) into the period of the Maestro’s 
‘“‘derniére pensce musicale,” others must determine ; but I 
must protest against a vandalism which is as ruthless as it 
is remarkable.—Yours, «ce. Joun Towers. 

182, Oxford Street, Manchester, May 19, 1887. 


A QUESTION OF AUTHORSHIP. 
TO THE EDITOR OF “* THE MUSICAL TIMES.” 

Srr,—With regard to Mr. Padel’s letter, “A Question 
of Authorship,” concerning a Mazurka published likewise 
under the name of F. Chopin and that of Charles Mayer, 
it may be remarked that the Musical Record, July 1, 1882, 
contains an exhaustive explanation of the whole matter. 
The Mazurka “Souvenir de la Pologne” is by Charles 
Mayer (Op. 112), and was published by Pietro Mechetti 
(later C. A. Spina), Vienna. It had never anything to do 
with Chopin. The same will somewhat later be found to 
be the case with a Valse in E minor (posthumous Valse), 


| which, although written in Chopin’s style, bears many 





traces of belonging either to Chopin’s compatriot, Edward 
Wolff, or again to Charles Mayer, who possessed the talent 


to write in the style of John Field, Hummel, Chopin, and 
|others. The fact of Benedict having looked over the proofs 


of a reprint goes for nothing. 
May 18, 1887. | ag 2A 


‘“R.A.M.” and * R.C.M.” 

TO THE EDITOR OF “ THE MUSICAL TIMES.” 
Sir,—I notice advertisements of singers in your valuable 
paper with the initials “ R.A.M.” and “R.C.M.” after 
their names, and wish to know what is signified thereby. 
Will you, or any of your readers, kindly tell me if these 
letters represent legitimate diplomas, recognised by the 
authorities of the two great institutions, and, if so, what 
examination has to be passed in order to acquire the right 

use of them ? I am, Sir, 

Yours obediently, 

May 14, 1887. ANXIOUS. 
BRISTOL MADRIGAL SOCIETY’S PRIZE 
COMPETITION. 

TO THE EDITOR OF ‘THE MUSICAL TIMES.” 

Srr,—Among the Compositions sent in for competition for 
the three prizes offered by the Bristol Madrigal Society, 
in 1866, were some two or three which, though they did 
not obtain prizes, were much admired by the Members of 
the Society ; one in particular, entitled ‘‘ Golden slumbers 
kiss your eyes,” in the key of A major. Should the com- 
poser of this be among the number of your readers, I should 
be extremely obliged if he would allow me the use of his 
score ; the parts are copied into the Society’s books, but we 
cannot sing this ‘‘ Lullaby,” as I have no score of it. 

D. W. RooTHAmM, 
Conductor of the Bristol Madrigal Society. 
6, Ashgrove Road, Redland, Bristol. 
May 7, 1887. 
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TO CORRESPONDENTS. 

*,* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence; otherwise th ey cannot be inserted, Our cc VES POI dents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 

Our correspondents will oblige by writing all names as clearly as pos- 
sible, as we cannot be responsible for any mistakes that may occur. 

Correspondents are informed that their names and addresses siust 
accompany all communications, 

We cannot lertake to return offered contr 
therefore, will me well to retain copies. 

Notice is sent to all subscribers whos e payinent (in advance) is ex- 
hausted. The bony will be disconiinued where the Subscription is 
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for faulty progressions, an more than a man coul ie be blamed jor 
‘cating with a knife if he had no fork at his dispose 


BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this Summary, as all the notices are either collated from the local 
papers or supplied to us by correspondents, 

ABERDEEN.—The annual meeting of the Tonic Sol-fa Institute of 
Aberdeen was held in the Music Hall Buildings, on Tuesday evening, | 
April 26. It was reported that the members of the Society had in- 
creased during last year from 108 to 220, and that the accounts showed 
a surplus of £109 6s. 11d., a result duc to a legacy of £150 bequeathed | 
by the late Mrs. Marr, Cliff House, Cults. The chairman, in moving 
the adoption of the report, congratulated the members on the pros- 
perous state of the Institute. Mr. Litster (Conductor), in addressing 
the meeting, remarked that the Institute had now been eleven years 
in existence, and that its history (which he e ep agrs his intention of 
writing) would form a very interesting episode in the life of musical 
associations in Aberdeen. :——The Aberdeen centre local examina- 
tions in music, in connection with Trinity College, have been 
arranged to take place in the Girls’ High School, Aberdeen, on 
the rothinst. About thirty pupils, representing the junior and senior 
divisions, are expected to come forward. For the greater encourage- 
ment of candidates a local prize fund has been started, and prizes in 

















the form of gold, silver, and bronze medals will be awarded to the | j Jones, Master Hudson, Mr. Charles Kenningham, and Mr. Thomas 








most successful candidates in each of the jects. The Madrigal 
Choir, under Mr. John Kirby, gave a Cone rt, in the Music Hall 
Buildings, on Saturday evening, the 7th ult., in the presence of a large 
audience. Amongst ‘the pieces sung were Webbe’s glee ‘“ When 
winds breathe soft” and Festa’s pr, in a flow’ry vale.” The 
soloists were Misses Grassick, Machray, and Duffus; Messrs, James 
Smith, James Davidson, Lorimer, and LEsslemont, all of whom were 
warmly applauded. Leslie's part-song ‘“‘ Homeward” brought the 
Concert to an effective termination.—On the same afternoon a per- 
formance of sacred music was given in St. Mary’s Cathedral, in aid of 
the Jubilee Fund of the Royal ‘Infirmary. There was a large attend- 
ance. The first part of the programme was devoted to Haydn's 
Imperial Mass, the effect of which was much enhanced by the 
beautiful and suggestive surroundings in the Cathedral. Three solos— 
viz., ‘‘ Unto Thee, O Lord” (Costa), by Miss Raeburn; “I know that 
my Redeemer liveth,” by Miss Norah Thomson; and “Why do the 
nations,” by Mr. James Keenan (Conductor), with a chorus and Te 
Deum (Dr. Reid) completed the programme. Interspersed were organ 
solos by Mr. John Hall, of Dundee, which were much admired.—-A 
large audience assembled i in the Music Hall, on Saturday evening, the 
21st ult., on the occasion of a Concert by Mr. Hay’s Select Choir. 
The programme was well rendered, showing that Mr. Hay is a Con- 
ductor of ahigh order. Miss Duthie, Miss Anderson, Miss Cameron, 
Miss Clark, Mr. Moir, Mr. Ross, and Mr. Cameron contributed solos, 
and Miss Hadden accompanied. 

ApBerFELDY, N.B.—The Choral Union gave a successful performance 
of Romberg’s Lay of the Bell, on April 29, under the direction of Mr. 
Jesse Timson. 

ASHBOURNE, DERBYSHIRE.—The crowded attendance at the Town 
Hall, on Wednesday, the 4th ult., proved that the establishment of an 
Orchestral Society in Ashbourne is appreciated by the musical public. 
Great credit is due to the Conductor, Mr. W. H. Tutt, Mus. Bac., for 
his efforts to reach a high standard of performance, and the rendering 
of all the pieces by the band testified to the care with which they had 
been prepared. The programme comprised Overtures Prometheus 
{Beethoven) and Rosamunde (Schubert), the “ Military"? Symphony 
of Haydn, Mendelssohn’s ‘* War March” from Athalie, a clever 
and well scored “‘ Air with variations ” by the Conductor, and Mozart’s 
Concerto for pianoforte and orchestra, in F (No. 19), played by Mr. 
Windeyer Clark, who introduced his own cadenzas. Mr. Kenningham 
was the vocalist, and materially added to the success of the Concert by 
his artistic rendering of modern songs and old ballads. Mr. John 
Peck, of Sheffield, the leader of the orchestra, played De Beériot's 
i Scene de ballet,” and i in response to a unanimous recall, delighted the 
audience by performing Spohr’s BarcaroleinG. A noteworthy feature 
of the Concert was a well written analytical and historical programme. 
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AYLSHAM, —Th e members of the Musical Society gave two evening 
Concerts in the Town Hall, on April 26and 27. The first Concert 
miscellaneous, and at the second Anderton's Fohkn Gilpin, with a 
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selection of secular music, was performed with great success. The 
principal artists were Miss Blanche Atkinson, Miss Meredyth oe 
Mr. Holberry Hagyard and Mr. J. H. Brooksbank, vocalists; Miss 
Blanche Atkinson, solo violin; and accompanists, Mrs. Pr y, 


pianoforte, and Mr. Walter Lain (Organist of ‘St. Stephen’s, ieeoer ch), 
harmonium. The Rev. R. E. Gaye, Rector of Skeyton, was the Con- 
ductor. Achorus, composed by him ex pressly for the Society, T/:voug/t 
Flood and Field, a very bright and spirited composition, was well 
received and redemanded. 

BASINGSTOKE.—The second Concert of the Mechanics’ Institute 
Choral Society was given on Thursday, April 23, and proved a great 

uccess. A. R. Gaul's Sacred Cantata Tic ly City and a miscel- 
ime selection were performed, the prir acipal vocalists being Miss 
Blanche Powell, Miss Marion E llis, Mr. Reginald Groome, and Mr, 
B.H. Grove. Mr. C.S. Macpherson I resided at the pianoforte, and 
Mr. H. E. Powell conducted. 

Berwick-oN-TWEED.—On Tuesday, April 26, the Choral Unior 

ave its annual Concert in 7 Corn Exchar he works performed 
Gales Mendelssohn’s Lobg rand Han nud Galatea. The 
choir, numbering about me eo voices, g llent rendering of 
the choral music, and the principal singer “Mr. 
Macdonald, and Mr. Nutton, were highly cient in all the solos 
allotted tothem. A small band played the ov ures and accompani- 
ments in excellent style. Miss Barker presided at the organ, and Mr. 
Barker was Conductor. 

BovurneMoutH.—Mr. Duncan Hume gave an excellent performance 
of Mackenzie’s Story of Sayid, on the 12th ult. The vocalists were 
Mrs. Newling, Mr. M. E. Townsend, and Mr. William Brad 
The solo ‘Where sets the su the song for Ilmas, the F 
March, and the Invocation to Vishnu created a great sensation 
The singing of the chorus throughout was very fine and dramatic. 
Mr. Hume conducted with much vigour and judgment. 

Bristot.—A performance of Mr. Ebenezer Prout’s Cantata A/yred 
was given at the Colston Hall, by the St. Andrew’s, Montpeli 
Musi cal Society, on April 26. The solos were sung by Mrs, Pro 
Goodwin, Mr. E. T. Morgan, and Mr. W. Thomas. The 
paniments were efficiently given on the piano and harmo 
Mrs. Brockbank Young and Mr. Wallace Greenham. The 
part of the Conc Naneous selection, in w! 
were given by Mrs. Mr. S. Boyce Cr 
J. Brindley (Hute). " sei ba Organist ‘and Choirm 
St. Andrew’s Parish Church, conducted. 

CampripGe.—An evening Concert was given at the Corn Exchang 
on Thursday, April 25, under the conductorship of Mr. A. D. Holio- 
way. The solo vocalists were Miss Paget, Miss Fusselle, Mr. H. 
Wadsworth, and Mr, Frank May; Miss A. Holloway, solo violin. 
Master Holloway contributed , pianoforte solo, and the Misses 
Holloway were highly successful in the duet for two pianos, Weber’s 
Polacca in E, arranged | oy Liszt. The programme was miscellaneous, 
and included selections by the band, and choruses, well sung by children. 
The accompanists were Mrs. and Miss Holloway. 

CANTERBURY.—Moczart’s 7% Mass and Gade’s Crusaders were 
well ps ate by the members of the Philharmonic Society, on the 
5th ult., at the Music Hall. The principal vocalists were Miss Julia 
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Kempton. Mr. C. M. Gunn led the band, Mr. H. Fricker presided at 
the harmonium, and Dr. Longhurst conducted. 

CARNARVON.—A performance of Mendelssohn's Si. Pau! was given 
on the 5th ult. by the Choral Society. The vocalists were Miss Agnes 
Larkcom, A.R.A.M., Miss Annie Hope, Mr. Maldwyn Hi umphreys, 1 
Mr. Lucas Williams. The choir numbered 176 voices; leader of 
orchestra, Mr. J. W. Collinson; Conductor, Mr. J. Williams, Organist, 
Christ Church. 

CHELTENHAM.—An excellent Concert was given, on the sth ult., by 
Mr. J. A. Matthews’ Choral and Orchestral Society, on behalf of the 
Great Western Kailway Servants’ Widows’ and Orphans’ Fund. The 
soloists were Miss Julia Jones, Mrs. Daubeney, Mr. D'Arcy Ferris, 
Mr. W. S. Brown, Mr. Tt. Brandon, and several members of the 
Society. The choral numbers were excellently rendered, and much 
appreciated by the vast audience. The instrumental soloists were 
Mr. A. von Holst, piano; Mr. J. E. Teague, violin; and Mr. J. A. 
Matthews, harmonium. The accompaniments were shared by the 
former gentlemen, Mr. G. A. West, and Mr. J. Sebastian Matthews 
A resolution was passed by the Concert Committee of the Fund 
thanking Mr. Matthews and the members of his Choral Society for 
their help, and stating that the amount of £71 7s, 3d. (being the net 
profit of the Concert) had been paid to the funds. —Mr. August Lort- 
zing’s Ladies’ Choir gave an “At Home” on Monday, the roth ult., 
at the Montpellier Rotunda. Wilfred Bendall’s Lay of Skaiott ana 
several part-songs were successfully performed, and Mr. Lortzin 4 
gave a very refined rendering of ‘‘ The Message,” which was much 
applauded. There was a large attendance. -Mr. J. A. Matthew 
Choral and Orchestral Society are making important preparations for 
a Musical Festival, to be held in the Winter Gardens, on October 24, 
25, and 26. The following artists are already engaged : — Madame 
Nordica, Mrs. Hutchinson, Miss Julia Jones, Miss Hope Glenn, Mr. 
Barton McGuckin, Mr. Holberry-Hagyard, Mr. Robert Grice, and 
Mr. Watkin Mills. ‘The band will be selected from the principal pro- 
vincial orchestras, with several London performers. e Elijah and 
Sir Arthur Sullivan’s Golden Legend will form portions of the pro- 
gramme. 

Curepstow.—On April 27 an Organ Recital and Service of Praise 
were given in the Parish Church. The choir was supplemented by 
members of the congregation, numbering about seventy voices. The 
programme included selections from Jie Messiah and the Anthem 
‘* What are these’’ (Stainer), which were effectively rendered. Mr. 
A. E, Kingsford, the Organist, played the Andante movement from 
Mozart’s Organ Fantasia in F minor; during the Offertory, “‘ Festive 
March”? (Smart), and as a concluding Voluntary “* The March of the 
Israelites ” (Costa). 
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CLEVEDON.—The usual spring Concert was given at the Public 
Hall, by the members of the Choral Society, on the 17th ult. The 
works chosen for performance were “ Spring” and ‘‘ Summer,” from 
Haydn’s Seasons, and The Revenge (Villiers Stanford). The last was 
rather a bold undertaking for a small Society, but the result fully 
justified the attempt. Mr. Haydn Cox, L.R.A.M., of Bristol, con- 
ducted. 

Coventry.—The Bablake Boys’ annual Concert was’ given in the 
Corn Exchange on April 29. The programme was headed “ An 
Evening with Longfellow,” and the principal feature of it was Henry 
Lahee’s setting of The Building of the Ship. The solo vocalists 
were Mrs. Mason, Mrs. Sharpe, Mr. Mason, and Mr. F. H. Smith, the 
choir, numbering about sixty, consisting chiefly of old and present 
scholars. After a miscellaneous first part, in which the efforts of the 
vocalists were much applauded, the Mayor (Alderman Tomson) dis- 
tributed the prizes, Lahee’s Cantata occupying the whole of the second 
part. The accompaniments were played by Mr. Hanson on the piano- 
forte and Mrs. Sharpe on the American organ; Mr. Humberstone, 
to whose excellent training of the choir much of the success 
of the Concert was due, conducting with care and judgment.—— 
A very fine performance of The Messiah was given by the members 
of the Musical Society, in the newly restored Church of St. 
Michael's, on the 2nd ult. The solo vocalists were Miss Anna 
Williams, Miss Hilda Wilson, Mr. Probert, and Mr. Sunman. The 
trumpet obbligato was well played by Mr. Johnson; Mr. C. Harford 
Lloyd presided at the organ, and Mr. A. H. Brewer conducted. 

Dar_incton.—On Wednesday, the 4th ult.,a Violin Recital was 
given in the Mechanics’ Hall by Mr. Heinrich Dittmar, assisted by 
Miss Buckle, solo pianist, and Master T. Blackett, violinist. The 
programme was calculated to test Mr. Dittmar’s powers to the 
utmost, but he proved himself more than equal to the task. Bach's 
Chaconne, for violin alone, was finely rendered, but the audience 
seemed most to appreciate a Muzurka by Zarzyki, which, with a 
Fantaisie Caprice by Vieuxtemps, gave the performer an opportunity 
of displaying his excellent staccato bowing. Master Blackett and 
Miss Buckle also played with much taste and brilliancy. Mr. T. 
Henderson made a judicious accompanist. 

Dover.—An excellent performance of Mozart's Twelfth Mass and 
Smart’s Cantata The Bride of Dunkerron was given by the Harmonic 
Society, in the Town Hall, on the 12th ult. The solo vocalists were 
Miss Kate Norman, A.R.A.M., Mrs. Massey, Mr. Henry Beaumont, 
and Mr. Frank May. The orchestra was led by Mr. Cecil Gann, Mr. 
Albert Hill, honorary secretary, accompanied, and Mr. J. W. Howells 
conducted. 

EaAsTBourNneE.—On the 8th ult., at St. Anne’s Church, a series of 
twenty-five Organ Recitals was commenced by Mr. Frederick Winkley, 
A.C.O., the Organist of the Church. Each Recital consists of a selec- 
tion from the works of one composer. Those at present given comprise 
Corelli, Bach, and Handel.——A Ballad Concert was given at the 
Town Hall, by Mrs. Herbert Mundy, on the 11th ult., when the following 
artists appeared :—Miss Kate Flinn, Miss Meredyth Elliot, Mr. Percy 
Palmer, and Mr. Albert Rayment (vocalists); Miss Clara [isher, 
R.A.M. (violin), and Mrs. Herbert Mundy (piano). 

ENNISKILLEN.—A new organ was opened in Irvinestown Church, 
on the 8th ult., by Mr. Charles Haydn Arnold. A Football Club 
Concert was given in the Town Hall, on the 13th ult. Mr. Matthew 
Arnold conducted. 

GreEenock.—Mr. D, Middleton, Organist of the Mid Parish Church, 
with the assistance of the choir and friends, gave a Musical Recital in 
the church on Monday evening, the 15th ult., in aid of the church 
repairs fund. There was a fair attendance. ‘Ihe organ solos, which 
included selections from the works of Mozart, Rossini, Molique, and 
arrangements by Mr. Middleton of the Allegretto from Haydn’s Sym- 
phony in G, and Berceuse (Delbruck), were very cleverly rendered. A 
performance of Frost’s March in G, by a pupil of the organist, was 
very cordially appreciated by the audience, as were a number of vocal 
pieces rendered by pupils and friends. 

Hai_sHaM.—On the mith ult., the Choral Society, under the con- 
ductorship of Mr. S. G. R. Coles, Mus. Bac., F.C.O., gave an excellent 
rendering of Haydn’s Spring at the Corn Exchange. The solos were 
taken by local amateurs, who acquitted themselves thoroughly well, 
and the choruses were rendered in a very praiseworthy manner. A 
small but well balanced orchestra lent valuable assistance in the 
overture and accompaniments. The second part consisted of a 
miscellaneous selection of vocal and instrumental solos, part-songs, &c. 


HarrROGATE.—St. Paul was performed by the Philharmonic Society 
before a crowded audience, on the 17th ult. The band and chorus of 
150 performers rendered the work most effectively under the Conductor, 
Mr. John Shaw. The principal artists were Miss Vinnie Beaumont, 
Miss Metcalfe, Mr. Harper Kearton, and Mr. A. McCall, who were 
thoroughly efficient. Mr. A. Benson presided at the organ, and Mr. 
Bowling, of Mr. Hallé’s orchestra, led the band. 


Hvucvi.—The third and last Concert of the Vocal Society for the 
present season was given on April 28, in the Public Rooms, Jarratt 
Street. The National Anthem, which opened the programme, was 
followed by Barnett’s Cantata Paradise and the Peri, the solo parts 
by Miss Marianne Fenna, Miss E. Dones, Mr. Iver McKay, and Mr. 
Oswald. The choruses were excellently sung, and in every respect 
the work received a thoroughly satisfactory rendering. In the second 
part Dr. Stainer’s Madrigal The Triumph of Victoria was a promi- 
nent feature, the singing of the well-trained choir again being heard 
to much advantage. Mr. G, F. Jackman, to whom the Society is 
largely indebted for its present high position, conducted with his usual 
skill and care. 

Huntincpon.—At a meeting of the Hunts Church Association of 
School Managers and Teachers, held in the Higher Grade School, 
Princes Street, on April 30, a Lecture on Gregorian music was given by 
the Rev. J. W. Doran. The lecturer, who is one of the principal 
authorities on Gregorian music, endeavoured, with much eloquence, to 
prove that the notes of the diatonic scale ‘‘ supplied the foundation of 
Gregorian modality, and therefore that the principles of harmony and 
of Gregorian music were really identical. There were in the unaltered 





diatonic scale just seven characteristic notes. Each of these was the 
basis, final note, or tonic of a pair of modes, in one of which the fifth, 
and in the other the third, had a strongly prominent place, and was 
accordingly called the dominant. People commonly spoke of eight 
Gregorian modes, but here were fourteen. That came trom the fact 
that if they so altered the scale of the first six as to make B always 
flat, they could write the last six respectively in them. That was 
often done, and melodies belonging to modes nine, ten, thirteen, and 
fourteen were freely attributed to one, two, five, and six respectively. 
In the examples given it was shown that the principle which underlay 
the structure of all the modes was precisely that which was the basis 
of all harmony—the close relationship of every note with its third, and, 
in all cases except one, with its fifth.” He then said that as each note 
had aclose harmonic relation with certain other notes, so each mode 
had a certain harmonic relation with certain other modes. ‘The modes 
that were thus in close relationship were those between the dominants 
and the finals, of which there existed the interval either of a third, or 
of a fifth, or of an octave, so that the dominants made together a 
dominant chord, and the finals a final chord. This harmonic relation 
to one another of the various modes was a very practical fact, for it 
suggested in large measure easy and etfective ways for harmonising 
them. When once the principles of the modes were grasped, to har- 
monise thus was not difficult, and he would venture to assert that 
those who made a study of the work would find themselves well 
rewarded. ‘Lhe Lecture was listened to bya large audience, with much 
attention, 

ILrorpD.—The members of the Vocal Union gave their fifth Con- 
cert in the Reading Room, on the 4th ult., the chief item being 
Mendelssohn’s Ninety-jifth I’salm, The principal vocalists were 
Miss Annie Patrick, Miss Minnie Edmonds, and Mr. T. T. S. de 
Jastrzebski who, with Mr. Alex Tucker, also contributed songs in the 
miscellaneous part with much eifect. The Misses Haynes played the 
Scherzo and Finale from a Quartet for Pianoforte and Strings, by E. 
Prout, and the Vocal Union contributed Smart’s ‘‘Ave Maria,” 
Stewart and Knyvett’s “ Bells of St. Michael's Tower” (which was 
persistently redemanded), and Hatton's * England.” ‘Lhe accompani- 
ment to the Psalm included the usual strings, pianoforte, and har- 
monium. Mr. A Storr conducted. 

Ipswicu.—A Jubilee Concert, in aid of the Mayor's Fund, was given 
by the Choral Society in the Public Hall, on the 4th ult., betore a 
large audience. Cowen’s Kose Maiden, which formed the first part of 
the programme, was excellently rendered, the soprano part, by Miss 
Vinnie Beaumont, being especially worthy of notice. The other 
soloists were Miss Bertha Alden, Mr. C. W. Fredericks, and Mr. D. 
Harrison, all of whom were well received, The band and chorus of 
250 performers proved most efiective. Mr. Charles Cooke conducted. 
‘The second part of the Concert consisted of miscellaneous items, in 
which the above-named soloists and Mr. Barker (harp) took prominent 
parts. Mr. i’. J. Lewis presided at the pianoforte, Miss Clara Prentice 
at the organ, and Mr, F. Smythes led the band. 


IrTON, WHITEHAVEN.—On Sunday evening, the Sth ult., a most 
successful Organ Recital was given upon the fine two-manual organ in 
Irton Church, by Mr. W. H. Bates, Organist and Choirmaster of 
Holy Trinity Church, Whitehaven. ‘There was a large congregation. 
The programme consisted of Handel's Fourth Concerto, Dr. Spark’s 
“ Jerusalem the Golden,” Batiste’s Andantes in G major and E minor, 
Rink’s Flute Concerto, and Wéely’s Otiertoire in C. Mr. Bates’s 
playing was much appreciated, the whole of the Recital being listened 
to with marked attention. About £38 was collected on behalf of the 
Whitehaven Infirmary. 

KetTERING.—On the oth ult., the Choral Society brought its season 
to a conclusion with an excellent performance of Costa's Eli, The 
principal vocalists were Miss Jessie Grifhn, Master Bruster (Peter- 
boro’ Cathedral), Mr. Holberry Hagyard, Mr. Jas. Palmer (a member 
of the Society), and Mr. W. Winn. The tenor air “ Philistines, 
hark!” that for soprano, “I will extol Thee,” and the unaccompanied 
quartet, were especially well received by a most enthusiastic audience. 
Mr. H. G. Gotch conducted. 

Lewes.—The Church Society, which numbers ahout eighty voices, 
gave an excellent performance of Mendelssohn's St, Paul, on Wednes- 
aay, the 4th ult., at the St. Anne’s Concert Hall, which was filled by a 
large audience. ‘The principal soprano was Miss Hopper, a local 
amateur, who especially distinguished herse!f in the arioso ‘I will sing 
of Thy great mercies,” which was encored, the contralto solos being 
satisfactorily rendered by Miss Annie Perfect. The vocalists engaged 
were Mr. Kalph Lawes (tenor) and Mr. W. Winn (bass). Mr. B.C. 
Scammell conducted, and Mr. Percy J. Starnes and Mr. Horace 
Jackson presided at the pianoforte and organ respectively. 


LonponperRRY.—The St. Columb’s Choral Union gave its second 
Concert of the season, on Tuesday evening, the 1oth ult., in the Opera 
House. The first part consisted of Smart's Cantata The Bride of 
Dunkevron, and the second was miscellaneous, The soloists were 
Miss Mary Russell, of Dublin; Mr. G. H. Welch, of Durham Cathedral; 
and Mr. John Hemingway, of Londonderry Cathedral. The accom- 
paniments were supplied by Mr. Raffles (pianoforte) and the Rev. 
James Armstrong (harmonium). Mr. D.C. Jones, Mus. Bac., F.C.O. 
(the Conductor of the Society), conducted.——On Tuesday evening, 
the 17th ult., Mr. D. C. Jones gave before a large congregation the 
first Organ Recital on the four-manual instrument recently erected in 
the Cathedral. His programme was selected trom the works of Bach, 
Mendelssohn, Guilmant, Kumagalli, Liszt, &c. During the Kecital, 
Mr. Hemingway, the principal bass of the Cathedral Choir, sang “ It is 
enough” (£/ijah), and Rossini’s ‘* Pro peccatis.” 

LyminGton.—The members of the Musical Society gave their fifth 
Concert on Thursday, April 28, at the Assembly Rooms, before a large 
and appreciative audience. The first part of the programme consisted 
ot Cowen’s Cantata he Rose Maiden, which was well rendered. The 
solos were taken by Miss Jeffery, Miss Helsby, Miss Leete, Mrs. 
Garrett, Mr. Yates, and Mr. Green. ‘The second part, which was mis- 
cellaneous, introduced the Swedish violinist, Mdlie. Anna Lang, who 
was enthusiastically received, and Miss Amy Weldon, who sang several 
songs with charming etfect. The accompanists were Miss Weldon 
(pianoforte) and Mr. J. Gleeson White (American organ). 
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MANCHESTER.—The Manchester Vocal Society gave the last Con- 
cert of the season on April 30. 
the singing of the Society showed commendably careful preparation, 
notably in Mendelssohn's ‘* When Israel,” Hanc 
Jackson’s ‘Sisters of the Sea,” 
soloists (all members of the choir) were Miss Mary Melvern, Miss 
Armitt, Miss Williams, Mr. A. Hewitt, Mr. Plant, Mr. 
Whitt: tker, and Mr. Byron Dewhurst. 
Raff's Caprice ‘‘ La Reine,” and Mr. John Towers conducted. 


MELBOURNE.—A Special service, in aid of the Bishop of Melbourne’s 
Fund, under the conductorship of Dr. i 
Pro-Cathedral on April 6. At the 
Passion music was sung, the principal vocalists being Mrs. KE. Bethell, 
Miss Vera Goad, Mr. E. Betheli, and Mr. S. Moyle. Mis. W. J. 
Turner presided at the organ, and Mr. W. J. Turner conducted. 


MELBOURNE, {DERBYSHIRE.—On Tuesday, April 26, the Glee and 


Madrigal Society, aided by members of the Orchestral Society, gave 
an excellent pertormance of Handel's Oratorio Joshua. The cast was 
as follows:—Achsah, Miss Wacham; Othniel, Miss Haimes; Caleb, 
Mr. Warren; and Joshua, Mr. Slack, A noticeable feature was the 
introduction of the “ Battle” Sy mph ony from the operaof Kiceanio I 
which is a manifest improvement, being a most stirring and descriptive 
number, and written for the usual Handel orchestra, with the addition 
of three trumpets. 
introduced the Symphony to the place it now occupies in the con 
ducting score. At the recent pertormance the Oratorio was well 
received by a large audience,and was Tepe atedonthe oth ult., with Mr. 
A. D. Coleridge as _Joshua ; free admission. ‘Lhe woik was again 
enthusiastically received. Mr. Wilson, as usual, conducted. 











Choral Society gave their 
assisted by Miss Helen 


MonmoutH.—The members of the 
Concert in the Borough Court, on the 3rd_ult. 
Dew and the Orchestral Society, under the le 
Richards. Schubert's Soy Miriain was ‘ere in a manner 
reflecting the highest creait on the Conductor, Mr. W. H. Webb, 
Organist and Choirmaster oF the Parish Church. Miss Skinner was 


















the solo pianist, and Mr. Richards, solo Violinist. The principal 
vocalists were Misses Dew and Williams, and Messrs. C. Gibbons 
(Llandaff Cathedral), k. G. R. Richards, and W. H. Webb, ali ot 


whom were received with the warmest applause. 





NEATH.—An excellent performance of Spohr’s Oratorio Tie Fall 


Babylon, was given by the members of the Harmonic Society, at St. 








David’s Church, on the 12th ult. The solo vocalists were Mrs. 
Mason, Miss Marian Price, R.A.M., Eos Morlais, and Mr. David 
Hughes, K.A.M. Mrs. R. P. Morgan accompanied with much ability 





on the organ, and Mr. J. L. Matthews conducted. 

NEWCASTLE-ON-TYNE.—At the Conversazione (in connection with 
the Exhibition) given to H.R.H. the Duke of Cambridge by the Mayor, 
a programme of “vocal music was excellently rendered by the members 
of Mr. T. Albion Alderson’s Private Amateur Choir. Mackenzie's 
Patriotic Song, “ The Empire Flag,” sung for the first time, created 
immense enthusiasm, 


New SovutuGate,—Cn Thursday, April 28, the Friern Barnet 
Choral Association gave its second Concert, in the Lectu ‘ 
Holly Park. The programme consisted of Barnett’s Ancte 
and a miscellaneous selection. The choir, seventy in number, lade 
the conductorship of Mr. Plant Coldrey, sang 1n a very satisfactory 
manner. The orchestra, led by Mr. H. G. E Iphick, did ‘good service, 
giving great eftect to the more dramatic parts of the work. The 
soloists were Miss Jessie Dimsdale, Miss Kate Coldrey, Miss Minnie 
Kerton, Mr. George Micklewood, and Mr, James Bayne. 


Norwicu.—The Harmonic Society gave its final Concert of the season 
at Noverre’s Rooms, on 1hursday, the sthult. The choral work wa 
Macfarren’s May Day, in which the soprano recitative and solo was very 
eflectively sung by Miss Luckett. ‘The chief interest of the evening 
centred in the pianoforte } playing of Miss Eleancr Nix, A.R.A.M., whose 
Selections from memory were intermezzo and Finale trom Schumann’ s 

“ Faschingsschwank ” and Kubinstein’s Eruce in C (Op. 23), after each 
of which she received a most enthusiastic recall. The other items 
deserving of mention were Miss Luckett’s singing ot 
Schira’s * Sognai” (violoncello accompaniment, Mr. Harcourt), 
Mr. W ane’ i ‘uddenham’ s excellent violin play ing in Been oven’s Duet 
for violin and pianoforte, in D (in which he was at rted by the 
Conductor, Mr. J. Arthur Harcourt), and Mr. E. ourt’s tasteful 
rendering of a violoncello solo by F. ‘thon Harcourt was a 
most efficient Conductor and accom :panist.——The members of the 
Norfolk and Norwich Musical Union gave the concluding Concert of 
the season at St, Andrew's Hall, on Thursday evening, the 12th ult. 
The programme consisted of W eber’ s “Jul ine ’ Cantata, a soprano 
solo and chorus “ Victori composed expressly for the occasion by 
Dr. Bunnett, and a short miscellaneous selection. ‘The solo vocalists 
were Miss Madeline Hardy, R. Mr, Ralph Dawes, and Mr. 

Brockbank, all of whom were well received; Miss Hardy’s charming | 
singing being a feature of the evening. Mr. FF. W. b. Noverre led the 
band, Mr. Walter Lain presided at the organ, 
conducted. 


NottTinGHaM.—The fourth annual Concert of the agen Orches- 
tral Society was held in the Albert Hall, on April 26, before a large | 
audience. A well selected miscellaneous programme ‘was excellenti ly 
tendered. ‘The band, which included a large number of ladies, was led 
by Miss Aline Starey. A feature of the evening was the pianoforte | 
playing of Miss Goldsch midt. Miss Gomes sang several songs with 
charming etiect. Mr. W. Wright presided at tne organ, and Mr. 
Henry Farmer concucted. 

Oxrorp.—A Concert was given by the Cowley St. John Choral 
Society, in the Schoolroom, Cowley Road, on April 27, before a large 
audience. 
Schubert's 23rd /’salui 
(which he piayed himself), flute, and ob the second act of Gluck’s 
Orpheus (Mrs, Frank Cooper aud M ulia Seary being the soloists), | 
and Dr. C. V. Stanford's Choral Ballad Tie Revenge, the rencering of 
which was in the h ctory. Iather Wyona, as usual, 
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There was a very fair audience, and 


jel’s * Hallelujah, a 
and Pinsuti's ‘* Good night.” The 


Nathan | 
Miss Clara Hughes played 


Lromby, was git en at St. Paul’s 
conclusion of the Service, Gaul’s 


Soon aiter the first performance of Joshua, Handel | 





lip ot Mr. E.G.R. | 


and Dr. Bunnett | 


Amongst the principal items in the programme were | 
specially scored by Dr. Dodds for strings, harp | 


| conducted, Dr. Dodds presiding at the harmonium curing the perform- 
ance of 7 he Revenge. 


PerTH.—The second annual Festival of the Perthshire Church 
Choir Union was held on Saturday, April 30, when seventeen choirs, 
numbering over three hundred voices, renaered the music at the alter- 
— service in the East Parish Church in a highly efficient manner 
The selection included J. T. Field’s Evening Service in b, Barn by’s 
**O Lo:d, how manifold are Thy works,” and several wes] known fe stal 
| hymns. The hymn, “The Son of God goes forth to wz WaS sung 
to a tune composed for the festival by a member of the g | By The 
Very Kev. Principal Cunningham, of St. Andrew’s, preached the 
sermon. The church, which was beautifully decorated, was crowed. 
Mr. Wylie, Organist of the Church, accompanied, mg Mr. 
Graves conducted. In the evening, a most successful Concert was 
given in the City Hail, before a large audience. sloists were all 
| members of the various choirs. Mr. Graves a nducted. 
Portock, SOMERSET 
formed on the 4th ult. 
ments, led by Mr. Sa 
and Thristle, and Messrs 
redered with precision an d tas 
- ection was given, which included © movements o1 Beethoven's 
Symphony (No. 1), and a portion of the Grand Septet. The Kev. 
W. Hook and Mr. W. A. Hook conducted. 


PULBOROUGH.—Two excellent 
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performances of the Hal Cratorio 
and selections trom 7 he Messiah, &c., Were givenin the Parish Church 
onthe 15th ult., under the cizection ot Mr. Seymour Keily, of Chichester 
Cathedral. ‘The solo: é Mrs. Seymour Kelly, Mass Waiies, Lhe 
| Hon. and Rev. G. W. ¢, the Revs. H. Dry and Rk. W. b eresf ra, 
| and Mr. Seymour Keliy. Mis ‘s Rutheriord presided at the o 
maikeud ablity, 
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Retrorp.—A Concert, which excited considerable interest and 
attracted a large audience, was given by Mr. Har on White's Vocal 
Class, on April 27, when Dr. Stan er of Jairus and Men- 
celssohn's Loreley were periormed with an efticient band and chorus. 
Both works were rendered very eiiectively. The solo vocalists 
Miss Vinnie Beaumont and Messrs. Hopkinson and Mackie. 
Denman presiced at the pianoforte, and ihe band was led by Mr. Eluis 
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Rry_, NoxtH Wares.—On Tuesd 
service was held in St. Thomas’s Church, » 
excellently rendered by the Phib armenic ao cle 
ductorship of Mr. Felix C. Wathins, of 
vocalists were Madame Clara \ est, 
l'redericks, and Mr. D. Harrison. Organist, Dr. Josey € 
The proceeds were in aid of the building fund oj St jek hn’s Chu:ch. 











Kype, 1.W.—On Tuesday evening, the grd ult., a very successful 
performance of Mendelssohn's Eigjuhk was given | by the members of 
the Ryde Choral Union, the bana and chorus numbering atout 15¢ 
‘Lhe soloists were Miss Bertha Moore, Miss Marian Ellis, Mr. Heury 
Guy, and Mr. J. Ward; eificient aid being given in the double quartet 
by Mrs. Stainer, Miss Deiat, Mr. Fowles, and Mr. burt; Mr. F. H. 
Simms acted as organist, and Miss Margaret Fowles conducted 
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‘LORNE.—On Ascension Day a special musical service, consist- 
ing of hymns, organ voluntaries, a1 id selections fior Handel's 
Messial hela in the Abbey. Mr. G. E. 1 

Abbey, presided. 
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Si1co.—On the 3rd ult. the fift h annual Choir Festival for the 
district was held in St. John’s Church. Seven choirs, numbering 15 
| valees, took part. The anthem was * Behold, no Ws pr use the Lord” 
(G. ]. Bennett), The service was fully choral.- Th sical Society 













bri Ey its fifth season to a conclusion on the gth ult, with a per- 
tormance of Mozart's Neguiemand Kombeigs La) tue Bell, Wath 
one exception, the soloists were local amateurs. ‘ihe accompaniments 
| wer e played on the pianoforte and harmonium. Mr. biozggatt con- 
ucted. 
SoUTHAMPTON.—The annual celebration of the ince 


was performed, on the rst ult., by the choir of gentl 
as the ** May Choir,” which consists of twenty picked 
ascend to the battiements of the ancient Largate, 
music appropriate to the occasion. } i I 
Sunday, six choir boys ot Holy ‘Irinity Cnurch were auced. 
a bitter north-east wind was blowi ng, there were at six o'clock some 
two thousand persons pres ent, who enjeyed from a distance the treat 
provided, especiaily Handel's chorus ‘Lift up ay heads” and 
Mozart’s Gloria, from the ZJwelsth Mass. Mr. |e Sharp was the 
Conductor, to whom much praise has been given i the local press 
and public generally. 


SPRINGHEAD.—The members of the singing class connected with the 
; Congregational SundaySchool, gave a most successful Soirce Musicale, 
on ‘Luesday evening, the 17th u.t. The artists were Miss Mercer and 
Mr. Fenton, of Oldham, vocalists; solo violin, Mr. J. Kershaw; 
accompanist, Mr. J. H. Lees; Conductor, Mr. Thomas Birkensnaw. 

STOKE-UPON-TRENT.—A successful performance of Dr. 
| Swinnerton Heap’s Cantata laid of A t, written for the 
Wolverhampton Festival, was given in the Town Hall by the Phil- 
| harmonic Society, on ‘Tuesday, the 17th ult. The soloists were Mrs. 
Hutchinson, Miss Emilie Harris, Mr. Orlando Harley, and Mr. Robert 
Grice. The band was selected from the Birmingham orchestras, and 
the chorus numbered 120. The composer conducted. 


STRATFORD-ON-AvON.—The last Concert of the Choral Society took 
| place in the Memorial Theatre before a large audience, the point 
of interest being the performance of a new Operetta entitled Zhe 
Legend of Cloptui, by Mr. J. H. Cascley, the Conductor of the Society 
and Organist of the Parisn Church, ‘rhe choir, numbering upwards 
of sixty voices, was ably assistea by an excellent orchestra. The solos 
| were susta i by Miss Effie Ciements, R.A. M., Mr. A. Castings, 

Hereford Cathedral, and Mr. C. Coplat d, k.A. M.,. ali of whom were 
| highly eticient. ‘ihe choruses were given with marked precision and 


efiect, and the applause which fo:loweu the various solos and choruses 
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must have convinced Mr. Caseley of the success of his work. The | 
second part was miscellaneous, the ‘chief features being Miss Clements’s 
rendering of “ The Jewel Song,” Faust, Mr. Casting’ s ‘** Gwendoline” 
(Parker), “and Mr. Copland’s ‘‘ Come, only come” (Pinsuti), Mr. A. H. 
Callaway, R.A.M., presided at the pianoforte, and played the accom- | 
paniments with taste and ability. The National Anthem brought the | 
most successful Concert of the ‘Society to a close. 


Tuirsk.—An Organ Recital was given in the Parish Church on | 
Tuesday evening, the 12th ult., by the Organist, Mr. T. H. Fall, Mus. | 
Bac., assisted by Miss P ollock, and members of the church ‘ch ir. | 
The programme was well selected, and excellently rendered, Miss 
Pollock's singing was much appreciated. 


TowcrsTER.—On April 28 the members of the Choral Society gave 
a miscellaneous Concert, under distinguished patronage, on behalf of 
the Church Organ Fund. The artists were Miss Vinnie Beaumont, 
Madame Osborne Williams, Mr. J. B. Smith, vocalists; and Mr. 
J. Skinner, solo cornet. Mr. E. Hunt conducted. 

oo RHONDDA M4 ALLEY.—On the sth and 7th ult. per- 
formances of Fudas Maccabeus were given by the Choral Union, 
under the Conductorship of Mr. M. O. Jones. The choruses were 
well rendered, supported by an orchestra of twenty-eight performers, 
derived from the Libanus String Banda and other sources. ‘Thesoloists, 
Miss Mary Owen, R.A.M., Miss Marian Price, R.A.M., Mr. Dan Price, 
R.A.M., and Mr. David Davies, gave great satisfaction. Dr. A 
Warburton presided at the harmonium, ‘The leader of the orchestra 
was Mr. E. T. Roberts, of Cardiff. 

Warerncton.—An Organ Recital was given, on the 13th ult., by 
Dr. Spark, of Leeds, in the Primitive Methoc dist Chapel, Leigh Street, 
on the new instrument built by Messrs. Alex. Young and. Sons, of 
Manchester. Vocal solos were well rendered by Miss Riley. 

Waterrvury, Coxn., U.S.A.—On the evening of Good Friday, at 
the First Congregational Church, the United Choirs of the two Con- 
gregational Churches, assisted by a few friends, sang Gaul’s Passion 
Music. Mr. Alex. S. Gibson, Organist of the First Church, presidec 
at the organ, and Mr. A.J. Blakesley, Organist of the Second Churet 
acted as Director. The solos were taken by Mrs. E. le Frisbie, ire. 
Dr. C. S. Rodman, and Messrs. Boyd, Sandland, and Blakesley. 
Easter Sunday Evening, after a brief service, the choir of the First 
Methodist Episcopal Church, numbering thirty voices, under the 
direction of the Organist, Mr. Edward W itherspoon, sang Farmer's 
Christ and His Soldiers. The soloists were Miss Jessie ‘Wadhams, 
Mrs. Edward Witherspoon, Messrs. Frank D. Hotchkiss and Frank 
Tripp. The increasing interest in sacred music was evidenced by the 
fect that at both these services the large churches in which they were 
held were crowded with interested listeners; and the hope was very 
generally expressed that many similar services might be held in the 
future. 

Wem, Sarop.—On Wednesday, the 4th ult., Mr. Prendergast gave an 
Organ Recital in the church, when a high class programme was weil 
rendered, and much appreciated by a large congregation. The 
vocalist was Madame Dora Hope Lockley, ‘who gave an admirable 
rendering of “ Angels ever bright and fair.” Mr. Prendergast proved 
himself an excellent accompanist. In the evening, Mr. Prendergast 
gave a Concert, Madame Lockley being the principal vocalist. The 
members of the Choral Society contri ibuted several glees, part-songs, &c. 


Wuitcuurcn, Hants.—The third Concert of the Choral Society 
was given on Wednesday, the 4th ult., when Sir G. A. Macfarren’s 
Cantata May Day (the solo being sung hy Miss Blanche Powell), 
a portion of Van Bree’s Cantata St, Cecilia’s Day, and a miscellaneous 
selection formed the programme. The accompaniments were played 
by Mr. H. Shepherd, and Mr. H. E. Powell conducted. 

WINCHESTER.—Pianoforte Recitals were given on the afternoon 
and evening of the 5th uit., by Miss Southcott (daughter of Mr. W. V. 
Southcott), at St. John’s Rooms. Miss Southcott (who is a pupil of 
Mr. Roeckel) exhibited a correct touch and facile execution, and her 
capabilities as an executant of no mean order were fully tested in a 
varied programme, comprising Weber’s Sonata in A flat major 
(Op. 39); Giga con varia from Suite in D minor (Op. 91), Raff; Bach’s 
Fantasia and Fugue in D minor; Hummel’s Concerto’ in B minor; 
and Becthoven’s Sonata in C major, The programme was varied by 
songs sung by Mr. W. V. Southcott, and the reciter was also assisted 
in Schubert's Rondo Brillant and Dussek’s Sonata in B flat (both for 
violin and pianoforte) by Mr. Gamblin. 







































OrGAN AppoiInTMENTS —Mr. W. E. Ellen, A.C.O., Organist and 
Choirmaster to the Parish Church, Accrington.—Mr. R. H. Whall, 
A.C.O., Organist and Choirmaster to the Parish and Holy Trinity | 
Churches, Great Marlow.—Mr. T. Austin Blake, Organist to Holy | 
Trinity, Woodford.—Mr. William Irving Lyon, Organist and Choir- 
master to the Parish Church of St. James's, New London, Conn., | 
U.S.A.—Mr. Henry St. J. Bigg-Wither, Organist to St. Margaret's | 
Church, Brighton.—Mr. George Dixon, Organist and Choirmaster to | 
Arkley Church, near High Barnet. —Mr. Frank Austin, L.Mus. T.C.L., 
Organist and Choirmaster to the Parish Church, Brentwood. 


Cuoir AppointmMents.— Mr. Burton Yaldwyn (Bass), to St. 
Margaret's Parish Church, Lee.—Mr. T. W. Kingston (Baritone), a la 
Chappelle de l’Annonciacion et St. Louis de France (Chappelle 
Francaise), George Street, W.—Mr. William Cook (Alto), to St. 
Augustine and St. Faith, Old Change, E.C.—Mr. Stretton Swann, 
Choirmaster to St. Mark's, Coburg Road, S.E.—Mr. H. V. Miniken 
(Solo Alto), to St. Saviour’s Church, Hans Place, S.W.—Mr. Charles 
W. Coleman (Tenor), to Brompton Church.—Mr. Walter Woodroof, 
(Counter-Tenor), to St. Peter-le-Poor, Old Broad Street, E.C. 








MARRIAGE. 


At the Pro-Cathedral, Kensington, by the Rev. Charles A. Cox, 
Epwarp FRANK Burts, eldest son of the late JouN BUELS, to 
Mary WILCOCKE, second "daughter of the late Henry Ray WILCOCKE, 
(No cards.) 





DEATHS. 


On April 28, at Vienna, Cart FerpInAND Pout, aged 68. 

On the rst ult., CHARLES CLARKE, forty years Organist of St. John’s, 
Devizes. 

On the 2nd ult., HANNAN Rampton Brnriccp, of Friar Street, 
Reading, Professor of Music, aged 77 years. 

On the 7th ult., at his residence, 2 2) Wilmington Terrace, Eastbourne, 
Tuomas JuL1AN Apams, Professor of Music and Member of the 
Senate of Trinity College, London, in his 63rd year. 

On the oth ulti, from the effects of an accident, THoMAs AUGUSTUS 
OETZMANN, aged 26, eldest son of THOMAS OETZMANN, Baker Street, 
London. 





Now ready. 
TEW AND REVISED EDIT ION, with various 
IN improvements and many additional Chants, of ‘THE 


PSALTER, arranged for Chanting. With appropriate English 
Chants. Edited by the Rev. Sir F. A. Gore Ousecey, Bart., M.A., 
Mus. Doc,, Oxon., &c., and Epwin GrorGe Monk, Mus. Docs, Oxon. 
Edition ie gall Post 8vo, with the Chants in short score. Cloth, 
Edition II., in Foolscap 4to, large type, with the Chants in heat 
score. Cloth, 4s. 
Edition III, in Imperial 32mo. Words only. Cloth, gd. With 
Proper Psalms, 1s. The Proper Psalms separately, 3d. 


TEW, REVISED, AND ENLARGED EDITION 
of THE CANTICLES, &c. First Series. 
I. Post 8vo, chants in short score. 6d. 
II. Foolscap 4to, chants in short score. Is. 
III. In32mo. Words only. 14d. 
When this new Edition is required, instead of the original Work 
(which is on sale in all its original forms), orders should’ be specific 
for “ REVISED EDITION.” 


NT EW, REVISED, AND ENLARGED EDITION 
yt of THE ANGLICAN CHANT-BOOK. A Collection of 
Single Chants, Ancient and Modern, appropriated to the Daily 
Psalms, Canticles, and Hymns in the Book of Common Prayer. The 
Chants correspond with those of the “ Psalter,” and are similarly 
numbered. Edited by Epwin GrorGe Monk, Mus. Doc., Oxon. 
Svo, in paper cover, gd.; cloth, 1s. 6d. Foolscap 4to, large type, paper 
cover, 1s. 6d.; cloth, 2s. 6d. 
London: NoveELLo, Rw ER and Co. 


NOVELTY THEATRE. 


CABAL; or, R, INVISIBILITY 


AN ENTIRELY NEW AND ORIGINAL 
COMIC OPERA, IN TWO ACTS, 


Written by T. Murray Foro. 





MUSIC BY 
JOHN STORER, Mus. Doc., 
WILL LE PRODUCED ON 


SATURDAY AFTERNOON, JUNE 18, 1887, at Three o'clock. 
F all Bi and and powe rful Chorus s, conducted by. the Compos er. 


M* “CHARLES GAR) ANNUAL 
L 














GARDNER'S 
MATINEE MUSICALE will take place at Willis’s Kooms, 

on Saturpay, June 4, 1887, at three o’clock, when the following 
—— will appear:—Vccalists: Miss Mary ‘Davies, Miss Agnes 
Larkcom, and Mr. Arthur Thompson. Instrumentalists: Miss Mary 

Travers, Herr Josef Ludwig, Mons. Albert, Herr Francesco Berger, 
and Mr. Charles Gardner. Stalls, Haif-a- Guinea; or, toadmit Three, 
One Guinea. May be obtained at the usual agents, an dof Mr, Charles 
Gardner, 3 3 Chilworth Street, Westbou rne Terrace, W. 


MR. GREGORY HAST 
(Principal Tenor, St. Peter’s, Eaton Square). 
MADAME GREGORY HAST 
(Pianist). 
For Cratorios, Cantatas, Ballad Concerts, &c., 9, Shipka Road, 
Balham, S.W. 
MR. ARTHUR FOX, A.R.A.M. (Tenor). 
For Concerts, Oratorios, &c., address, 20, St. Charles’ Square, North 
Kensington, W. 


LTO and BASS WANTED, Ali Saints’, Devon- 
shire Road, South Lambeth. Stipend, £8. Apply at the 
Church, Tuesdays, at 8 o'clock. eee 


ANTED, TENOR and BASS. Salary, £51 per 
annum. Choral service, Anthem. Apply, Christ Church, 
Endell Street, Long Acre, Friday evenings, 7.30. 


RGANIST.—A Young Lady, who has had much ex- 

perience in playing a three-manual Organ ata Wesleyan Chapel 

and Sunday School, desires an ENGAGEMENT as ORGANIST, for 

Sunday and one Week-day Service. Certificated. References if required. 
Apply, A., 6, Bailey Street, Bedford Square, W. 


RGANIST.—Pupil of a Mus. Bac. is open for an 
ENGAGEMENT as ORGANIST. W. or N.W. district pre- 
ferred. Nonconformist Chapel. T.B.N., 11, Mortimer Street, W. 
AX Organist’s Son desires an APPOINTMENT as 
ORGANIST or ASSISTANT ORGANIST, in or near London. 
Some years’ experience; choral services highest references. Address, 
R. J., 39, Smith Square, Westminster, S.W. 
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DURING THE LAST MONTH 
Published by NOVELLO, EWER & CO. 
TANFORD, C. VILLIERS.—“Carmen Szculare.” 


An Ode for the Jubilee of Her Majesty Queen Victoria. 
by Atrrep, Lord Tennyson (Poet Laures ite), Op. 26. 1s. 6d. 


Jubilee Lyric, ‘The Love that lasts for ever.’’ 
Earl of Rosstyn. For Soprano and Tenor Solo and Choru: Wit h 
Introduction, by Her Majesty’s gracious permission, of a Choral il by 
H.R.H. the Prince Consort. 1s. 


EALE, HELENE.— Jubilee Ode.” The words | 


by JutirtTe Heace, 1s. 6d. 


LOYD, CHARLES H., MA, Mus. Bac.—The 


Music to the “ Alcestis” of Buripid As performed at Oxford 

in May, 1887. 3s. 
OETZ, HERMANN.—Eighteen Songs. Op. 4, 
12,19. English version by the Rev. J. Troutueck, D.D. 2s.6d. 


| ARRAUD, F. ALEAN—(in E flat). 
and Nunc dimittis. 4d. 
FITON, WALTER.—Six Responses to the Com- 
mandments. 3d. 
AYNES, WILLIAM.—(in D). Festal Te Deum 
and Jubilate. Composed for the Jubilee Service in the Priory 
Church, Malvern. od. 
NM ANDERS, BENJAMIN--(in fF). 
omnia opera. 2d, 
PRENDERGAST, A. H. D.—(in C). The Giice 
of the Holy Communion. Com 1 and arranged with special 
regard to Parochial use (Credo in u Kyrie, Dox ey, 
and Credo (unison), 3d. 
‘TOCKS, W. 
%J be used in al! Churches a 
Day. 1d. 
HORNE, GEO.—(in F). 
dimittis. 4d. 
ROPER PSALMS WIT 
Psalter), with the Versicles an 
Accession, June 20, 14d. 
HIPP, E. T.—‘* As I live, saith 
Anthem for Soli and Chorus. (Octavo Anthems, No. 311.) 
“The Lord hath been mindful of us.” Anthem 
for Four Voices, (Octavo Anthems, No. 312.) 3d. 


ALL, REV. E. V., M.A.—‘' Praise the Lord, O 


Magnificat 





Benedicite, 









n), gd.; 


H.—The Suffrages. Appointed to 


nd Chapels on Her Majesty’s Accession 
Magnificat and Nunc 


H CHANTS (Cathedral 


d Responses for the Queen’s 


the Lord.” 


1. 





Jerusalem.” Anthem for Harvest Thanksgiving or any 5 Feati- 
val Service. (Octavo Anthems, No. 316.) 4d. 
OARING, JAMES.—‘* Awake up, my glory.” 


Full Anthem. 3d. 
| OBERTS, J. V.—I will sing unto the Lord.” 
Anthem for the Jubilee Festival, at Magdalen College, Oxford. Sd. 
SLATER, ERNEST.—‘ All the Kings of the 
earth shall praise Thee.” Anthem. Composed for the State 
Service in St. Paul’s Cathedral, Calcutta, in celebration of the Jubilee 
of Her Most Gracious Majesty Queen Victoria. 4d. 
GMART, JAMES.—“ If ye love Me." 
Four Voices. For Whitsuntide. 2d. 
Si ARNES, PERCY J.—‘*The Lord 
Festival Anthem for Soli and Chorus. 8d. 
OOD, W. G.—* Praise the Lord, O Jerusalem.” 


Anthem for Festival or General use. 4d. 
3d. 


BEL C. MILTON.—Two Hymn-tunes. 
OBB, GERARD F.—‘ If doughty deeds.” Glee 


for Two Tenors and Two Basses. (The Orpheus, No. 203.) 4d. 
OUGLAS, H. A.—“ Longest and _ shortest.” 
Words by F.G. W. Choral Song. 34. 
H™. A.— The Sun has gone down’ 
Night”). A Four-part Song. 2d. 
OHR, HARVEY.—* Britain’s 
Chorus. Four Voices. 2d. 
ENNETT, WENTWORTH.—* The Sculptor.” 
Song. With Violoncello Obbligato. The Words by Lona- 
FELLOW. 2s. Violoncello Part, 6d. 
LARKE, FREDERIC W.—Caprice in D flat 
major (posthumous). 2s, 
— Polonaise in A major (posthumous). as. 6d. 
Réverie in B major (posthumous). 1s. 6d. 
RAY, ALAN.—Capriccio. For Stringed Orchestra. 
Pianoforte Solo, 2s. String Parts, 2s. 
ACOBY, SIEGF RIED. —Hungarian Dances. 


(No. 6 of “ Novello, Ewer and Co.’s Albu :ms,” ) For Violin and 
Pianoforte, 2s. 6d. Also for V (Fe sel and Pianoforte, 2s. 6d. 


” 


spake 


(‘© Good 


Glory.” Patriotic 





Written 
AKELEY, SIR HERBERT.—Selection from A | ™&" 94; 
WwW ords by the | 


| N OVELLO’S 


Anthem f r| 
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Grsee, CHARLTON T.—Valse Caprice. For 
the Pianoforte. 2s. 
OYSE, ARTHUR, F.C.O. pork ranscript ions for 
the Organ. “Le Réve” (Gol s.; “Schl lied” 
(Otto Booth), 6d.; ‘* Wiegenlied’ Canon, 6d.; 








A Round, 6d.; “ Traumerei’ (Schu mann), 6d. 
HAYNES, WILLIAM.—* Victoria.” Jubilee 
March. For the Organ. 6 


1s. 6d. 


PUBLICATIONS in the TONIC 



































SOL-FA NOTATION. Translated oe W. G. McNavart. 
No. 550. Sleep! the bird is in its nest. Part-song. For Fiv 
Voices ; RNBY 14d. 
551. Let not your heart be troubled. “Anthem. For Four 
Voices. i “ «. H.G. TrempatH 1d. 
552. Zadok th ? f td. 
Great is the Lord. Festival Anthem E. ‘A. SyYDE td. 
U lished 
THE LONGBEARD’ S SAGA 
Cuorvus ror Mare Voices. 
Words from Cuarties KinGstey’s “ Hypatia.” 
MUSIC BY 
CHAS. H. LLOYD. 
rice One Shilling and Sixpence. 
: Novetio, Ewer and Co. 
THE EMPIRE FLAG 
A PATRIOTIC SONG FOR SOLO AND CHORUS 
The Words written by 
STUART REID anp W. ALEX. BARRETT. 
COMPOSED BY 
. C. MACKENZIE. 
Two Shillings net 
Arranged as a Part-Song, S.a.T.1 adel c Sol-fa, 13d. 
FESTIVAL TE DEU} 
For Soprano Solo, Chorus, Orchestra, Organ, and Military Band, ad lit 
COMPOSED BY 
ARTHUR SULLIVAN. 
Vocal Score, 8vo, Pak aper cover, 1s.; paper boards, ts. 6d.; 
loth gilt, 2s. 6d. 
Vocal parts, 4s.; String parts, 45. ; Wind ne 1os.; Military Band 
k s. I A Score, 
GOD SAVE THE QUEEN 
RANGED FOR CHORUS AND ORCHESTRA BY 
SIR MICHAEL COSTA. 
| Full Score, Folio, 2s. 6d.; By - Score, 8vo, 3d.; Tonic Sol-fa, rd. ; 





ocal Parts, 6d.; Orchestral I Darts, « 5s. &d. 





GOD SAVE THE QUEEN 


ARRANGE 
VINCENT NOVELLO. 
; ditto, Svo, 3d.; Vocal Parts, 6d.; Orchestra} 
Parts, 38. 
LONDON : NOVE LL O, EWER AND co. 


M R. W ALL IS A. WALLIS (Bass V ocalist) has 
4 VACANCY for Young Li idy with good voice as RESIDENT 
PUPIL. Thorough musical education. Public introductions guaran- 
teed. Terms moderate. Willow Grove Lodge, Leeds 


OOD Out-door Country TUNER WANTED. 


Salary and commission. Permanent situation for a reliable 
Dale, Forty and Co., Musicsellers, Cheltenham. 


ANOFORTE and MUSIC BUSINESS to be 


P I 


D BY 


Vocal Score, Folio, 1s. 





man, 











SOLD in the Midland Counties. First-class position and good 
premises. Address, E. T. L., Messrs. Novello, Ewer and Co., 
I Berners Street, Lon idon, Ww. 





OR SALE, in London ‘(larger inst rument build- 

ing), SALOON ORGAN ; also suitable for Church or Chapel. 

Good scale, compact, well built, excellent tone; two manuals, CC to G, 

19 stops (two stops on pedz als), £180, Case not for sale. For parti- 

culars, letter to Mr. W., care of Mrs. Wi ilcox, Stationer, 60, Downs 
Park Road, Hackney, E. 


MERICAN ORGAN WAN T ED, ‘suitable for a a 
medium-sized Church. Must be a first class instrumer at in all 
respects, with imitation pipes on top. St and all particulars 





ate f rice and 


to L., 26, Southampton Street, Strand, W.C. 
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Price One Shiiling. 
SELECTION FROM “A JUBILEE LYRIC” 


ah + \UTy an vey 
THE LOVE THAT LASTS FOR EVER 
WRITTEN BY THE EARL OF Ross_yn, 
AND PUBLISHED BY COMMAND. 
Set to Music for Soprano and Tenor Solo and Chorus 
(With introduction, by Her Majesty’s gracious permission, of a Choral 
by H.R.H. THe Prince Consort), 
BY 
SIR HERBERT OAKELEY, 
LL.D., Mus. Doc., &c. 
London: NoveELtio, Ewer and Co. 


SONG OF JUBILEE. 


SACRED CANTATA 


BY 
DR. BRADFORD. 
Composed in celebration of the Fifticth Year of Her Majesty’s Reign. 
Vocal Score, Two Shillings. 
London: Nove.to, Ewer and Co. 


JUBILEE ARRANGEMENT 
NATIONAL ANTHEM. 


See Dr. Braprorp's Cantata, “ Song of jubilee.” 











HE ORCHESTRAL PARTS of the SONG OF | 


JUBILEE can be had on hire, of the Composer, 50, Lewisham 
Hig High Road, London, S.E, 


RECEIVED AND ACKNOWLEDGED BY 
HER MAJESTY THE QUEEN. 


GRAND CHORAL MARCH 














“GOD’S BLESSING ON OUR SOVEREIGN REST” | 


(Soli and Chorus, s.a.T.n., 8vo, 4d.; Organ, 2s. each net), 


WILLIAM J. YOUNG 


Composer of Popular Part-songs. 


Piano, 2s.; 





I love the merry Springtime ... «. 26th thousand ... ov. Ct 20. 
Gaily through the greenwood ... ... 50th ¥ oes vee gy 2d. 
Blow, ye balmy breezes... _ e. Oth me ee we yy SE 
Fairy Revels ie ee ves: TOER * way $50 9h BOs 
Forest Echoes... . oth . ine ae * 
The Streamlet and Coming of Sp ring 5th a - each ,, 3¢. 
England’s glory ... “s «« 7th ve eas oe gp Se 
© Anglia, land ofthe brave ...  ... 2nd i aia ayes 
Where are you sheet ? ae): ee ieee gy SBOE 
Who is Sylvia? ... and = 4s » 3d. 


London: NoveE.tLo, — R er Co., 1, Berners Barnes, W. 
Manchester: Hime and Appison, or Composer, 51, Barton Arcade. 





NEW NATIONAL ANTHEM. 


THE QUEEN! GOD BLESS 


~ 
) 
4 
HER 
WRITTEN AND COMPOSED BY 


ALFRED J. CALDICOTT, Mus. Bac., Cantab. 


As Ruler, Wife, and Mother, 

Her reign has spotless been; 

And giad the land, ruled by the han 

Of such a noble Queen. 

So now, as then, in bygone years, 

The Nation doth rejoice; 

Two generations bless her name 

And sing, with heart and voice, 

The Queen! the Queen! God bless her. 
Arrangements: S.A.T.B., 3d. net; A.T.T.B., 3d. net; 

2d. net; Solo and Chorus, 2s. net. 
J. and J. Hopkinson, 95, New Bond Street, W. 


a 


Tonic Sol-fa, 





roth Thousand, Vocal Score, 3d. 


JUBILEE ANTHEM 
BEHOLD, O GOD, OUR DEFE NDER| 


COMPOSED BY 
Dr. WILLIAM SPARK, Organist, Town Hall, Leeds. 
Universally pronounced by the Press to be remarkably “ melodious, 
easy, vigorous, and effective.” 
Performed at the Great Stockport Sunday School Festival by 400 
voices and rapturously encored, 
JouN Heywoop, Manchester and London. 


HER MAJESTY’S JUBILEE. 





BLEST BE THY JUBILEE 
WORDS BY 
WILLIAM HENDERSON. 
Graciously accepted by Her Majesty the Queen. 
Set to the National Anthem, newly arranged and harmonised by 
DR. E. J. HOPKINS. 
This Setting also includes the words of the National Anthem. 
Price 2d. 
Tonic Sol-fa Edition, rd. Leaflets, 1s. 6d. per 100, or gs. per 1,000. 
London: Weekes and Co., 14, Hanover Street, W. 


THE QUEEN’S JUBILEE. 
Just PUBLISHED. 


| JUBILEE 


A SERVICE OF PRAISE AND THANKSGIVING FOR THE 
TIMES. 


MUSIC COMPOSED AND ARRANGED BY 
DR. STAINER 
(Organist of St. Paul’s Cathedr 
INCLUDING ANTHEMS BY 
| STAINER, HOPKINS, CLARKE-WHITFELD, 
| 
| 





















BARNBY, 
MENDELSSOHN, AND ATTWOOD. 

Large 8vo. 1s. €d. 
| sheet of Jubilee Hymns with Music. 


Words and Mu Demy 






and Tonic Sol-fa together. 
price Os. per 100. 


London: SUNDAY SCHOOL UNION, 56, Old Bailey, E.C. 


| FESTAL TE DEUM AND JUBILATE 


| JUBILEE SERVICE IN PRIORY CHURCH, MALVERN 


BY 
| WILLIAM HAYNES, 
Organist and Choirmaster. 
Price Ninepence. 
NoOvELLO, Ewer and Co, 





London: 
SUITABLE FOR PARISH CHURCH CHOIRS. 
THANKSGIVING TE DEUM 
Composed for the Services held during the Celebration of Her Majesty's 
Jubilee, in St. George's Church, Ramsgate. 


3y GEO. PRIOR, Mus. Doc., Oxon., Xc. 
Price 6d. 

London: NoveLto, Ewer and Co. 
HEAR, O GOD, HEAR MY CRY 
(Psalm Ixi.) 

Heprew AND ENGLISH BisLe (REVISED) VERSION. 
COMPOSED BY 
A. M. FRIEDLANDER. 


Octavo, 6d. 
London: Novetio, Ewer and Co. 











Just published. Price One Penny. ; 
|7-PHE SUFFRAGES appointed to be used in all 
| Churches and Chapels on Her Majesty’s Accession Day. Ar- 
| ranged by W. H. Srocks, A.C.O., L.R.A.M. 

| London: NOvELLO, Ewer and Co, 





JUBILEE ANTHEM. By THOS. SMITH. 
H E SET THE ROYAL CROWN UPON HER 
HEAD, AND MADE HER QUEEN, 3d. 
} London: Novetto, Ewer and Co, 
Post-free from the ComposEr, Music Warehouse, bury St. Edmunds. 


| TUBILEE ANTHEMS. By Caren Srmper. 

| GIVE GLORY UNTO THE LORD. 4th Edition ny. Oh 
| MAKE A JOYFUL NOISE. 6th 1,000 a vin 
| London: WEEKES and Co., 14, Hanover Street, we 





| THE QUEEN’ S JUBILEE. 3d. net. 
| IFTY YEARS’ GLAD BLESSINGS BRINGIN 
(Prize Poem). Written by Mrs. Howarp S. Watson; com- 
posed by W. T. Betcuer. Suitable for Celebration or Services. 
London: WEEKES and Co. Birmingham: Dr. BELCHER. 


OR MALE VOICE CHOIR.—THE NATIONAL 
ANTHEM, price 4d.; JUBILEE ODE, price 6d. net., by 
GeorcE RISELEY. 
London: NoveLLo, Ewer and Co. 











ny 
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Now Ready. Small 4to, price 1s. 
cloth, 2s. gd. 
SECOND 


Vocal Parts, 12mo, price 6d. each. 
Vocal Parts, 1st and 2nd Series, bound together in limp cloth, 


1st and 2nd Series, bound together, 
1s. 4d. each. 


SERIES. 


THE 


CANTICLES AND HYMNS 


OF THE CHURCH, 
POINTED FOR CHANTING, AND SET TO APPROPRIATE ANGLICAN CHANTS, SINGLE AND DOUBLE 


TOGETHER WITH 


RESPONSES TO THE COMMANDMENTS, 


EDITED BY THE 


REV. SIR F. 


A. GORE OUSELEY, BART., 


M.A,, 


AND 


EDWIN GEORGE MONK. 


This Work contains a Selection of Double (besides additional Single) Chants; together with special settings of 
“‘ Benedicite,” and a collection of Kyrie Eleisons, old and new. 


This pointing of the Canticles is authorised by his Grace the Archbishop of York. 


London: NOVELLO, EWER and CO., 1, Berners Street (W.), an 


d 80 & 81, Queen Street (E.C.) 


THE PSALMS 


3IBLE V 


ERSION 


POINTED FOR CHANTING 


BY THE 


REV. DR. 


CLOTH, 


LONDON AND NEW YORK: 


E. A. SyDEn- 


London Sunday 


FESTIV AL ANTHE M. 
GIVE THANKS. Composed by 
HAM. To be sung at the Festival of the 
School Choirs, at the Crystal Palace, on June 15, by 


5,000 VOICES. 


Price Threepence. Tonic Sol-fa, Three-halfpence. 
London: Novetto, Ewer and Co. 


N THEM.— Dedicated to H.R.H. Princess 
CHRISTIAN OF SCHLESWIG HotsterIn, I WILL SING UNTO 
THE LORD. Composed by J. Vartey Rouerts, and to be sung in 
Magdalen College Chapel, Oxford, on the occasion of the Queen's 
Jubilee. Price 8d. 
London: Nove.tto, Ewer and Co. 


NEW ANTHEM. 
GOD OUR DEFENDER, by 
F. W. Hirp. Composed expressly for the Festival of the 
York Diocesan Choral Association, to be held in York Minster, in 
honour of the Queen’s Jubilee. Price 4d. 
London: Novetio, Ewer and Co, 


VICTORIA JUBILEE MARCH. Composed , 
for the Organ, with pedal obbligato, by Wittram Haynes, 
Organist of the Priory Church, Malvern. Price rs. 6d. net. 
London: Nov ELLO, EWER and Co. 





EHOLD, O 





RIU MPH AL MARCH, arranged for the Organ 

(with Pedal obbligato), from the Oratorio GIDEON. Composed 
by J. CuristopHer Marks, Mus. D., Oxon. Price 2s. net. 

London: NoveE.Lto, Ewer ard Co., 1, Berners Street, W.; 
or of the Composer R, 16, South Mall, Cork. 


Te VERY MUSICIAN should use the * JUB ILEE 
MUSICAL SILK HANDKERCHIEFS.” 
Full particulars on page 314 May number of Musical Times 





All colours, 2s. 6d. each by )>st. | 


Please order early. 
SAMUEL MOSS, Macclesfield. 


ONE 


TROUTBECK. 


SHILLING. 
NOV E LLO, EWER AND CO. 
JUBIL E & OD4 


For CuHorus AND ORCHESTRA 
Dedicated, by permission, to Her Most Gracious Majesty 
Words written by Jutrette HEALeE. 
The Music composed by HELENE HEALE. 
Price One Shilling and Sixpence. 
London: Novetto, Ewt R and Co. 


~ THE JUBILE E ARRANGEMENT 


OF 
GOD SAVE THE QUEEN 
Two Settings now published—No, 1, in G: No 2,in B flat. 


By JOHN BULL 

Each Setting contains Arrangements for Pianoforte Solo, Pianoforte 
Duet, Harmonium, and Chorus; capable of being used singly or 
together. No. 2 also contains Full Orchestral Score. 

Price of each Setting, 1s. 6d.; published at 3s. 

Organists, Conductors, and Musicsellers will receive Specimen 
copies of the two settings on receipt of Postal Order for rs. 

Leatiets for Schools, cor ntaining the werds and air (Old and New 
Notations), 1s. 6d. per 100. 

The Vocal Score is published on separate Sheets, price 1s. per doz., 

Post-free. Full Orchestral Parts, §s. net. 

Mr. John Bull wishes it to be clearly understood that there is no- 
thing florid or elaborate in this Arrangement of the National Anthem. 
It is a plain Setting for voices and instruments, and will be invaluable 
to Concert-givers, as any combination of in struments can take part. 
All parts are full sheet music size, and are very clearly printed on good 
toned paper. 

26, Hatfield Road, Hatcham Park, London, S.E. 


R. SPARK’S JUBILEE FAN TASIA on 
National Airs:—*‘ Come, if you dare,” “ Rule, Dritannia,” and 
“God save the Queen.” The Graphic of May 14 says:—“ This is 
certainly one of the best ebullitions of loyalty that the present festival 
year has brought forth; it will doubtless be heard on more than one 
public occasion, and at all gatherings where an orgar 1, bad, or 

indi‘ierent, is to be found.” 2s. net. 

Loudon: Nove.to, Ewer and Co, 








y the Queen 
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THE BRISTOL TUNE-BOOK 
SUPPLEMENT 1881, CONTAINING 37 TUNES 6d, 
TO MATCH EITHER EDITION, 


The compiste work, containing 751 Tunes and Chants. s. d. 


No.9. Limp cloth ‘ bes ae an ee « 4 0 
1 10. Cloth boards asi o00 one ose oce is in. so 
» 11. Smalledition ... seo san ase ove 0 3 0 
1 12. Tonic Sol-fa 3 0 


First and Second Seri ies can n still te ad sopemnee: 
THE BOOK OF PSALMS (BIBLE VERSION), 
With Canticles and Anthems, 
Pointed for Chanting for Congregational use se a a8 
(Offered in quantity at reduced price per aie: ) 

The pointing is of the simplest plan, easily understood, and without 
multiplication of marks and accents, which tend to confuse rather 
than help. 

Communications and inquiries as to copyrights, and also as to 
supplies of these works at reduced prices, may be addressed to the 
Compilers, at Clare Street, Bristol. 


London: Novetto, wes and Co.; Bristol: W. and F. Morcan; 
And all Booksellers and Musicsellers. 


THE ANGLICAN HYMN-BOOK. 


SreconpD Epition. Repucep PRIcEs, 





Words and Music, 4to, cloth, price 4s. 6d.; 18mo, 1s. 9d.; Treble, 
16mo, 1s. Words only, gd. and 6d.; paper, 44d. 
_London : NOVELLo, E WER and Co.; ; and SIMPEKIN and Marst SHALL. 


neers Thou sand, on Sd 
ve DE is LAUD AMUS, set to music in the 
key of G. By Atrrep J. Dye. Price 4d. 
London: NOvELLo, Ewer and Co. 






Reduced Price, Threepence. : 
G A. MACFARREN’S CANTATE DOMINO 
JT. oe DEUS MIS SEREATUR,. For Voices in Unison and | 
Organ. Svo. London: NoveLio, Ewer and Co. 


REDUCED TO THREEPENCE 
G A. MACE ARRE N’S TWO- PART. ‘ANTHEMS | 
e forsmall Choirs, First Series. Boys’ a: id Female Voices. 
Second Se and Male Voic e 
These Anth re avai fo ir private t 
nd Co. 


















- ae 3s. 6d., cloth, red edges. 


SHE TUNE-BOOK, with the ; 








Tunes, for Long, Common 
several Gregorian Hymns 4 
the Music of the Re proaches 
Tunes, &c. London: Nove Lo, Ewer and Co, 


YHURCH MUSIC. By Dr. E. J. Crow. 


; the Eight Gres gorian Tones; 


Te Deum and Jubilate in C ove oo secede] 
Magnificat and Nunc dimittisinA .., ous ose ine ove 0G: 
Cantate and Deus misereatur in G ove ees ose eve oo =O. 
Harvest Hymn. (6s. per1oo) ... ae ove Od. 


London: Novetto, E ;WER and Co. 





Iditional Tunes | 
as used at ST. i -BAN’S, HOLBORN; containing nearly 270 H 


DP ar \ g | 
ee eee peo deveined Oe By ~ St. J. b. Ji OULE, Price 3d. NoveLto, Ewer and Co, 


the ‘Seven Last Words; and Litar 1y | ow 


Fifth Edition, on Small 4to. Price 2s., paper cover ; 
, cloth lettered. 
ANG AN PS: ALT ER CHANTS, Single and 
Double, edited by the Rev. Sir F. A. Gorz Ousexey, Bart., 
&c., and Epwin GEorGE Monk. 

This work contains nearly 4oo Chants; which are appropriated to 
“Venite exultemus Domino,” the Daily and Proper Psalms, &c.; those 
for each Service occupying a separate page, and affording several § Series 
suitable to each daily portion of the Psalter from which choice may 
be made. The Chants have been selected with especial reference to 
the position of the Reciting-note. 


HE ANGLICAN CHORAL SERVICE BOOK. 


Edited by E. G. Monk, Mus. Doc., Oxon. In paper, od.; cloth, 1s. 6d. 


London: Nove LLO, EWER and Co. Oxford: PARKE R. 


ST ighth Edition. 
HE ANGLICAN. “CHAN T BOOK. Edited by 
E.G. Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 2s. 6d. 
Large edition, cloth, 3s. 6d. London: Nove_io, Ewer and Co. 


USELEY AND MONK’S PS ALTER AND 
CANTICLES, pointed for Chanting. Second Edition. Autho- 
rised by His Grace the Archbishop of York. 24mo, without Chants, gd.; 





with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small gto, 


with Chants, 48.3 each voice part, separately, 1s.6d, Canticles, score, 
small sto, gd.; ; separate parts, 3d.; words only, 24mo, 14d. 
London: NoveLto, Ewer and Co. ; and Parker and Co. 





Twentieth Edition. 
OULE’S COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Reduced price, 4s, 6d., paper cover; 6s., 
jimp cloth ; separate vocal parts, 2s. each.—Tonic Sol-fa Notation, 
Score, 1s. 6d. 
The Chants are selected with cue reference to the position of the 
Reciting note, 








HE PS: ALTE R, PROPER PSALMS, HYMNS, 

and CANTICLES. Pointed for Chanting by B. St. J.B. Jour. 
Large type, price 2s. 6d. This Psalter, having been collated with the 
Sealed B ooks, is free from the errors contained in all other pointed 
Psalters, through printing from the incorrect copies commonly sold by 
the Stationers. N.B.—A small edition is in preparation. 


Ninth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo, price 18. ; in cloth, rs. 6d. 





eve -nth Editio on. 
OULE’S DIi RECTORIC M CHORI ANGLI- 


CANUM. Quarto, in cloth, elegant, price 7s. 6d. 





Seventh Edition. 
HE ORDER FOR THE HOLY COMMUN 


Harmonised on a Monotone in a very simple manner for Pa ice a 





TE. DEUM LAUDAMUS in G. Composed and 
inscribed to Joun Srainer, Esq., M.A., Mus. Doc., by Georce 
Lees. Price 4d. 
Dr, Stainer says: “I think the Te Deum is very good indeed.” 
London: Nove.to, Ewer and Co, 


Me ete age NUNC DIMITTIS in E flat, 
4 H 


TILTMAN. Price 6d, 
: Mes ELLO, EWER and Co, 











HE OFFICE for the HOLY COMMUNION. 
Set to music in the key of F by GeorGe Kerr. Price Fourpence. 
London: NoveLto, Ewer and Co, 





Just published. 
NEW ANTHEM, WITH VIOLIN OBBLIGATO. 
Suitable equally for Parish Choir, Cathedral, or Home Use. 


TEACH ME THY WAY, O LORD 


Psalm LXXXVL, Verse 11. By W.H. Witson. ‘ Simple, easy, 
and effective.” Price Threepence. 
London: NoveLLo, EWer and Co, 


CHURCH MUSIC 
By E. BUNNETT, Mus.D. 





Easter Anthem—“ If we believe” * sis ‘oe eas one 400 
Whitsuntide Anthem—‘ If ye love me” oe ‘is stats ee 
Anthem—“ I will magnify Thee” si eeu sais aa aw. Bak 
Te DeuminE an rere . we, ie ae 
Benedictus and Jubilate i in E mem ° * . 3d. 
Office of the Holy Communion ... ° . . gd. 


Magnificat and Nunc dimittis in A = es ‘ie ase oe 3d. 
Cantate and Deus MisereaturinE .., vee ee eee oon 30, 
Magnificat and Nunc dimittisin F. Tonic Sol-fa ... ove soo AG, 


PART-SONGS, 


Spring Four Voices =... ase ate soo = ane 90 
The Khine Maiden. ss ee ~ ai ove eve 3d. 
Beware 


1d, 
And all other Works by the same C omposer.. Lists on application. 
London; NovELLo, Ewer and Co, 








Just published. 

N AGNIFICAT and NUNC DIMITTIS in D. 
By Atrrep J. Dye. Price 6d. _— for Festal or 

general use. London: Nove.tio, Ewer and 
ESPER MUSIC, No.5, now ready. Magnificat 
and Nunc dimittis, by W. Haynes, Organist, Priory Church, 
Malvern. These Settings have been sung at several Choral Festivals. 

No. 1, 2d.; Nos. 2, 3, 4, and 5, 3d. each. 
London: NoveLLo, Ewer and Co. 


*MALLWOOD’S (WM.) FESTALandGENERAL 
ANTHEMS. 








No.1. THE LORD REIGNETH. Easter, Whitsuntide, or General. 

» 2 THUS SAITH THE LORD, THE KING OF ISRAEL. 
Easter, Trinity, or General, 

» 3 PRAISED BE THE LORD DAILY. Harvest, Easter, or 
Whitsuntide. 

» 4 I WILLM AGNIFY THEE, O GOD, MY KING. Festival 
or General. 

» 5. IN THE BEGINNING WAS THE WORD. Christmas. 

» 6 I WILL GIVE THANKS. Easter, Ascension, or General. 


Price 2d. each, 
London: B. WILLIAMs, 19, Paternoster Row, E.C. 


iS bf and TUNE for FLOWER SERVICES. 
Easy and effective. Price 2s, 6d. per 100. By F. G. Fitcu. 
London: Novetto, Ewer and Co, 











HYMN TO PEACE, ‘from the Eirene of Aristo- 

phanes, for Soli, Trio, and Chorus. 1s. TWO SONNETS, by 
Sir Puitie Srpney, for s.a.T.B. in the Madrigal style. 6d, By VyvYANn 
WALLIS PoruaM, London: Nove.to, Ewer and Co. 





PE ee ee ee a Re ee ee ae 


“ARAL 
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TRINITYTIDE. 
Sir John Goss 44. 
..Dr. Boyce rad. 


ANTHEMS for 


Blessed is the man 
Blessing and glory 


Graat, O Lord... Mozart 13d 
Holy, holy, holy _ Dr. Crotch 34. 
How goodly are Thy ten Sir F. Ouseley 14d 














Spohr 14d. 

ee J. Stainer 

. Dr. Blow 

Sir F. Ouseley 

G. Garrett 

J. Clarke ye hitfeld 
E. H. Thorne 

ie 3 Stainer 

J. Shaw 

“A. Sullivan 

H. Wareing 34. 

J. V. Roberts 14d. 

. J. Barnby 3d. 

"Sir 1. Goss 3d 

A. Sullivan 1 

A.H. Mann 3 

. SirJ.Goss 4 
Ge A. Macfarren 1 


How lovely are Thy dwelli 
I am Alpha and Omega 

I beheld, and lo! ‘ 

I know that the Lord is gre at 
- humble faith . 
In Jewry is God known 

In sweet consent 

I saw the Lord 

[ will magnify .. 

{ will sing of Thy power 

I will sing unto the Lord 
Lord, we pray Thee 

O Father blest 

O taste and see 

O taste and see 

O taste and see 

Stand up and bless 

The Lord i is my Shepherd .. 





The Lord is my Shepherd ... i Hie 1 
The Lord will comfort Zion ae SF — 6d 
Whatscever is born of God Sir H, Oa! 3d. 


London: Novr , BE 


ANTHEMS wit W ELSH WORI 


CENWCH GAN O FAWL . J. STAINER. 
O PRAWF, A GWEL Syr Jon Goss. 
O ARGLWYDD, MOR LIOSOG ; : 2 ee 
YW DY WEITHREDOEDD Dt) J: Barwwy. Pris 3c. Solifa re. | 
London: Novetio, Ewer and Co. 


CHURCH MUSIC 


WER Rand | Co. 








Pris 3c. Solifs 





BY 

DR. FRANK BATES. 
TE DEUM,inB flat... eve ove ee 6d. 
JUBILATE ” eee eve ese ee 4d. 
MAGNIFICAT and NUNC Dit MITTIS ove « eae, As 


HEAR MY PRAYER. Anthem (Soprano Solo oe Cheese S) «ae 94. 





GOD IS OUR HOPE AND STRENGTH. _Anthem (for 
Parish Choirs) ... pA me le 
O LORD, CORRECT ee sie laar 2ael 


London: NoveLL_o, Ewer ond Co. | 


MORNING AND E Soon 
HOLY COMMU: 


Price ¢ 


ALMIGH TY GOD, s.a.7.B. 


Verse, Bass. Price 4d. | 


FP. B. 


London: Nove. 





OFFICE OF THE NION INF. | 


ANTHEM, 


BY 
CHEETHAM. 


Lo, Ewer and Co, 





*“CHOOL CANTATAS, &c. (Secular), by Geo. 
» Suiny, Mus. Bac., containing moderately easy Solos, I 





for Soprano and Alto. Suitable for the use of Pri 
FOUR SEASONS. Staff Notation, 1s. eo 
ially recommend this Cantata.”—School Gua 
3 BELL TOWER. Most of the pieces in this C Here a may be 
ately. Staff Notation, 1s.; So!-fa, 4d. 

CT SCHOOL ‘i 
Accompaniment. Staff Notation, Sd.; 


Hart and Co., 22, Paternoster Row. E.C. 
NEW COMPOSITIONS BY 
MEE PATTISON. 


Choruses, 


Public Schools. 
THE 









tinal, with Pianoforte 


3 
. 






MAY DAY (Cantata) . © aa ae ei «. Is. 6d 
A bright and melodious worl , strong in choruses, and con- 
taining some charming numbers for Soprano and Tenor 
voices 
THIRTEEN OFFERTORY SENTENCES. ‘sie we 41. | 
SIX KYRIES ... ie ad. 


All these Sentences and Ky ries w will he in m 4 eeeehie: ond, 
although easy, they are written in a refined and graceful | 





style. | 
Popular Works (published also by Messrs. NovELLO, Ewer and Co.) 
THE ANCIENT MARINER 2s. 6d, | 
THE LAY OF THE LAST MINSTRE ‘L ‘a te wee 28. 6d, | 
FIFTEEN INTRODUCTORY and aici iat 
VOLUNTARIES Fs ee 38. 6d. 


London: STANNIER and Co., Vig £0 Chasen, 114, Regent Street, W. | 


; Each of the above may be had as follows 


Pris 3c. Solffa r4c. | 





Nac 4 
svOow rea 


ORGAN MUSIC 


TWELVE SHORT AND EASY PIECES 
Intended for use between Offertory Sentences, Contirmations, &c. 
COMPOSED BY 





E. BUNNETT, Mus. D. 
Price 2s. net. 
Also, by same Composer, for Organ 
LARGO IN E FLAT 
Price 1s. net. 
Novetto, Ewer and Co. 
EASY NEW ANTHEMS. 


GOUNOD’S 


London: 


/THREE CELEBRATED COMPOSITIONS: 


THE KING OF LOVE MY SHEPHERD IS—23rp P 
GLORY TO THEE, MY GOD, THIS NIGHT. 
FOR EVER WITH THE LORD. 


m: Vocal Score, 
ice Parts, 2d. 
for 





a Organ Accom 
: Son: x (4 keys) 
MLS. and Bar. 


ment, 2S. net; 
et; Vocal Duet for s. and c., 2s. net; 


Print mm 


HE CREEDS.—First 
, CREED and th the NICE 








it urn High R oad, N.W. 
The APC ISTLES’ 





Series: 





E CREED, each set to harmonise 








PARR’S 









PS: A\LMODY cont ains 





ymns, givi T 
London: "Nove 











Tee 


just 





L. VAN BEETHOVEN. 





Full score set §s. 6d. 
Orchestral part S sa — rm ite salir’ gg: Te Ol 
Vocal score, with English words... sii sed tet 40H 


PASSION OF 





Vocal score, with Ge 





London: Novetto, Ewer 


Just published. 
J. BRAHMS. 


SECOND SONATA in F. Op.o9. For Pianoforte and Cello 
SECOND SONATA in A. Op. 1 For Pianoforte and Cello 15 0 
For Pianoforte, Violin, and Cello. Op.ror 24 

PIANOFORTE. net 4 © 








TRIO in C minor. 
ALBUM of SELECT PIECES for the 


’ (Te ae 
A. DVORAK. 
ALBUM of SELECT PIECES for the PIANOFORTE. net 4 © 


London: _Novetto, Ew ER and Co. 


TWELVE .D 





VOCAL DUETS 
FOR SOPRANO AND CONTRALTO 


COMPOSED BY 
CIRO PINSUTI. 
Boox I. 





| No.1. After the rain. No. 4. I sing because I love to sing. 
| ,, 2 Out in the sunshine. » 5. Passing away. 
» 3+ I love all things. » ©. The voice of the waterfall. 
| Book II. 
| No.7. The mermaids. No. 10. Bygone days, or Looking 
» ». False love, and true, ack. 
» 9. Under the stars, ‘ . Love and f frie Site 


x . The Magicians 
Price Two Shillings and pi each, 
London: NovELLo, Ewer and Cc. 
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IMPORTANT TO ALL TEACHERS OF SINGING!! 
HE SIMPLEST and EASIEST METHOD of 
Learning to SING AT SIGHT from the STAFF is the 
LETTER-NOTE SYSTEM. 














—fh ppp —— Rp 
(22 — 2 =| 





COMBINING ALU THE FACILITIES OF THE NEW NOTA- 
TIONS WITH THE ACKNOWLEDGED SUPERIORITY 
OF THE STAFF. 

Select ba of Publications :— 

ELEMENTARY SINGING MASTER, acomplete course of Instruc- 
tion on the Method, So we Cloth, 1s. 6d.; paper, Is. 

ELEMENTARY SINGING § SCHOOL; being the Songs and Exer- 
cises of the above Work published separately for the use of 
Pupils. In two parts, price 3d. each, in wrapper. Jn this Work 
the letters are gradually withdrawn, training the Pupils to 
dispense with their aid. 

THE INTERMEDIATE SIGHT-SINGER. and the ADVANCED 
SIGHT-SINGER, complete and systematic works of intermediate 
instruction. Price 3d. each, in wrapper. 

FOR GOVERNMENT, ay TIONAL, AND BOARD SCHOOLS. 

The Letter-Note Method has obtained Government recognition, 
and Letter-Note pupils are entitled to have the Sol- fa initials ap- 
pended to the sight-singing test supplied by the School Inspector. 

THE CODE SINGER, for the use of 1" 1€ different divi isions in 
singing under the New Cox ie—tst and 2 1 divi sions, 3 each, 
or in penny numbers; 3rd and 4th Givi is, 4d. each, or in penny 














numbers. 
The musical practice supplied is very copious. An abridged 
edition is published under thet f “Code Sapien which con- 










rk of the Code. 
ger, together 


pointing ae ear exercises, 
&d.; Div. III. & IV., rod. 
CHORAL HARMONY, in penny numbers, each containing from 
4toS pages of Sacred or Secular Part-Music, printed either in 
Letter- Note or in ordinary Notation. 
No. 150. Sing unto God.—X. A, Smith. 
No. 178, ’Tis merry in the hall.—Mars/. 
Easy Cantatas, “ Pilgrims of Ocean,” 4d.; ‘‘ Mavpole,” 3d. 
rins to the Profession, Complete Catalogue free onapplicat 
London: J. ~~ EY and Co, Letter-Note Publishers, 
1, Sparsholt’ Road, N. 
W holesale Agents :— 
Corvitte and Co., 7, Red Lion Court, Fleet Street, E.C. 


OU ARTERLY a AL REVIEW 


FOR MAY 2 
EpITED BY Dr. HILES. 
ConTENTS. 





bsurdities of Notation Tne Epitor. 


Prince Louis Ferdinand ... eu ‘se — ee G. SCHELLING. 
The Critic e A, WaTSON. 
Harmony Teaching ~ = — Sus .. A. PAGE, 

A Stranger’s Visit ... ‘ M.L. 





Joun Heywoop, 1, Pa ernoster Ph uildings; and al il Book : 
TO DR. STAINER. 
RGAN PEDAL SCALES & DAILY STUDIES, 


by Gro. ERNEST LAKE (inel ding two Themes with varied 





te Organ Music). Price. Is. net. 
London: NoveLto, Ewer and Co. 

Tow TO LEARN TO PLAY THE PIANO 

WELL, 4th Ed., 1s. “The Art of Playing at Sight,” inn 

ath Ed. “Little Dif stews in Playing Explained,” 1s. “Rules of 
Simple Harmony,”’ ; es ong poggae and How to Play it,” 
1s. ‘*How to Form and Train a Choir,” “ How to Tune your own 
slesceoeli "1s, THos. SmitH, Music ‘Warehouse, Bury St. Edmunds. 


FESTIVAL SETTINGS 


MAGNIFICAT AND NUNC DIMITTIS 
WITH ACCOMPANIMENTS FOR ORGAN AND ORCHESTRA. 


Barnby, oe Of To oS 8d. | Martin, George C. (in A)...... 6d. 
Bridge, Dr. (in G) ......... . 4d.] Stainer, Dr. (in A) .....3 kiae. May 
Calkin, J. Baptiste (in G) 6d. | Stainer, Dr. (in B flat) ‘ 
Faning, Eaton (in C) 6d. | Stanford, C, Villiers {in A)... 6d. 
Gadsby, Henry (in C) . 6d. | Steggall, Dr. (in C) «.+.......06 6d. 
Lloyd, C. H. (in F) 6d. | Tours, Berthold (in F) ‘ 

Mann, A. H., Dr. (in E) ... Is.| Tours, Berthold (in D) 
Martin, George C. (in C)...... 6d. | Williams, C. L.(in F major) 4d. 











PRE c 
3rd Ed., 1s. 











Cantate and Deus (in C), Dr. Steggall, 6d. 


The above may also be performed either with strings and organ 
accompaniment or with organ only, when necessary. 


London: NovELito, Ewer and Co, 





\ ORKS by F. DAVENPORT, Professor of 

Harmony and Composition at the Royal Academy of 
Music. Published under the Authority of the Committee of the Royal 
Academy of Music. 

ELEMENTS OF MUSIC. Crown 8vo, rs. 

“In the space of some fifty pages the reader will find all that is 
necessary to be known about the pitch of notes, intervals, and scales, 
rests, time, and abbreviations, and will, we doubt not, also find how 
much there is of which he was ignorant concerning ‘these subjects, 
although he had already flattered himself that he had mastered their 
elements a long time ago.”—Satiurday Review. 

ELEMENTS OF HARMONY AND COUNTERPOINT. Crown 
Svo, 2s. 

This w ork is intended to meet a growing demand for a more concise 
and simpler exposition of the Day theory. It includes as much of the 
science of Counterpoint as is necessary for students who enter for the 
Royal Academy, Local, and other similar examinations. 

‘London: Lonomat . GREEN and Co. 











OXFORD, C: AMBRRIDGE, « & EDINBURGH EXAMS. 
Just published. Price One Shilling, cloth. 

370 EXERCISES AND QUESTIONS ON 

HARMONY, MUSICAL FORM, AND HISTORY, in- 

luding a Selection of more than 200 Questions from Oxford, Cam- 

Senior and Junior (inserted by 





and Edinburgh Papers, 
permission of the authorities) 
bY 

L. JOPLING, L.R.A.3 

Third Edition. Price 6d. 
l: SO pips AND QUESTIONS ON THE 

EMENTS OF MUSIC, arranged in Chapters to be 

used with ‘ 2 harcupaet's Manual for the Royal Acad emy and similar 
Examinations.” 
" Mc st thorough an 












d searching Test Qu ons, systematically and 
Will prove of great help in preparing for the 
ations of the various colleges and academies.”— 









receipt of —— price by 
A i Thirsk, Yorkshire. 











enon ready, = 8vo, 7s. 6d. ‘i is 
LECTURES ON MU SICAL ANALYSIS 
EMBRACING SONATA-FORM, FUGUE, &c., 


Illustrated by the works of the Classical Masters, delivered before the 
Royal Normal College and Academy of Music for the Blind. 


HENRY C. ‘BANISTER, 
ofessor of Harmony, Counterpoint, and Composition (and of the 
Pianoforte) in that Institution, in the Guildhall School of Music, 
and in the Royal Academy of Music. 
By THE SAME AUTHOR. 

MUSICAL ART AND STUDY: Papers ror MUSICIANS. 
Printed on hand-made paper, foolscap 8vo, cloth, 2s. 
London: GeorGe BELL an d Sons, York Street, Covent Garden, 
“SECOND THOUSAND. CLOTH BOARDS, IMPERIAL tvo. 
PRICE 3s. 


HARMONY & THOROUGH-BASS 


AN ELEMENTARY TREATISE FOR USE IN CLASSES 
AND FOR THOSE PREPARING FOR 
MusicaL EXAMINATIONS 


BY 
} By >) 
ALFRED R. GAUL 
Composer of “ The Holy City,” ‘‘ Ruth,” “ Passion Service,” &c. 
With fifty new exercises, written expressly for this work by T. Ander- 
on, Dr. Bunnett, F. Cambridge, A. Deakin, A. R. Gaul, Dr. Gower, 








| A. Page, H. Stonex, Dr. Wareing, and Dr. Winn; also examples by 


Albrechtsberger and Reicha. 
London: Novetto, Ewer and Co. 
_Birmingham and Leicester : Mipvanp Epucationar Co., Limited. 


ATECHISM on the RUDIMENTS of MUSIC 
and PIANOFORTE PLAYING. By E. Exrice Jewet. 
Fourth and Revised Edition, price 1s. Also, 
7 LEMENTARY EXERCISES, to be used in con- 
junction with the above-named work. No manuscript music- 
book or paper will be required, asspace is left with ruled staves for the 
pupil to write all the exercises in this book. Price 2s. 
PIANOF! ORTE STUDENT’S DAILY STUDY, 
comprising Scales, Chords, Arpeggi, and Finger Exercises. 
Arranged by Etice BR. Jewr LL. Price 6s. 
“LamBorn Cock, 25, Old Bond Street, London. 
ARMONY NOTES. Compiled by E. M. BowLes. 
Price Is. 
“ The modest title of this little book will scarcely perhaps sufficiently 
indicate its value."—Musical Times. 
“A great deal of information as to what is generally called Thorough- 
Bass is presented in a concise form, as well as the principles of 
Harmony.”—Orchestra. 








LaMeorn Cock, 26, Old Bond Street, London. 
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WORKS BY 


_ JOHN F 


ORGANIST AT BALLIOL COLLEGE, 


HARROW SCHOOL SONGS 
HARROW GLEE BOOK 
NURSERY RHYMES. ist, 2nd, 3rd, and 4th 
CINDERELLA. Fairy Opera 
CHRIST AND HIS SOLDIERS 
Chorus parts 


REQUIEM 


Oratorio 


A FROG HE WOULD A-\WOOING GO 


For Men's Voices, 
Chorus parts 
String parts 


The same for Mixed Voices 


OxFORD, AND DIRECTOR OF 


with Solos—for The Mouse (Alto), T 
with an Accompaniment for String Instru: 


AKMER, 


rE Harrow Music SCHOOL. 


‘as oS di one complete 3 0 
+ @ 
« t< ] 
OCs oes “ae oe eee eacn I oO 
2 
J 
> 
ze 
I 
2 Oo 
¥. 
3 O 


he Frog (Tenor', The Kat (Bass), 


T 
a 
nents and Piano or for Piano alone. 





vo 
© 


(With Accompaniment for String Instruments. 


And also for Female Voices, ditto 
AND ALL OTHER WORK 


JOSEPH WILLIAMS, 2 


Now reac y. 


WOMAN’S LOVE AND LIFE 
A CycLe or Sonas, wi 


A. VON CHAD MISSO. 


COMPOSED BY 


ROBERT SCHU [ANN 








MYRTHEN 
(MYRTLES) 


A CIRCLE OF 


Wirn Pranorortt 


SONGS 


ACCOMPANIMENT 


COMPOSED BY 


ROBERT SCHUMANN. 


Edited and Translated by NATALIA MACFARREN. 





*rice One Shilling and Sixpence. 


LIEDERKREIS 
(TWELVE SONGS) 
Poetry by J. von Ercnenporrr, with Pianoforte Accompaniment 
COMPOSED BY 
ROBERT SCHUMANN 
(Op. 39). 





Edited and translated by NATALIA MACFARREN. 
Price One Shilling. 





LONDON: NOVELLO, EWER AND CO. 


1S) 
° 


‘S ARE PUBLISHED by 
1, BERNERS STREET, W. 


PIANOFORTE ALBUMS 


EDITED 


BERTHOLD TOURS. 










PRICE 
Votumes I., HH, 
Crotn, 
Vouvs ME % 
i. itions t 


Votume ILL. 
>. Marches 
8 M: arches 
g. Marches 


Votume IV, 
10. Gavottes, Min uets, &e, 
Gavottes i 
Gavotte 





16. Scotch Aire (Duats) . 
List of Contents may be had gratis and Post-free. 
Londo : Novento, Ewer and Co, 
NOVEL L O, EWER AND CO!’ 
LBUMS FOR V on N AND PIANOFORTE. 


‘No. 5. 

TWELVE SKETCHES 
VIOLIN AND PIANOFORTE 
BATTISON HAYNES. 

Op. 15. 





1. Thoughts. | >. Moto Perpetuo, 
2. Scherzino, | 5. Rustic Dance, 
3. March. | ». Idyll. 

4. Cradle Song. | 10. Polonaise. 

5, Song without Words. | 1t. Arioso. 

6. Mazurka. | 12. Intermezzo. 





Price Two SHILLINGS AND SIXPENCE, 
London: NoveLLo, Ewer and Co 
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NEW FOREIGN PUBLICATIONS. 


ASHTON, ALGERNON.—March and Tarentella. For Piano- 
forte Duet. Op. 30 . . 10 
BACH.—Passion of St. L uke. Vi ocal Score, German words. net 3 
——_Kyrie, No, 1, Christe Eleison, and Kyrie, No. 2, from the 
B minor Mass. Arranged as Piano Duet by S. Jadassohn, each 3 
BECKER, A.—Cantata for the goth Birthday of the German 
Emperor. Op. so:— 


Full Score (German words) ... was ‘ie ove vet 14 
Orchestral Parts isa nen ai oe va 24 
Vocal Score * on pe $5 sa net } 
BEETHOVEN.—Cantata on the Death of the E mperor 
Joseph II.: 
Full Score jae ans iv aon oe wo eet 8 
Orchestral Parts ‘ vase oes os is 2 






$e 


Vocal Score, with E nglish wo ss we og re 
REHR, FR.—Two Small Pieces. Violin and Piano. Op. 379.each 3 
EBERHARDT, GOBY.—Small Suite. Violin and Fiano:— 

Book I., Op. 74, ‘In the Forest,” “ Die Kokette,” Lied, 


Li ‘indler, Reiners re ie BD 
Book II., Op. 75, Melody, Mazt irek, Sche1 rz0, Andante 
can tabile, farentelle ip «os 6 


EIBENSCHUTZ, A.—Walzer. Oo.3 a For Pianoforte 
—— Pieces for Pianoforte Duet. Op. o 


300k I., 5s ; Book II. : see a 6 
FIALA, Soa —Three Lyrical Pianoforte ‘Pie cesi— 
7 Evening,” 33.; Bo. 2. * Und ler the palm 
trees,”’'95:* No;-3. * Sounds ofthe har; ~ 3 
— Three Polka Mazurkas. For Pianoforte each 2 


FORCHHAMMER, TH.—Eight Chorals. Arrans xed for the 
Organ. Op, 11:— 

Book I., 4s.; Book IT.... one es sa nes aa 

FUCHS, R.—‘ Autumn Leaves.” Twelve Pianoforte Pieces. 


Op. 43. Two books ... - cae ow» Seek 8 
— ‘Miniaturen.” Twenty- four Small Pieces. For Pianoforte 
Duet. Op. 44. Two books ‘ivi oe Cach o 
GIGOUT, *~ .—Six Pieces. For the Organ: 
.I. Prelude and Fugue... ene ee 66 
i . Andante and Alleg ‘retto con moto... 5 6 
3. Fantasia ... i ee a ne va 6 


. Andantino in E m sinor 

» 5. Larghetto in D minor.. 

6. Andante sostenuto sea dal 

GLUCK._Dance of the Spirits (from “ Orpheu Arranged 
for Flute and Pianoforte, or String Quartet, by W. Barge 

HANDEL.—Concerto in G minor. For Organ and Orchestra, 


~t 








Arranged for Organ Soto by S. de Lang< 4 
—— Ditto. Concerto in F , ee a» © 
HOCHSTE a C.—"Dorprischen.” Five Pianoforte 

Pieces. 4 
HOFM ANNE H. -—iatet Music from the Opera“ D Donna Dian 

For Pianoforte Due ooo 9 
—— Waltz from the a. Separately ‘ . one cc 
—— Gavotte from the same. As Pianoforte ‘Solo... tes ise 2 


KIRCHNER, TH.—" Album Leaves.” Op. So, Nine Small 
Piar noforte Pieces... hs cee ae Sey 
KLENGEL, P.—Six Pianoforte Pieces. Op. to... ses x 6 
KRUG, D. ” Nine Celebrated Songs of Schumann. Easily 
arranged for Pianoforte ... ws Cach 2 
LANGE, S. DE.—Andante, No. 2, in C minor. For the Organ 3 
LISZT, "F Technical Studies. For the Pianoforte. Five 
books... each, net 3 
LITZAU, J. B. —Sonata in A minor. Op. 19. For the Org an 10 
MOZART.—Complete Works. Série XXIV 
Nos. 2ta and 27a. Containing Pi anoforte Solos, and 


with Accompaniments és net 6 
Nos. 28 and 48a. Containing Sacred and Secular Vo oon 
Music net 2 
NOSKOWSKI, S. —Dumka, Trepak, ‘and Polonaise. For Piano- 
forte, Op. 22 5 sap eas 
(@:LSCHL AGEL, "A —"Vielliebchen.” Idylle. Op. 81. For 
Pianoforte 5 , aes a sitet 3a 
PALESTRINA.— —Complete Works. Vol. XXVI. Due 
Litanies, Motetts, and Psalms wt aoe . wa, MEKL0 


POPPER, D.—Spanish Dances, Op. 5 
No. o *L ’Andalouse.” For Ce loa and Pianoforte ... 5 


» 5. “Vito.” For Cello and Pianoforte 6 

— TT. wo ea Studies. Op.55. For Cello and Pianoforte:— 
Spinning Song, 8s.; No. 2. Hunting Song ee 

—— “Mermnelte breeze.” Song. By A. Jensen. Arrange ed 
for Cel lo and Pianoforte_.. oe ose os 3 

RATEZ, E.—First Easy Trio. For Pianoforte, Violin, and 
Cello. Op. 6 net 4 

— Second Easy “Trio i ‘in E flat. For Pianoforte, Violin, and 
Cello. Op. 1o.. f oe Reta 

REINECKE, C. —Overture to “ Zenobia.” Op. 193:— 

Full Score bos ose ove a soe anes 
Orchestral Parts... ase Poe oo 
Arranged for two Pianofortes ‘(four hands). baz ens 


——- Dramatic Fantasia “‘ Zenobia.”” For Piano Duet. Op. 194 10 
SARASATE, P. DE.—‘ Muineira.” Theme and Variations. 


For V iolin and Pianoforte. Op. 32 ‘io ie one 
SCHARWENKA, PH.—For Young People. Six Small Piano- 
forte Pieces. Op. 71. Two books a ase w. each 4 
STAEGER, A.—‘ From summer time.” Four Pieces. For 
Pianoforte Duet. Op.5. Two books ... = «. each § 
WILM, N. VON.—Introduction and Gavotte. “Op. 60. For 
two Pianofortes (four hands) igs shi ca 
WOHLFAHRT, R.—*In summer and in autumn,’ Twelve 
Easy Characteristic Pianoforte Pieces ... : eo. each 2 


Sold at half price if not marked eit, 
LONDON: NOVELLO, EWER AND CO, 
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CONCONE'S 
LESSONS 


NEW EDITION 
EXPRESSION & PHRASING 


ALBERTO RANDEGGER. 


Price One Shilling and Sixpence cach. 





50 Lessons for the Medium part of the 


| 





Voice. 
40 Lessons for Contralto. 


40 Lessons for Bass or Baritone. 





The sterling value and great usefulness of 
Concone’s Lessons have been so long recog- 


nised and so generally admitted, that their 


o/extensive adoption caused, as a natural con- 


sequence, the issue of numerous editions in 
almost every country where the study of the 
Art of Singing is cultivated. No edition, how- 
ever, which has hitherto come under my notice, 
seems to me as correct, complete, and reliable 
as it should be. 

I have endeavoured to rectify this deficiency 
by adding in the present edition signs of ex- 
pression and phrasing, where I considered 
expedient to do so, completing, and in some 
cases altering, the breathing marks, and alto- 
gether carefully revising the whole work. 


ALBERTO RANDEGGER. 





LONDON: NOVELLO, EWER AND CO. 
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Fourth Thousanc d. 


THE MONTHS 


TWELVE VOCAL DUETS FOR SCHOOL USE 


Words by Epwarp OXENFORD 
MUSIC BY 


ALFRED R. GAUL 
(Composer of the “‘ Holy City,” “ Ruth,” &c.) 


“There are in this series of duets the sweetest things of the kind 
we have ever met with. No. 4, ‘April,’ and No. 5, ‘May,’ are our 
special favourites, the one being delightfully playful, the other tenderly 
melodious. Things to be treasured in households where sisters or 
friends delight in joining voices. The pianoforte accompaniments are 
well written, and such as an ordinary pianist may successfully under- 
take.’ Birmingham Daily Gazette. 


s. d. 
PartaT.andif. aa tae ie ee each I O 
Complete, paper cover ... ese ovo ae one EG 
Ditto, paper boards eos ove 20 
Ditto, scarlet cloth ua me eon nae iS 9 
Or, in Twelve Nu mbers .. 4 ci «eo, Cach o 2 


London: Bavante, E WE 8 and Co. 
SUNG BY MR. HENRY LESLIE'S CHOIR. 


GO. LOVELY ROSE 


PART-SONG FOR FOUR VOICES 
BY 
J. CLIPPINGDALE. 


Price 3d. 
Tue Lonpon Music Pupsrisuinc Company (Limited), 54, Great 
Marlborough Street, W. 
*OUR-PART SONGS by S. S. STRATTON.— 
‘* Monarch Winter,” words by W. S. Passmore, 3d.; “* Summer 
is but fleeting,” words by E. OxeNForD, 3d. ; “ Merrily every bosom 
boundeth,” words by THomMAs Moore, 3d. 
London: Novetto, Ewer and Co. 


‘JUMOROUS PART-SONGS by A. J. CALDI- 





COTT. 
Poor Little Tom-ee (just published)... 6d. 
Where are you going to, my pretty maid? (j 6d. 
Humpty Dumpty ... ae oss eee ene ane dee oe 6d. | 
Little Jack Horner, 6d.; Tonic Sol-fa ‘oa ota ee a 2d. 
Jack and Gill ae ai pan er BAS 4d. 
The House that Jack buiit, 6d.; - Tonic Sol-fa ees aed 2d. 
The Sobbing Quartet... ° ua di was ne te 3d. 
The Hayma kers. Part-son was ase aie ws nas 4d. 
Out on the Waters. Part- -song ner be ex or , 4d. 
Yule. Part-song... res i eco yd. 
Sleeping Leav Glee... d. 








London: Met and Co., 42, Great Marlborough Street, W. 





NEW POPULAR SONGS. 
GOLDEN PROMISE (with Violin and Organ 
Accompaniments). Key I’. Compass CtoD. By H.T.Tittman. 
APHNE. Words by W alter Besant. By H. T. 
TILTMAN, 
London : Weekes and Co., 14, Hanover Street, W. 


ERLIOZ’S TE DEUM. Op.22. Performed at | 
the Crystal Palace, April 18, 1885. Vocal Score, 2s. net. 
STANLEY Lucas, WEBER and Co., 84, New Bond Street, London, W. 








New Edition, _ | 
OME, FILL, MY BOYS, EACH CUP TO THE} 
BRIM. Part-Song for a.t.t.B. By J. Baptiste CArkin. 
The second part rewritten in a higher key. Price Threepence. 
London: : Nov ELLO, E WER and Co, 





“A LFRED GILBERT’ S SINGING- BOOK for 

PUBLIC SCHOOLS AND CHOIRBOYS is equally adapted 
for Ladies’ and other Schools. Price 6d. Appendix of Practical 
Exercises. 6d. London: Novetio, Ewer and Co. 


HE SINGING BOOK Series of Two-Part Songs, 
For Treble Voices, with Pianoforte Accompaniment. Suitable 
for Classes. 8vo,2d.each. London: NovELLo, Ewer and Co. 


Nae COMPOSITIONS by Avzberr Ham, F. © O. 


Part-Song—“ The sun has gone down” (S.A.T.B.) 0. 2 








— Little Jack Horner” F = 

(Sung with great success in London and provinces.) ) 
Two-part Songs (s.c.)—‘‘ The Robin” .., “a oe * 
—* The Skylark” aa wen 2s 


London: Nov ELLO, EWER and Co. 





Dedicated, by permission, to the College of Organists. 


IND THOUSAND.—ON TUNING THE ORGAN: 
Illustrated. Faults with remedies. Post-free, 2s. 6d. P.O.O. to 
A. Hemsrock, Organist, Diss. 
“Every page shows that Mr. Hemstock is master of his subject.”— 
Musical Standard. 
“Contains much useful information.”—Musical Times. 
London: Weekes and Co., 14, Hanover Street, W. 








Ww 





PoreL. AR COMPOSITIONS by GABRIEL 


DAVIS. 


SONGS. Net. 

HO’S FOR THE QUEEN? (New Patriotic Song.) s. d. 

The Words written by F. E. Weatherly one ue 2 '@ 
(Sung by Mr. THUuRLEY BEALE.) 












KING CARNIVAL, The Words written by F. E. Weatherly 2 o 
BY THE RIVER. The Words written by Herbert Gard: ner... 2 0 
ELSIE (The Flower Girl’s Song) aa <a 2 6 


TE 


THE COMING YEAR. ‘The 


THI 





(Sung by Miss Ab 4 Touktes.) 
1E ZINGARA.. ar «a 36 
(Sung by “Mis ss J 166 SHERRINGT on.) 
Vords written by Dean Alford 2 0 
1E OLD MEADOW GATE, The Words written by R. 
Richards son, Es 20 





q- 
NE - —_ OF THE LEA. The words written by R. Richardson, 


TE 


IE LITTLE WASS’O’ BRAY. The Words written by 
Edward Oxenford . 20 
(Sung by Miss José SHERRINGTON and Mi iss JEANIE E Rosse. ) 


PIANOFORT TE, 














ALBANY. Grande Marche Triom shale (Com; »osed in honour 

of the Marriage of H.R.H. P e Leopold), 2nd Edition 2 0 
Transcription for the Organ, by Dr. W. J. West brook ... 20 
MY LADYE BARBARA'S GAVOTTE ows 20 


DAME WIGGINS OF LEE. (Hu 
DAME TROT. (Humorous.) 7th 
WHO'S FOR THE QUEEN? ain Edi 


THE THREE STARS. 2nd Edition pe is ies « @ 2 
THE KNIGHT'S RE TURN. 8th Edition one pa um & Ss 
GOD SAVE THE PRINCE. oth Edition “a ow © S 
THE DISTANT SEA. 6th Edition dea aa on a eg 
TO THE WOODS. 12th Edition ... ane aa Bae an Foe 
HARK! 'TIS MUSIC. 8th Edition pom om pen ace Se 
THE HOUR OF REST. 5th Edition... a . @2 

2 


oan SONGS, S.A.T.B. 






toth Edition ... o 





ition i iniacann Part- 
Song. For T.1.B.B.) ove ous aa G 
London: Novetto, Ewer and Co. ot, 2B erners henna Wes 
( ueen Street, E. 


i) 









ICKORY, DICK CORY, DOCK. Humorous Glee. 














By Auraro ALLEN. ‘The composer evinces considerable 
humour.”—Saturday Review. Price 4d. Noverto, Ewer and Co. 
iter MUSICAL TI) STS 

of the MUSIC, arranged in order, may now be I had on 
application, Post-fre 
j pub! ished. Price 2s, net. 
\ ILD W ‘I N DS.—For the Pianoforte. 
Dy P¢ Hott. 


“ 


2 





Graceful variation 


» and certai 


p! 
ye COM; sit ion may 


aceful, and it will be 


be 1t languid is this other 7 
“Wild Winds,’ 





| vietuosa." ’—Scotsmar, 





Professors of music will find it good exercise s it 
contains thre e distinct styles of play ing, 2 very gio 
chorus, and triplets with cross-hand pa sag 5. 7—F Ser. 





s.7— 2 yti 
Laan Marriott and Witirams, and of all Musicsellers. 


THREE S.A.T.B. PART-SONGS 


“ HERALDS OF SprinG,” “ THe Month or May,” “ MERRILY ROW WE,” 





JOHN GREIG, M.A., Mus. Bac., F.C.O. 
Price of the Set, Threepence. 
London: NovetLo, Ewer and Co. 





ALLEN NATURE NOW IS SMILING. Part-song. 
By E 


“oT 


BENJAMIN CONGREVE. Price 14d. 
his piece is a thorou y meritorious production.”—Sunday Times. 
London: Waeuiia, Ewer and Co. 











No. 


NINE SACRED DUETS 


FOR SOPRANO AND CONTRALTO 
COMPOSED BY 
HENRY SMART. 


1. There was joy in Heaven. | No. 6. Where the weary are at 
2. The Lord is my shepherd, rest. 


3. When brighter suns, » 7. Vox Matutina. 
4. Faint not, fear not. » 5. By Babylon's waters, 
5» The Sabbath Bell. » & Evening. 


Price Two Shillings and Sixpence. 
London: NoveELLo, Ewer and Co, 








fad 
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Standard Works for Choral Societies. 





NEW EDITION OF 


FAUST 


A Dramatic Legend, by HECTOR BERLIOZ. A new Edition of this celebrated work at a 
greatly reduced price. Paper, 3s. 6d.; cloth, 5s. net. 


GRAYS ELEGY 
A Cantata, by ALFRED CELLIER. Paper, 2s. 6d.; cloth, 4s. 


THE MARTYR OF ANTIOCH 


Sacred Musical Drama. Words selected from Milman’s Pcems. The Music composed by 
ARTHUR SULLIVAN. Price, in paper cover, 5s. net; cloth, 8s. net. 


% — 
GOD IS LOVE 
A new Edition of this popular Cantata. Words selected from the Sacred Poets. 
Music composed by Mrs. JOSEPH ROBINSON. Price 3s. net ; separate Voice Parts, 6d. net. 
Harmonium Part, ts. 6d. net. 


THE JACKDAW OF RHEIMS 
Cantata written by THOMAS INGOLDSBY. 
Music composed by GEORGE FOX. Price 2s. 6d. net; Separate Voice Parts, 6d. net. 


FRIDOLIN:;: or, THE MESSAGE TO THE FORGE 


Dramatic Cantata, composed by ALBERTO RANDEGGER. Paper, 5s.; cloth, 7s. 6d. 


MESSE SOLENNELLE~— Rossin! 


A new Edition of this beautiful work at a reduced price. Paper, 4s. ; cloth, 6s. 


Oratorio. Words by ALBINI (Translation by J. BENNETT) 
The Music composed by MANCINELLI 


Written expressly for the Noryich Festival of 1887 (will sttortly be published in a cheap form). 
Pp ) 7 5 


Orchestral and Chorus Parts of all the above may be had on Hire of 


CHAPPELL & CO.,, 


50, NEW BOND STREET, W., AND 15, POULTRY, E.C. 
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